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8mm. PROJECTOR 





“THE FINEST 
PROJECTOR 
IN ITS CLASS” 


This remark typifies the enthusiastic 
acclaim with which cine dealers 
throughout the country have wel- 
comed the ASTRO 8. 


If you are an experienced cine 
enthusiast you will recognise at 
once the ASTRO’s superb design 
features—if you are a novice you 
will bless its fool-proof simplicity. 


Retail price nplete with lamp, mains lead, 
spool, dust-proof bag, carrying case and 12 


onths’ guarantee 


£37.10 .0 


MICROTECNICA FILM EQUIPMENT (England), 9 Southampton Place, London, W.C.1 














AN EXTREMELY VERSATILE 

CINE TITLER, the Titray 8 enables 
8mm. users to make a wide variety of 
plain and trick titles. Included in the 
outfit are parts for making flip flaps, 
book effects, travelling titles, back 
projection and other effects. The Titray 
8 embodies a device to obviate the need 
for a close-up lens and it is suitable for 
use with most cameras fitted with 
standard screw fitting lenses. Price 
ye er with lamps and accessories 


£9 15 


AN INEXPENSIVE BUT AC- 
CURATE SPLICER is made by Eumig, 
manufacturers of the famous Eumig cine 
cameras and projectors. The instru- 
ment incorporates a device to auto- 
matically trim the film and excellent 
splices can be made with a minimum of 
effort. Two models are available : 
8/16mm. and 9.5mm. Price 42 5 O 
each, post and packing 1/3. 





WE CAN SUPPLY 
“ME THE GOODS 
ADVERTISED OPPOSITE 





WE RECOMMEND and STOCK 
the full range of Presgrip title letter 
sets. These offer to the amateur a 
simple and inexpensive solution to the 
problem of how to produce really 
effective professional-like titles. Pres- 
grip letters are made of hard white 
plastic which adhere firmly to the 
special transparent background pro- 
vided. Four coloured plastic sheets are 
supplied with each set to be placed 
behind the background as well as a 
centring rule and layout card. The 
following sets are available : 


Set A. A super outfit with over 800 
parts in three sizes with numbers and 
lower case letters. In cardboard box 
£7 17 6 post free. In de luxe wood 
case £9 O O post free. 


Set B. With about 350 pieces supplied 

upper and lower case 7;in. and numer- 

als. In cardboard box £3 13 6, post 

and packing 2/-. in de luxe wood case 
3 6 post free. 


Set C. Over 250 yin. capital letters 
and numerals with stops, commas, etc. 
42 18 6, post and packing 2/-. 

Set D. Similar to set C but without 
numerals £2 8 6, post and packing 
2/-. 

Set E. jin. capical letters and numerals 
with stops, commas, etc., £115 0, 
post and packing 2/-. 

Set F. Consisting of gin. letters without 
numerals £1 10 0, post and packing 
2/-. 
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127 New Bond Street, W.! 


AVAILABLE NOW 


THE LATEST EDITION OF OUR 
9.5mm. 

FILM LIBRARY CATALOGUE 

WHICH INCLUDES DETAILS OF 

MANY NEW COLOUR FILMS 
AND 

ALL THE LATEST RELEASES 


SEND FOR YOUR COPY TODAY 
1/3 POST FREE 


Just Released by Our 
FILM LIBRARY 


A NEW SERIES OF 8mm. LAUREL 
AND HARDY COMEDIES IN- 
CLUDING ‘THE MUSIC BOX’, 
‘OLIVER VIII’ and many others 
SEND FOR DETAILS TODAY 
and OUR LATEST 8mm. LIBRARY 
CATALOGUE 
IT’S ONLY 1/3 POST FREE 


NOW IS THE TIME TO JOIN 
OUR FILM LIBRARY 

Today as never before the family needs 
entertainment. Why not let it be 
entertainment of the very best standard? 
To this end we operate Britain's finest 
film library which is ready to meet your 
needs at all times. Our efficient postal 
service ensures that our out of town 
customers receive the same first-class 
service as callers to our Bond Street 
premises. 8mm., 9.5mm. and 16mm. 
sound or silent, this is the library for 
you. 

WHY NOT WRITE FOR DETAILS 

WE ARE AT YOUR SERVICE 


PHOTOGRAPHIC 
BLUE BOOK 1956/7 

The Wallace Heaton 160 page super 
catalogue, eagerly awaited by thousands 
of photographers every year, contains 
some 2,000 items, with about 500 illus- 
trations of everything photographic. It 
covers—-cameras, accessories, cine, pro- 
jectors, binoculars, enlargers, micro- 
scopes, darkroom, flash light equip- 
ment, etc.—all up to date, all priced, 
and all clearly described. 

it also contains full descriptions of the 
famous Wallace Heaton Services —their 
variety and completeness will surprise 
you. Helpful articles on photographic 
subjects, with current information, en- 
hance the value of this publication. You 
will be delighted to browse through its 
one hundred and sixty pages. 

in spite of greatly increased production 
costs, we are pleased to be able to offer 
the Blue Book, post free at 1/- (less 
than half the actual cost). 


LONDON, 
47 Berkeley Street, W./ 


TAPE RECORDER USERS wil! find 
the Emitape Accessory Kit of great 
value when joining and editing recording 
tapes. Packed in a strong, fitted card- 
board box, it contains a tape joining 
block with cutter, tape joining com- 
pound, six P.V.C. editing and marker 
coloured tapes and a roll of joining tape 
The price is 37 '6, post and packing 1/6 


8mm. USERS. This is what you have 
been waiting for ! The Cine-Vue 8mm 
Pocket Movie Viewer enables you to 
see, in motion, any 50ft. 8mm. film 
black and white or colour. No elec- 
tricity supply, battery or mains, is 
required. Simply load with film, look 
through the eyepiece and turn the 
handle. You can see your 8mm. films 
in normal, fast or slow motion or as 
still pictures. You can rewind the film 
without unloading. Price £4 4 0 
post and packing 1/6 


YOUR EDITING PROBLEM 
SOLVED 

The P.S. Inspection Viewer 
expensive device which is of great 
assistance in identifying those shots 
you wish to cut. It consists of an 
illuminated ground glass panel with 
magnifying lens and two guide rollers 
to keep the film in position under the 
magnifier during examination. Fits on 
the rewind. For all film sizes. Price 
£3 O 0, post and packing 1/6 


is an in- 


COLOUR FILMS FOR SIEMENS 
16mm. cameras are now available in 
limited quantities. These are Agfacolor 
daylight films (Scheiner 25°, Weston 
16) in 50fc. Siemens cassettes and are 
priced at £2 3 5 each plus 9d. post 
Agfacolor 16mm. films are also available 
on daylight loading spools priced at 
42 3 5 (post 9d.) for 50fe. and 
43 15 5 (post 9d.) for a 100ft. spool 
All prices include the cost of processing. 


ARE YOU A FAIR WEATHER 
FILMER? Then you're missing half 
the fun. Try taking movies indoors 
Difficult? Nota bit! The Pathelight 
outfit makes interior filming sim- 
plicity itself. The outfic consists of 
two reflectors mounted on extension 
arms which fit into a handle which 
also holds the camera. The price is 

An illustrated leaflet is 


available-—free on request. 


The Leading Cine Specialists 
166 Victoria Street, $.W.1 





WALLACE 


127 New Bond Street 


SY APPOINTMERT TO 
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Part Exchange Your Present Equipment 


WE WILL MAKE YOU A REALLY GENEROUS ALLOWANCE FOR YOUR OLD 
CINE OR PHOTOGRAPHIC EQUIPMENT IF YOU BUY A NEW OUTFIT AND YOU 
CAN PAY BY MONTHLY INSTALMENTS iF YOU WISH. WRITE TODAY GIVING 
DETAILS OF YOUR PRESENT OUTFIT AND WE WILL QUOTE OUR BEST PART- 
EXCHANGE OFFER BY RETURN. 


ZEISS 8mm. 


The unconventional 
shape of the Movikon 8 
makes it comfortable to 
hold. This new model is 
provided wit speeds 
from 16-64 f{.p.s. and a 
focusing f /1.9 lens. Quiet 
operation and brilliant 
pictures are notable fea- 
tures of the new Zeiss 
Movilux 


Prices 

Zeiss Movikon 8 
camera 

Ever ready carr 
ing case 

Movilux 8 proje 
tor 61 


£127 11 


Credit sale deposit £25 11 


G.B.-BELL & 
HOWELL 
16mm. 


The Autoload camera loads 
in seconds with magazine 
load films, has 5 speeds and 
exposure calculator. The 
613H projector is fitted with 
750 watt lamp, spool capacity 
800fc., still picture clutch, 
reverse switch and rapid 
rewind. 


Prices cg wd, 
G.B.-B. & H. Auto- 
load camera with 
{/1.9 lens ; 
Carrying case 
G.B.-B. & H. 613H 
projector 
Carrying case 


6 
5 
7810 0 
660 


£182 15 11 
Credit sale deposit £36 15 11 


EUMIG 8mm. 


The Eumig Electric camera has 
no spring to wind as it contains 
an electric motor operated 
from a flash lamp battery. It 
loads with ordinary double run 
8mm. spool films. The P8 
projector utilises a 12v. 100w. 
lamp, 400ft. spool arms and 
20mm. £/1.6 lens. It operates 
from A.C. mains 110v. to 240v. 


~} Prices 
if Eumig Electric 


camera ... 33 4 
Ever ready case 4 0 
Eumig P8 pro- 

jector ... 32 0 
Carrying case 1 12 
Beaded screen, 

40 x Win. 410 

475 8 


. 415 8 


Credit Sale 
deposit 


PAILLARD 8mm. 


The Paillard Bolex C8 is a spool- 


loading camera taking 
double-run 8mm, films. 


standard 
Features 


include 7 filming speeds, single shots, 
and cable release. The M8R projector 
operates from A.C./D.C. supplies, 
has a 500 watt lamp, motor rewind 


and 400ft. spool arms. 


Prices 
Paillard C8 camera 


with focusing f/1.9 
lens and case 


769 


Paillard M8R pro- 


jector ... Bet 
Case for M8R pro- 
jector éée 


68 0 
5 15 
£150 4 


Credit sale deposit £30 4 
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G.B.-BELL & 
HOWELL 8mm. 
624 and 625 


The simplest and least expensive of 


G.B.-BELL & 
HOWELL 8mm. 


The Sportster is fitted with a fixed 
focus f/2.5 lens, has 5 filming speeds, 
the G.B.-Bell & Howell 8mm. single shot release and is simple to 
cameras, the 624 has an {/2.3 lens, load. The B. & H. 606H projector 
large clear viewfinder and exposure is entirely gear driven and operates 
guide. The 625 projector has 500 
watt illumination, 400ft. capacity 
spool arms, motor rewind and 
operates from 200-250v. A.C. 


from 200-250 voits A.C./D.C, 
IiIlumination is provided by a 
500 watt lamp and there is pro- 
vision for rewinding and showing 
of stills. 

Prices é«e 
G.B.-Bell & Howell 

new 605A Sportster 45 17 

Leather ever ready 


Prices 

G.B.-B. & H. 624 
camera ; 

Leather carrying 
case... 2 

Telephoto ‘attach- 


ment x24 10 . a ‘ : ) f case 43 


5 

5 

G.B.-B. & H. 625 ae G.B.-Bell & Howell 

projector sat i 4 y 606H projector 59 0 0 

G.B. Miralux beaded : 3 Carrying case 660 
tripod screen 40 G.B. Miralux 40 x 30 

x Win.... — in. beaded screen 719 6 

4 

4 


£86 7 11 
Credit sale deposic£17 7 11 


SEE IN OUR CINE DEPARTMENT THE WONDERFUL NEW B. & H. 200EE 


THE 16mm. MOVIE CAMERA WITH 
THE “ELECTRIC EYE’’! 


This is the cine camera we have all been waiting for—a brilliant new 
movie that sets its lens automatically for exposure to suit varying light 
conditions and subject. With the 200 electric eye camera, good ex- 
posure is assured. All you do is load with film, wind the motor, aim and 
press the button. The electric eye measures the strength of the light 
and a tiny electric motor automatically adjusts the lens iris. Should 
the light change whilst filming—if a cloud passes over the scene or if 
the camera is panned from a light to dark area—-the electric eye adjusts 
the exposure to meet the change. 
The 200EE camera is fitted with a 20mm. f/1.9 focusing lens and wide 
angle and telephoto lenses will be available soon. Five filming speeds, 
16, 24, 32, 48 and 64 frames per second and a single frame release are 
provided. 
PRICE with black grain leather case to hold 200EE camera, 

film and additional lenses so £231 0 0 


PAILLARD H16 REFLEX 16mm. CAMERA 


The Bolex continuous reflex viewfinder shows the exact image registered by the shooting lens, 
whether the camera is at rest or in operation. You see the results at a glance, exactly as they 
will appear on the screen. No more ne nag no correction for parallax is required——just 
take aim, adjust focusing until the viewfinder image is sharp and press the button. Bolex Reflex 
viewfinding ensures that all your pictures will be sharp and entirely free from parallax errors. 
Other advantages include: uninterrupted viewfinding, change of focus during filming, check 
on depth of field, check on exposure, simple filming of titles and other small subjects. 

The other features of the Paillard Reflex include : 100ft. spool loading ; automatic threading ; 
variable speeds 8-64 f.p.s.; single shot release ; hand crank for backwinding ; filter slot ; 
frame counter ; and three-lens turret. 

Prices. 16 Reflex camera with 25mm. {/1.5 lens ..£243 5 @O 


£123 6 


Credit sale deposit ... 425 6 


16 Reflex camera with 25mm. {/1.4 lens 
Malor carrying case ° on ves 


£262 14 2 
£13 18 








PROJECTION 
“PERFECTION 


is no idle boast— 


For more than 20 years 
Specto Projectors have been 
in the fore-front of public 
popularity for their brighter 
flickerless projection and 
tence reliability 


The SPECTO 88 


8mm. Cine Camera 

has quickly established itself 
as the British camera with a 
specification superior to any 
others in its price range. 
Four speeds with double- 
spring motor nd inter- 
changeable lenses 


ECTOME 


The Tape Recorder for the 
high-fidelity conscious. 


Three speeds",with auto- 
matic equalisation of out- 
put at each speed ensuring 
perfect reproduction. 


RELIABILITY 


te for leaflets. 


Specto lif Lh 


AEN MULL EE 








q Rewinders 


% Precision made at moderate price. 
% Standard 16/8mm. Model. 
%* Universal Model (16/9.5/8mm.) 
% Baseboard or Table Clamp 
Models. 


Vat 


(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Northington 8t., London, W.C.1 














SIEMENS 8/16mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm. Silent and Sound Projectors. 
Send P.C. for list to the distributors : 


W.F. Dormer Limited 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 
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mEG MAJESTY THE QUEESC—— mM QUEEM ELITAGETS TE QUEER MOTHER 


SOPFLIERS OF FPMOTeGRAPHIC EQuIPmMEaT 


WALLACE HEATON Lz 


BERKELEY STREET 





47 Bl 


LONDON, W.1 


(GRO. 26% /2102) 





USED CINE 
EQUIPMENT 


16mm, Bolex H16, with £/1.4 
Switar lens, mint condition 
£158 10 0 
16mm. Bell & Howell Filmo auto- 
load, f/1.5 Kiniclens £75 0 O 
16mm. Bell & Howell Auto- 
Master, with three lenses, 
Super Comat tin. {/1.9, 0.7in. 
{/2.5, Yvar £/2.8 75mm. tele 
lens, and finders, —, with 
outfit case .£178 10 0 
16mm. Mag. Cine Kodak, wh 9 
£47 0 


16mm. 603T G.B. caine 
camera, f/1.9 £89 10 0 
8mm. Bolex C&, f/2.5 lens 
£44610 0 
9.5mm, Pathescope Motocamera, 
3.5 £10 10 0 
9.5mm. Pathe Webo A, f/1.9 
Berthiot . £33 10 0 
9.5mm. Toate H, {/2. 8 lens 
£18 10 0 


16mm, Siemens, 200w. mere 
£32 10 0 


16mm., 100w. Specto, resistance 
model : £2410 0 
16mm. Premier 20, sound pro- 
jector, 750w. ..£150 0 0 


CINE BOOKS 


Bolex Movie Guide... ... 8/6 
Bell & Howell Movie Guide... 8/6 
The Cine Camera and How to 
Use it 2/6 
Cine Hints, Tips and Gadgers10 | 6 
Cine Titling Simplified . 4/6 
Family Movies out-Doors ... 
How to Film Children in 
How to Make Holiday Films 44 
How to Use Colour.. 
Movie Making for Everyone “10/6 
Travel with a Cine Camera 2/6 
How to Add Sound. ns Pe 
Cine Film and How to peer 
I 


it ese 
Filming Indoors ie » 2/6 


VIEWERS 


16mm. Moviscop, with arms and 
board ae £36 16 6 
8mm. Moviscop, with arms and 
board a a 
8mm. Haynorette ... £12 17 
16mm. Haynorette... £15 15 
16mm. Muray viewer £14 17 
8mm. Muray viewer £14 17 
Board and arms extra £3 19 


SPLICERS 


8mm. Ensign splicer £1 17 

16mm, Ensign splicer £1 17 

Marguet Tri-Film splicer 
£4 


NOW AT 


47 BERKELEY ST. 


SENSATIONAL NEW 


BELL HOWELL 


MAGAZINE CAMERA 


MODEL E.E. 


With an electric eye that automatically sets 
the aperture to suit varying light. 
with f/1.9 Super Comat lens ... €231 


Send Now For Details 





‘CALLING 
ALL GOLFERS’ 
PLAY YOUR 

BEST GOLF 


with TOMMY ARMOUR 








Released on 16mm. and 8mm. 


THE GRIP. LONG-HITTING 
CLUBS. THE STANCE. THE 
SWING. (Pt. 1) THE SHORT 
GAME IN GOLF. (Pc. 2) 
THE SHORT GAME IN GOLF. 
Prices : 16mm. £5 8mm. £3 
Sound editions in 16mm. £10 


Leaflets sent upon request 














JUST RELEASED 








WALT DISNEY 
CARTOONS 


IN 
COLOUR 
AND BLACK AND WHITE 
16mm. and 8mm. Silent 


Don’t Get Left Behind 


Send now for free catalogue 








NEW CAMERAS 

16mm. Bell & Howell 603T, fin. 
{/1.9 lens ... ... £919 17 11 
16mm. Bell & Howell 603, 1in. 
{/1.9 lens ... £93 16 6 
16mm. Paillard Bolex H16,  t 4 
Switar £262 14 2 
16mm. Bell. ‘& Howell 70OR 
{/1.9 ail 4231 0 6 
8mm. Bolex B8, with Yvar | 
£72 7 


8mm. Bolex C8, with Yvar in. - 
£58 


ens 
8mm. Bolex "HB, {/1. 9 year, 
£196 15 0 
8mm. Sportster, £/2.5 lens 
445 17 5 
8mm. Bell & Howell 624 
£30 4 7 


8mm. Kodak Brownie, with 
{/2.7 pe os Gon Ta 7 


PROJECTORS 


16mm. 613 Bell & Howell, 
é7 


750w aoe ‘ 0 
16mm, Bolex, 500w., MBR 
466 0 6 
Specto, 500w., multi- 
. 48610 0 
. Zeiss Movilux, w0w. 


41 4 0 
. 606 B. & H., 

459 0 0 
. Specto, 500w. £39 15 90 
. 625 Bell & Howell, 500w. 

435 0 6 
. 500w. Kodak projector 

445 0 @ 


. Eumig P68 projector, 100w. 
432 0 
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photographic service 
SALE Swansea SALE 


34 CASTLE STREET Tel. : Swansea 54420 
THE PRICES IN BRACKETS APPLIED PRIOR TO THIS SALE 


CINE CAMERAS SOUND PROJECTORS 

8mm. Cinemaster !1,{/2.5 lens (£25 0 0) £19 10 a. Pathescope Son, 100 
8mm. Pailiard L8,{/2.6 Yvar ... (£39 10 0) £37 10 (£50 0 0) £45 
6mm. Pailiard B86, {/1.9 lens ... (£75 0 0) £69 10 Prom G. B.-Bell & Howell 601, 
9.5mm. Pathescope H, f/2.5 750 watt, complete... (£145 O 0)£135 

lens, case (£19 0) £14 10 16mm. Amprosound Premier, 
9.5mm. Dekko, {/2.5 lens (£15 0 0) £12 10 20, 750 watt, complete . (£145 0 0) £135 
9.5mm. Pathescope 8B, [/3.5 1émm. B.T.H. $.R.B., 300 watt, 

lens (412 0 0) & complete (£40 0 0) £35 
95mm. Pathescope de luxe, 16mm. G.B.-Bell & Howell 626, 

{/2.5 lens (£13 10 0) £10 750 watt, shop soiled . ..(£205 O 0) £185 


9.5mm. Pathescope Pat cam- 
era (£13 18 3) £12 MISCELLANEOUS ACCESSORIES 
fémm. Keystone, [{/2.5 lens, Bell & Howell rotary conver- 
100ft. spoo! (£60 0 ter, for models 601, 621 and 
CINE PROJECTORS 622, etc. nie aa ... (£19 15 0) £12 10 
8mm. G.B.-Bell & Howell 625, 8mm. Haynorette, with rewind (£15 15 0) £12 10 
500 watt, {/1.6 coated lens, 16mm. Wakefield editor ..- (£1010 0) £7 10 
shop soiled (£35 0 2in. £/2.2 Dalimeyer Triple 
8mm. Dralowid, 100 wart (£19 10 anastigmat, in type C mount (£710 0) £6 10 
8mm. Bauer, 500 wart (£59 10 1hin. Dalimeyer tens, for Pail- 
9.5mm. Pathescope Ace, motor (£8 10 lard G projector (£710 0) £ 


rojector (45 5 0) £4 
7.5cm. f /3.5 Dialytar, in type € 

mount (£14 10 
Zin. £/3.5 ‘Ross ‘telephoto, | in 

type C mount ... . (£14 10 


9.5mm. Pathescope Ace, motor (£5 10 
9.5mm. Pathescope 200B, 200 

watt 110v (£15 0 
1émm. Kodascope C, useful for 

spares t 


0 
0 
0 
) 0 
9.5mm, Pathescope Ace (£4 10 0 1tin. Dalimeyer lens, for Specto 
0 
() 
0 





WE HAVE A ¥ SELECTION OF NEW CINE APPARATUS AT SWANSEA 
F WHICH WE ILLUSTRATE TWO ITEMS 


PAILLARD C8 CAMERA 


Up-to-date design with accent on 
simplicity of operation, an ideal 
8mm. cine camera for the begin- 
ner, This camera features seven 
speeds ; the variable viewfinder 
makes use of the zoom principle 
for setting the appropriate view- 
finder for ¢in., lin. or 1hin. focal 
length lenses. Footage indicator 
provides a constant check on the 
length of film chat has been ex- 
posed, and is fully automatic. It 
is much more easily seen being 
now beneath the viewfinder 
window. The shutter release has 
been improved in design for 
easier operation, has with single 
shot exposure setting, safety lock 
and lock-run positions. The C8 
is complete with 12.5mm, {/2.5 
Yvar in focusing mount and cable release. 


£58 7 7 
, G.B.-BELL & HOWELL MODEL 622 
PAILLARD BOLEX MODEL BS Se en aes ate 
Twin lens turret version of the C8 model as described above, but PROJECTOR 
supplied without leather zip pouch case. With standard 12.5mm. 
£/2.5 Yvar @at 7 750 or 1,000 watt lamp; optical parts re- 
B8 camera with 12.5mm. {/2.5 Yvar coated, in “focusing movable for cleaning. Amplifier has full 
mount ... 472 5 7 frequency range and non-microphonic valves ; 
BS camera with 12.5mm. {/1.5 Switar coated, in focusing oscillatory stabilizer ensures unvarying film 
mount .. nal se _ 4122 6 5 speed in sound scanning area. In two separate 
BS camera with 12.5mm. {/2.6 Yvar coated, in focusing units: projector and case holding 12in. 
mount, with four built-in Wratten fileers vam 65 ; speaker and accessories. Complete with 2in. 
Yellow ; Red) es san a no oe 2B Ff £/1.65 T.T.H. Super-Tal hard coated lens and 
Leather Ever Ready case ; ae an a no» wets transformer for A.C. mains 4252 0 0 
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16mm. Paillard H16 Reflex 


New Direct Through-the-Lens Reflex 


Viewfinding Overcomes Parallax 


A fine cine camera becomes still 
finer. The Paillard Bolex H16 is 
now available with a reflex view- 
finder that sees precisely what 
the taking lens sees. Parallax is 
completely overcome so _ that 
even very close-up shots can be 
framed with absolute accuracy. 
This new H16 is not only a more 
accurate instrument, it is also 
more versatile and easier to use. 
Because you view through the 
lens you can readily obtain 
interesting focusing effects. You 
can judge subject brilliance too 
and therefore swiftly select cor- 
rect aperture settings. The filter in use becomes immedi- 
ately obvious ; and never again will you omit to remove 
the lens cover! The new camera is called the H16 Reflex 
and a special set of Kern-Paillard ultra-fast Switar lenses 
has been designed solely for use with this particular model, 
The H16 is an addition to the Paillard range. Previous 
models are still retained but cannot be converted to 
reflex viewfinding. Complete with 25mm. {/1.5 Pizar 


“£243 5 0 


16mm. f/1.8 wide angle Switar lens for Paillard H16 Reflex 
£4517 5 





ADD SOUND Mk. | 
Add Sound Mk. 1 outfit is a complete magnetic recording 
unit that converts virtually any 8mm. projector to sound 
for both recording and projection. You will be amazed at 
the truly professional quality sound films you can produce 
with the new Add Sound equipment. Fitted in a matter of 
minutes ; no modification required to the projector ; 
speech and music may be recorded and played back 
immediately, and altered whenever and as often as desired. 
Complete with recording amplifier, magnetic head unit, 
loudspeaker, microphone and all necessary leads £45 15 0 





The New G.B.-Bell & Howell Sportster Duo 


A twin lens swing turret 


version of the well known 
G.B. Sportster single lens 
camera. Various new fea- 
tures have been introduced 
that will make the Sportster 
Duo the automatic choice 
for 8mm. cine enthusiasts. 
Features include: Lens and 
viewfinder automatically 
aligned on rapid swing 
turret plate. Universal type 
D screw thread lens mount, 
with a wide range of Taylor- 
Hobson’ interchangeable 
lenses available. 5 speeds 
each individually calibrated, 
8, 12, 16, 24 and 32 frames 
per sec. 3-way starting 
button—normal run—con- 
tinuous lock run—and single 
pictures. Rapid loading—no 
twists or kinks. Constant 
speed motor protected by 


G.B.-BELL & HOWELL MODEL 626 
16mm. lightweight sound projector pri- 
marily for the classroom but ideal also for 
home use. This shock-proof model weighs 
only 354 Ib. Operates direct on A.C. or D.C. 
200-250v. mains. 8 watt amplifier output ; 
750 or 1,000 watt lamp. A preset rhodium 
reflector with magnilite in addition to 
regular condenser; 2in. £/1.65 T.T.H. 
Super-Proval lenses. Rubber cushioned 
amplifier with non-microphonic valves. 
Oscillatory stabilizer ; helical gear driven 
mechanism, governor controlled ; 2,000ft. 


robust die-cast body ensures spool capacity, which can be re-wound in 
100% accuracy. These new features have been incorporated in the two minutes. Automatic lubrication ; 
single-lens Sportster. The Sportster Duo model 605B with optically drop-in spool arms ; pre-focus exciter lamp; 
matched positive viewfinders, 12.5mm. {/2.5 universal focus Trital lens self-compensating constant tension take-up. 


£56 5 11 With 2in. {/1.65 T.T.H. Super-Proval lens 
With 12.5mm. f/1.7 Taytal lens in focusing mount... -» 47219 6 aes © 6 


tonnon,w1 28 OLD BOND STREET t.:.: rjc rari sous 
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THE SPECIALIST 


FOR G.b.- Bell é MAA 
We Will Pay up to £30 


—for the Bell & Howell Sportster camera with {/2.5 Mytal lens, in part 
exchange for the Sportster Duo, with f/2.5 Trital. We would like to add 
that the above quoted price is for equipment in mint condition, and our 
allowance for other than mint condition apparatus will be adjusted 
accordingly. You can, however, rest assured that we will make you the 
highest allowance possible. 


FOCUS ON PART EXCHANGE - 
A SUPERB OPPORTUNITY : 


The balance can be paid on our EASY PAYMENT SCHEME as follows : 
Bell & Howell Sportster Duo, {/2.5 Trital ... £56 5 11 
Allowance on old Sportster, {/2. 5 Mytal Sone ap noe — ee 


Balance ... we “6 5 11 
8 monthly payments of . 43 9 O 
te Fitted with a new style 12.5mm. {/2. 5 Taylor Hobson Trital universal focus 
lens. xe Speed range of 8, 12, 16, 24, 32 frames per second, single frame and 
gee age ge - Ped The lens coe — now been changed to standard 
D type tandard double 8mm. _ oading. 
SPORTSTER DUO Also available with f/1.7 Taytal ° ° oes 

Wide angle 6.5mm. {/1.75 Taytal 

£/2.5 TRITAL Telephoto 1in. f/1.9 Serital on 
Telephoto 1gin. {/1.9 cing 
Telephoto 2in. {/3.5 T 


21K 
ALL EQUIPMENT 


AVAILABLE QW FROM 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 
LONDON, W.1, Tel. GER 9953 
117 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 
This camera is in MINT 117 REGENT STREET 

CONDITION LONDON, W.1. Tel. REG 3318 


ae oo om a ow ow on PEEL ELLELLLLELLLELELLELCCE LLC CU L 
“11 can be yours= The World’s First Auto- 


matic Movie Camera” Bell & Howell 16mm. 200EE 


This wonderful new cine camera operates the same as the human eye 
As soon as you press the taking button an ELECTRIC EYE (photo 
electric cell) moves to action, and automatically sets the correct 
aperture by means of a powerful electric motor built in the base of 
the camera. 
Just imagine, panning shots, and moving subjects that involve changing 
iMumination can be shot without the slightest fear of under or over 
exposure, whether y use colour or monochrome, each frame will 
be perfectly exposed, all you need to do is to choose your subject and 
press the button. Its as simple as that. 

20mm. {/1.9 focusing T.T.H. Super Comat lens. x Taking speeds, 
6, 24, 32,48, 64 {.p.s. xe Single frame and continuous running lock. 
¥% Red flag warning in viewfinder to indicate unsuitable lighting 
conditions. % Vide angle and telephoto attachments available 
very shortly *% 50 feet ee loading. %* Price, complete in 
special carrying case 4231 0 0 
Send for details, or call and see this startling new cine camera NOW, 
remember ALL BENNETT BRANCHES have them IN STOCK 


ONE ONLY 
USED 
BOLEX 8mm. MODEL C8 


{/2.5 focusing Yvar lens. 


ONE ONLY 
USED 
BELL & HOWELL témm. 
603 


Autoload, fitted 25mm. {/1.9 
T.T.H. lens, 50ft. magazine 
loading, outfit complete in 
case - £75 10 0 


Complete in case with wrist 
strap and cable release. 
MINT CONDITION 

£47 10 0 


SLUTUEVUL EU UUTUEU ELLE 
PC 
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RUN BETTER ‘Se 


@ Made of hard aluminium, frosted finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 

strengthened with steel centres STANDARD CANS —| in tee of 
@ Packed in cartons, coloured according to ein Dane Capes. 

size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stan- De- Stan- 
Reels dard Luxe dard 
Cans Cans 





DE-LUXE CANS — In lightweight aluminium, 
embossed for strength and frosted finished. 


SYDNEY S. BIRD & SONS LTD. 
POOLE - DORSET 














For enquiries and sales correspondence :— 
SYDNEY S. BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 


3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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G.B.-Bell & Howell 
624 CINE CAMERA 


WITH f/2.3 lens, large viewfinder, 
long-running motor, 3-way start 
button, exposure setting dial, very 
easy to load —¢ rate. Price 
LW 4 7. *s trial for 
60/- A IRD .. ‘depos, then 8 
monthly payments of 71/6. 
For alternative terms see table. 


FREE 7 DAY TRIAL 
DIXONS send out all cine equipment to postal 
H.P. customers on 7 Days’ Trial. If you aren’t 
very pleased, return goods undamaged and WE 
GUARANTEE to refund deposit without 


G.B.-Bell & Howell quibbling. Could anything be fairer ? 


606 PROJECTOR 
Price {* Week’s 
Trial for 115/- re- 
turnable deposit, 
then 8 monthly 
payments of 134/6 








Cash 8 

Price Deposit | Months 
Ss a. & s. d. s. dg £ s. d. 
21 17 10 45 0 51 791019 0 
30 4 7 60 0 ma Sets 38 7 
1015 2 20 0 25 7 _ 


Deposit 
Secures Delivery 


8mm. CAMERAS & LENSES 

Kodak Brownie, f/2.7 

G.B.-Bell & Howell 624 ... 
Telephoto attachment ... P 

G.B.-Bell & Howell 605 Rpeeeens, 
£/1.7 62 

G.B.-Bell & Howell 605 Sportster, 
£/2.5 45 

hin. £/1.9 Serital . ° 

B. & H. Sportster Dea: £7 2. 5 

6.5mm. f/1.75 Taytal, with view- 
finder... 

G.B.-Bell & Howell 605TA Vice- 
roy, £/2.5 

lhin. £/1.9 Serital, ‘with viewfinder 

6.5mm, f/1.75 Taytal, with view- 
finder 

Paillard Bolex Model C8, f/2.5 
Yvar , 

Paillard Bolex Model BB, £/2. 5 
Yvar ees 

Paillard Bolex Model BB, £19 9 
Yvar ‘ 

36mm. {/2.8 — 

Eumig Electric, f; 28 8 


Eumig Model C3, f/1.9, coupled 
exposure meter ... 


Deposit 





11 125 147 31 6 





19 
13 4 
28 3 


108 
62 


17 
26 8 
56 5 


90 
55 


27 63 13 
Eumig BSCTNC 
Price {3 


Week's 


31 
14 


62 
28 


146 
67 


rial for 
65 /- returnable 
deposit, then 8 
monthly paymts, 


27 63 13 


58 138 29 43 


72 170 36 54 


90 
34 
33 


45 
17 
16 


67 
26 
25 


82 
79 


75 177 37 55 























Eumig P8 PROJECTOR 
SMALL, smart, easily- 
transported 8mm. projector 


GT. 


WARE 
ves Station opt 1 tEDGware 5211 


Open ; zrurday 


95 St 


Johns Road, CLA 


DIXONS 
CAMERA 
CENTRES 


PHAM JCTN. 
Tel. BAT 6611 


giving wonderfully bright 
—— f/1.6 lens, 400ft. 
capacity. Price £32 0 0. 
eek’s Trial for 65/- re- 
turnable deposit, then 8 
monthly payments of 
75/6. 


Saturday 


G.B.-Bell & Howell 


ST HAM, _ 
ae GRA 9511 


t, BRISTOL 
Tel. Bristo! 


HEND 
yg tee oo 65611 


Up SPORTSTER-DUO 
NEW model with twin-lens 
turret, matched optical finders. 
Fixed focus f/2.5 lens. Five 
speeds (8, 12, 16, 24, 32 f.p.s.). 
Single frames and continuous. 
Cash Price £565 11. Sent 
for Week’s Trial for onl 

115/-, balance payable in 

monthly instalments of 132/8 


tion Parade, 
righ Street North 
72 Park Stree 
4 Saturday 
32 High Street, s 
Saturday 


2-2511 
Open 
ig HP. a speciality. 


y e. 
LIVER to _your own _ 
arest Camera Centre. 


very TONIGHT 


On the Spot’ Just 





ur née 


Phone NOW for deli 








Ml 7 T 
R 7 = G.B.-Bell & Howell 
625 PROJECTOR 
BEFORE YOU BUY Serternties 
projector for perfect picture 


showing. ~~" 6 lens, 500 
watts, t. city. Price 
s 0 @ Week’ s Tria) 


TERMS SUIT ALL or 70/- returnable de- 
CHOOSE your own terms from the tables—a posit, then 8 monthly 
tiny deposit and the rest over 8 months, or a ayments of 82/8. 
larger deposit and 15 smaller payments. On the Ser alternative terms see = 
8 monthly terms a service charge of 5 per cent table. . 
only is added after payment of deposit. rt agar - 
J “KET - size 
8mm. camera for 
Deposit Cash 8 15 Price tse 7 7. 
Secures Delivery Price Deposit | Months Deposit " Trial for 115/- de- 
it, then 8 pay- 
16mm. CAMERAS Ls a0 sal sdb La dis 6. foe or issd 
G.B.-Bell & Howell Autoload peepee 
Standard 603, f/1.9 190 0 094618 6 
G.B.-Bell & Power Autoload 
Turret 603T, f/1 111 220 19 11 


8mm. PROJECTORS 
G.B.-Bell & Howell 625 35 
G.B.-Bell & Howell 606 of 59 
Paillard Bolex M8R sa... «ff 68 
Kodascope Eight-500 ... eof 45 
Eumig Model P8 nee «32 
Eumig Model P26 sé - fe 59 
Specto 8mm. Popular ... ooo oo 
Zeiss Movilux ... owe of 61 8mm. cameraof great 
é . £/2.5 8. 
EDITORS a a 
Moviscop 8mm. viewer no 36: 2 Deposit 90/- and 
Muray 8mm. viewer... oom 15 15 p ments of 108/7. 


TAPE RECORDERS 

Grundig Model TK5 ... .- 5412 27 

Grundig Model TK8 ... --- | 81 18 162 193 9 § 40 

Elizabethan - 54 12 11 § 27 

Philips Recordergram "Portable 
Model 














NR 
a 


10 
10 


70 
120 
135 

90 

65 
G.B.-Bell & Howell 

SPORTSTER 


BRITISH - made 


~ 
eooccoccecce 


65 


coococoooco 
ecooococeo 
-WwWUGsh OM @® 
-COemoevecvw w 


_ 
a 
a 
_ 


oo 


40 19 80 97 0§§ 20 

















Philips Recordergram "Major 
Model 65 2 0 130 O 4 153 10 32 11 O 


If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 











Post Téa 
e€ weirs You : = ay 


Perfect results at once from your 
new equipment. : >< Pe! RY = 


HERE’S the “how to do 
it” book you’ve been waiting 
for—fully illustrated, packed 
cover to cover with practical 
tips and data. 

GUIDE TO 8mm. 

MOVIE MAKING 

By Stanley Dixon 

Written in easy-to-follow 
language, without techni- 
calities, explains whole pro- 
cess from A to Z. Not 
advertising matter but gen- 
uine textbook. Invaluable 
eee to beginners. And it’s le 

REE, but to NEW t’s Another 
CUSTOMERS ‘ONLY. DIXON Service 


aan HOUSE, BUCKINGHAM ROAD 
ARE, Middx. Tei,: EDGware §211.2-3 


I wish to buy 
I enclose £ 
and will pay balance monthly, 


Tick if Send fi 


fitt 
required pom sri ed case with came raor 








sees eeeerseesesesesecs Coseceecsecees 2 
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FOR QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


For the Finest Selection of New and Secondhand 


Cine Equipment 








The equipment advertised below is second-hand. It is fully guaranteed for two years and can be 


purchased either on our credit sale terms or hire purchase. 

Credit sale transactions must be completed in nine equal monthly payments. The first payment 
acting as deposit. Hire purchase transactions can be paid up over a maximum period of 18 months 
and the deposit required is 50% of the total purchase. 

There are no formalities involved and in both transactions interest charge is negligible. 


Smm. Cine Cameras 


Sportster, with {/2.5 lens and Berthiot wide 
angle attachment, case : 


Viceroy, with 12.5mm. f/2.5 T.T.H ‘Adin /3.5 
T.T.H., and Eigeet w.a. 7mm. f 2.5, case 


Sportster, with {/2.5 lens in zip case.. 
Paillard H8, body only, with case 

Bell & Howell 252, with {/2.3 lens ... 
Eumig C3, {/2.7 lens, var. speeds 

Revere, magazine loading, with {/2.5 lens 
Kodak, mode! 60, {/1.9 interchangeable lens 


9.5mm. Cameras 
Pathe H, {/2.5 lens 
Pathe Webo A, {/1.9 ‘ens 


16mm. Cameras 


Kodak, model 8, {/1.9 lens, case we » ie > 


Paillard H16, with 25mm. {/1.5 Switar, 16mm. 
{/2.8 Yvar, rear focuser ; .4175 0 





Paillard H16, with 25mm. 7” 5 Switar, rear 
focuser ... £156 0 0 
Kodak ete, with wide angle, standard, 
and telephoto ... . ‘eile , 


Bell & Howell 603T, with tin. {/1.9 T.T.H. 
lens ie .. £909 0 0 


£270 0 0 


Projectors (Silent and Sound) 


9.5mm. Noris, 100w. _.... ‘ on £14 0 
9.5/16mm. Ditmar Dual, 500w. ; £52 10 
9.5 /16mm. Paillard G916, 500w. . £59 10 
8mm. Meopta, with case, 200w. Me £16 10 
8mm. Kodak model 50R.. Ss mes £14 10 
8mm. Kodak, 500w., 1956 mindel ‘ se 
8mm. Specto, 500w. hl . £30 0 
16mm. Bell & Howell 156 ent projector, 

750w. lamp, 12in. aces still, reverse, 

rewind ... ‘ . £89 10 
G.B. K16 ‘ine, rr projector, eusie 

in two cases, A.C. /D.C. mains, 1,600ft. spent 

arms . 
G.B. L516 ovehuaen, 500w... 42in. speaker, 

1,600ft. spool arms, resistance, A.C./D 

mains ese eee ose ove 





8mm. Eumig P26 projector. 8mm. Zeiss 
Fitted with 110v., 500w. P.F. lamp. 
400ft. spool arms, st picture, 
reverse, rewind. Pilot lamp. A.C./ 


D.C. mains 461 7 0 from stock 


8mm. Zeiss Movikon 

Fitted with 10mm. {/1.9 Movitar lens. Single shots, 
variable speeds, 16, 24, 32, 48 f.p.s. Accessory shoe. 
Provision for cable release. This rather unconventionally 
shaped camera has proven itselfa winner. Price £59 5 0 
Both wide angle and telephoto attachments for this camera 
are available from stock. Price, each, 434 9 6 


Movilux Projector. 
300w. Asce lamp. 
Brilliance must be seen to be be- 
lieved. 400ft. spool arms. Available 


Fitted with 110v. 


8mm. Paillard Bolex M8R Pro- 
jector. Fitted with 110v. 500w. P.F. 
lamp. 400ft. spool arms. Unique loop 
preserving device 110/250v. A.C./ 

D.C. mains, manual or motor rewind 
. 41 40 £668 0 


8mm. Nizo Heliomatic Camera. 

The most versatile 8mm. cine camera available. Fitted 
with hard coated Rodenstock lenses. jin. {/1.9 and 1$in. 
{/2.8 on sliding turret head. Built in photo electric 
exposure meter coupled to lenses. Variable speeds of 
8, 16, 32, 64 f.p.s. Single shots, back wind. Provision for 
cable release and continuous run. Price ... £149 12 4 
Rodenstock—Ronagan wide angle attachment ...€30 10 7 
Available from stock. 





CAMERAS 


— AND SERVICE 
LONDON W.1 Telephone 1 HYDe Park 0040 


VARIABLE-FOCUS “ZOOM’’ LENS FOR iI6mm. 
FILM. PAN CINOR “70” BEFLEX 
{/2.4, focal length 17.5 to 7Omm. 


Focusing : 7ft. to infinity. Magnification 4X 


Thanks to the Pan Cinor Zoom lens, the movie-maker can alter the 
field covered by the taking lens as he chooses without interrupting the 
take, changing at will from close-up to general view and back again 

All kinds of travelling effects can thus be produced without the help of 

a dolly or other device for moving the camera about. 

Optical travelling effects make the camera appear to move closer 
to, or farther away from, the scene filmed, while in ‘‘follow-on”’ travelling, the 
camera appears to be keeping pace with a moving subject. 

The Direct ‘‘Reflex’’ Viewfinder ensures dead-on-the-target framing, accurately 
shows the precise field covered by the lens at all filming distances, allows speedy 
adjustment of focal length and instantaneous centring of subjects. 

The sharpness and brilliance of the image seen in the viewfinder are unaffected by 
alterations in focusing or diaphragm setting. 

The Pan Cinor 70 Reflex is provided with a C type mount and fits easily on the 
turret of Bolex H16 cameras, as well as on a large number of cameras of other 
makes. £208 10 0. 


8mm. Paillard Bolex C8, 8mm. Bell & Howell 606H £59 
ie 


8mm. Eumig P86 £32 0 O 8mm. Miller CA, £/2.5 
431 5 6 {/2.5lens £58 


hil 


ye 
at 


16mm. Bell & Howell 8mm. Bell & Howell 6058, 16mm. Bell & Howell 603T, {/1.9 8mm. Specto Popular 
613H £75 {/2.5 lens £56 5 11 lens £111 17 11 £33 
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LAMPS FOR Bitzi PHOTOGRAPHY 


These Osram lamps have been specially 
. designed for the photographer. Their 
high efficiency and superb quality make 
them unsurpassed for indoor photography. 











Colour Monochrome 


Type CP/1 275 watts ef Series 1 Phevoflocd 2/6 
: ” 3 Series 2 500 watts 

[ype CP/2 500 watts 7” 4% Photoflood 6/6 
6/6 Bt, Series B 500 watts 

e lamps are suitable for of Photographic 22/- 


films balanced for g J Photoflood lamps, Series 1 & 2 are also suit- 
en able for colour films balanced for 3400° K. 














Write for 28 page publication “BETTER 
PICTURES”, giving full technical details 
of the wide range of Osram Photographic 
Lamps and G.E.C. Photoflash Bulbs. 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 








It's Everybody's | Have a superlative ADVENTURE ! 


) | YY v me 
ovie Camera COMING SHORTLY 


It’s so easy~= “It satirises every con- 


vention of film trailers 


It's so economical | | | + sevascacing wie 
lerek Hill. 


“It’s one long laugh’’ 


KODAK BROWNIE 46mm. 150ft. 4. 2 150, 


. } 16mm. 150ft. st. £2 7s. 6d 
Smm. Wovie Camera Bmm. 75ft. st. £1 10s. 


Fine, fast, f{/2.7 lens, makes marvellous full MARIONETTES 


colour movies—outdoors, indoors, and as || |“... the most exciting of all the Ten Best’’—Times 


easy as this—wind the motor—set the lens , Lit. Supp. 
press the starting lever. 16mm. 430fc. st. £6 15s. 8mm. 215ft. st. £3 12s. 6d. 


£23 12 7 | TWO’S COMPANY 


irl ij ixi hat defi il th 
or £3 10 7 deposit and 8 monthly payments | | ath po ag 0 pleiiates comedy Sins Gates oh the 


of 54/- | | 16mm. 150ft. st. €2 7s. 6d. 8mm. 75ft. st. £1 10s. 


HEADLINE 
Complete stocks of all new equipment. H.P. or Credit “This gripping little spine chiller’’—A.C.W. 
Terms | | 16mm. 150ft. st. £2 7s. 6d. 8mm. 75fc. st. £1 10s. 


WANTED. Good condition 16mm. spool loading These are just a few of the Ten Best winners released by 
ine Cameras Adventure. Write today for illustrated catalogue. 


- AY Be U & Ss T + 5 | | Each ADVENTURE FILM is ONE OF THE BEST. Buy them 
from your LOCAL DEALER or 

NORTHERN CAMERA EXCHANGE LTD. send cash with order to 

56 MANCHESTER ROAD, NELSON, LANCS. >" ADVENTURE 32 CASTLE HILL AVE., 


FOLKESTONE, KENT. 
Phone : NELSON 1652 FILM PRODUCTIONS Tel. : Folkestone 2485 


BEST IN THE NORTH WEST | 
| _ TTT LIE TES 




















SAVILLE of YORK 


" ’ a 
We give—the Service you want 
Our reputation for integrity and service is nation-wide. Photographers all 
over the country turn to us for advice on their Cine requirements—for they 
know from capemense they can buy from us with eunilenen. Our AFTER 
SALES SERVICE is second to none. 
All apparatus is fully guaranteed and our CREDIT SALE PLAN for 


easy instalment a is absolutely fair and straightforward. 
YOU DELAY — POST TODAY ! 





PAILLARD BOLEX H16 G.B.-Bell & Howell 630D 
REFLEX CAMERA Magnetic/Optical Projector Bell & Howell 16mm. 
Records and plays back sound stripe Electric Eye Camera 
NOW IN STOCK magnetic sound tracks. 12w. amplifier, The World’s First Automatic Motion 
12in. speaker. Still picture clutch, Movie Camera 
reverse, motor rewind. 2,000ft. spool ‘The Electric Eye Model 200 camera 
arms. Transformer . ‘£352 0 takes movies automatically !.. under 
any conditions, and swiftly ‘sets the 
lens iris to ensure perfect exposures 


SECOND-HAND Takes standard Kodak 50ft. mags 


Fitted with 20mm. ctd. f/1.9 lens, and 


EGUI Pw &N Tt holdall case.. 
£231 0 0 


USED 16mm. PROJECTORS . 
G.B. Bell & Howell 621, com- Write for full details. 
plete with trans. £155 0 0 


G.B.-Bell & Howell t St, wich PAILLARD BOLEX M8R 


og sanaioemmer 0 ; 

G.B.-Bell & Howell 622, with pd ae. Doser 

suiakiiae 0 0 Spli once t _ ing t spoo 
The world’s finest 16mm. Camera G.B.-Bell & Howeil 622, ~~ ACID Cc ee ee 

. bin onstrating model ...£225 0 ee 

> age a "ie ate ee G.B.-Bell & Howell 626, mains or £10 4 0 car yy 
aap registered by the Soe Se voltage, asnew ...£137 10 0 15 

uring filming, thus ensuring sharp 
pictures always, entirely free from All overhauled and fully guaranteed 
parallax errors. G.B. Two-twenty (American 624) 
=, ys —_ 25mm. ‘sm 46 f/3.5 Comat lens ... £27 10 0 = . 

witar lens ce G.B. Sportster, {/2.5 T.T.H. mm. 

H16 Reflex, with 25mm. lens, 4 speeds ... £32 10 O i\ "nal POPULAR 

f/1.4 Switar lens . £262 14 G.B. 624, f/2.5 Super Comat lens, } \ - ‘ , 
itions . 2hin. tele attachmt. £35 0 0 i} A 0O0w. mains volt- 
aa lenses : es7 1 Eumig C8 Electric, {/2.8 lens NY) Mindy age lamp. 900ft 
16mm. f 1.8 w.a. |. £45 1 £27 10 0 ‘ by 7h | spool arms 
50mm. f/1.4 tele. oo» Mee “ 2 ; Automatic rewind 
75mm. f/2.8 tele. ... £50 PAILLARD BOLEX Hi6 Cine £33 0 0 
100mm. f/3.3 tele. ... £54 Camera, with 25mm. f/1.4 ee . 
150mm. f/4 tele. .. ... £75 Switar, 16mm. f/2.8 Yvar and P or £5 and 8 
Scar Pace Tele. Cinor a 7 puny peymeate 
é Multi-focal finder. In perfect of 75/3 
GRUNDIG Model TK8-3D. Two condition—bargain at £137 10 0 
speeds, geese Base geet ve 8mm. STANDARD, 500m, imp 
cap. as orward an ackwar d f 
rewind. Price (less mike) £75 12 0 PARL ARE — =_ eel or £6 and 8 payments of 90/8 
or £11 7 6 and 8 payments of rag a " 35 chee 9.5mm. Model, 500w. £48 10 0 
boyd = Kinic lenses. Eye-level focus A od 5 B and 8 payments, 110/10 10 
GRUNDIG 820-3D. 3 built-in finder. Tri-focal finder. In mint £9 a ey bed ts of 137 : 
speakers, two speeds. Push-button condition £105 0 0 oF a eee 
control. Price (as illustrated, less 9.5/16mm. Dua £56 0 0 

: Mr £102 i8 or £8 8 O and 8 payments 128/- 








payments of 





SPECTO 500 PROJECTORS 














ee 
KODAK 8-500 ENQUIRY COUPON—MAIL TODAY 

A Ir To John Saville & Sons, Goodramgate, York. 
8mm. Projector 
500w. lamp, 400ft. spool Please send details of Aaa eet 

: on H.P. terms, 12, 18 or 24 months, -REDI’ 
arms. Motor rewind g SALE PLAN.’ (Please tick where applicable 
445 0 0 

or £615 0 and 8 1 Name 


payments of £5 2 10 _o 








] Goodramgate — York : ne Tel. : 25755/25756 
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HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT témm. PROJECTORS 
. 750w. Ampro, stills, reverse £35 
. Movector Agfa ; 
. Ensign, 500w 
. Kodascope 
. Specto, 100w 
. Pathe Gerr 
. Kodascope C 


stills, reverse 
odel EE 


100w 





lémm. USED SOUND PROJECTORS, 750w. 


16mm. sound silent Victor Greyline 
16mm, Bell Howell! Utility S/S 
16mm. Debrie D16 S/S 

16mm, Premier 20 Ampro 

16mm. Bell Howe!l! Mashal! 

16mm, Bell Howell 601, mint 





SILENT PROJECTORS 


9.5mm 
9.5mm. Dekko 
9.5mm. Pathe Ace 
9.5mm. Pathe Lux 





9.5mm. SOUND PROJECTORS 


9.5mm. Pathe Vox 

9.5mm. Super Vox 

9.5mm. Pathe Son ‘ * ; 

Specto, 100w. fitted 900ft. arms and Scanrite 
sound head (no amp. or speaker) e 





MISCELLANEOUS 
Pathe 8mm. film menders, new 
16mm. 1in. lenses for L516 


ifn L516 lenses 


5/9 each. 


1}in. lenses for B.T.H 
14in. Ampro lenses we 
9.5mm. Pathescope Aurator, mint a in’ 
8mm. Scophony-Baird tape recorder, Sound- 
Master , see pas 
New Kodak 50ft. magazines Ss Ee 
Rotary Convertors, 110v. D.C. in, 110v. A.C. out 
16mm. motorised Arri professional printer 
Small AC /DC mains motors suitable for Projector 
Drive, new in maker's box sigs ‘ nad 


S.R.B. and L516 . 


fémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan P 10 /- 
12 rolls 25ft. fast Pan reversible ... iste hal 7/6 
12 rolls 25ft. Ortho ei aie = re 7/6 
10 rolls 50ft. reversal so Sos 43 10 0 
50ft. rolls reversal ... sh = ii ats 10 /- 
25ft. rolls 16mm. Neg. Pan ce oe — 2/6 





SPECIAL OFFER 


1émm. steel spools and cans. New. 

wrapping. At less than half list price. 

800ft. spool with container cal 

400ft. ditto és ose one os 

New 1,600ft. 16mm. Debrie aluminium spools 
only yee je ae eee 

S/H 1,600ft. spools with containers 

800ft. ditto 

400ft. ditto 


In maker's 


5/- post 1/3 
3/- post 1/- 


-. 8/+ post 1/- 
10 /- each post 2 /- 
3 for 12/- post 3/- 
ee at 3for 6/- post 2/- 
400ft. Fibre Transit Cases, new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
1,600ft. 2-way Fibre Transit Cases, new ace sana 8/- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 


9ft. x 12ft. white portable screens. ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4fc. £6. 4ft. x 3ft. £4. 40in. x Win. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. Sft. x 5ft. £4. 4fc. x 4fe. £3. 
3ft. 6in. x 3ft. 35 /-. Bin. x 27in. 30/-. 

All prices do not include carriage. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. A few only. 
60x60 List price£33 0 O Our price . 23 0 0 
63x47 List price£22 15 O Our price . 415 0 0 


Ever Ready metal cases, wall screens, new condition, 


Bft. x 9ft., white only, £15. 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

230v. 100w., 10 /- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15 /-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.1.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/- ; 
500w. 110v. for L516, 27/6; 110v. 200w. P.F., 12/6. 

Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- eact Exciter lamps in stock ; various 
machines. L516 P.E. cell, €2 each. 





EX. GOVT. CINE CAMERAS 16mm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., {/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units. accommodating 
G.G.S. magazine £3 each. New models £410 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each, 
G45 titling units, new, £3 10 0. 


1018 





8.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 
Solidly buile to withstand any rough handling. Truly an 
engineeri ap peee of machinery to last a lifetime. Spares are 
available if required. xBlimp case. xe300w. lighting equal 
to any 500w. machine yeSpeaker and cable 200-250v. 
A.C. Built-in amplifier. y1,600ft. arms. yrAdjustments 
readily accessible. iling from one central point. %&Pro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ 12in. speaker. 

@ A.C. 200 /250v. 
@ 1,600ft. arms. 

@ Blimp case. 

@ Provision for mic. 


Hire purchase terms 
arranged. 


Price £275 .0.90 


Spares in stock—state requirements. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 

control, brushes, switch, beit, pilot lamp 43 0 0 
Spares available for G.B. L516, B.T.H. S.R.B., GBN 35mm. 
State requirements. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 





L516 PROJECTORS 

Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 Oeach. 

or H.P. terms. Part exchanges on your projector sound or 
silent. 

500w. lighting, AC /DC 200/250, sound /silent speeds, 1 ,600ft. 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
— silent machine invited. We have a few new and unused 

16 projectors at £90. Spare 500w. lamps, 27 /6 each. 

We have a few of the earlier G.B. K16 projectors, 200w., 
200 /250v. A.C. /D.C., 10 inch speaker ... 445 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) 4410 © 
Supplied with jack plug for L516 projector. Not suitable for 
.P. records, 





SPECIAL ANNOUNCEMENT 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
4417 6; Claws, £1 5 ©; Cam and shaft, 41 0 6; 
Claw gear, S/-; Pivot blocks, S/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6; Lamp holders, 
10/6 ; Spring or motor belts, 2/6 each; Take-up spool 
arm, '30/- ake-off spool arm, 20/-; Intervaive trans- 
formers, 10/- ; Complete amplifiers (less valves), 47 © O; 

40ft. speaker lead and lug, 15 /-; Resistance plugs, 4/6 ; 

Sprocket drive gears, tie Idler rollers, 7/6; procket 
guards, 6/6. State requirements on any other spares wanted. 


Bargain of the Month 


EX GOVT. WOODEN TRIPOD 
New and unused. 


Adjustable from 3ft. 2in. to 5ft. 2in. 
Weight 74 Ib. 
50/- each, post 3/-. 
Adaptor head with English thread for all cameras 
8/- 
Heavy duty precision ball and socket panning 


head with panning handle for use with above 
tripod when fitted with adaptor head, 20/- each. 
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FOUNTAIN MOVIEBOOKS 


HANDBOOK OF AMATEUR 
CINEMATOGRAPHY 


Edited by R. H. Bomback, 
B.Sc., A.R.LC., A.R.P.S., M.B.K.S. 
Containing the first eight titles of the famous 
Cinefacts Series. 


This first volume provides a comprehensive 
survey of all the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 
films right away. 

396 pages. Fully illustrated. 27/6 (post 1/6) 





THE FAMOUS 
CINEFACTS 2/6 SERIES 


1 The Cine Camera. 

2 Cine Film. 

3 Family Movies Outdoors. 
4 Travel with a Cine Camera. 
5 Filming Indoors. 

6 Editing and Titling. 

7 The Movie Projector. 

8 Home Movie Shows. 

9 Making a Story Film. 

0 Cine Stereo for Amateurs. 


(Post 3d. each.) 











PHOTOGRAPHIC MAKE-UP 


SECOND EDITION 
Jack Emerald, A.1.3.P., A.R.P-S. 


The author tells what make-up to use, and 
how to use it, with photographic examples 
based on his own highly successful technique. 
It is the only book dealing exclusively with this 
subject. 


116 pages 18/6 (post 6d.) 


Fully illustrated. 


~ 
WS 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


by 
H. A. V. Bulleid, M.A., M.1.MECH.E., A.R.P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 22/6 (post 1/-) 


CINE DATA BOOK 


by R. H. Bomback, 
B.Sc., A.R.I.C., A.R.P.S., M.B.K.S. 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “ ... never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 

286 pages. 25/- (post 8d.) 


CINE FILM PROJECTION 
by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors, 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


192 pages. 15/- ( post 6d.) 


Send 3 x 24d. Stamps for Comprehensive Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 


FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 
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PUFINIRA@}S) ie 


69 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602-3 


* SECONDHAND OPPORTUNITIES * 


iémm. SOUND PROJECTORS 9.5mm, CAMERAS 

Debrie D16 (1948), with stand ... oa a ie Pathe H, {/2.5, black finish : : .. £12 
Victor 60/2, 1,000w., as new J an .. £115 Pathe H, /2.5, black, with case £14 
Ampro Premier 20, perfect order : -» BS Pathe B, {/3.5, good cond. me ss ai aa 
Carpenter, 750w., powerful outfit iy oe, Oe Motorcamera, f /3.5, good ... obi it ne 


9.5mm. SOUND PROJECTORS 8mm. CAMERAS 
Pathe Son Mark Ii, very good "e: ; . £4 Keystone 8, f/1.9 and /3.5, mint cond. £50 
Pathe Super Vox, 400w., exc. ithe ; ae aaa Bolex C8, /2.5 Yvar, v. good p Me . £39 
Pathe Pax, a reliable machine 4 : £70 Bolex C8, {/2.5 Yvar, mint, case ... ‘a . 7 
Eumig C8 Electric, {/2.8, owe be ab => Jo 
lémm. SILENT PROJECTORS B 
Kodascope L, 750w., A.C./D.C. ... Bauer 88, f/2.7, exc. aes aq 
Kodascope B, 200w., auto lacing ... : : MISCELLANEOUS 
Kodascope 16-20, 750w., push button ... me {/2 35mm. Som Berthior tele. ono a 
Specto, 100w., black, very good ... wii “¥ Moviscop 8mm. editor ee = . 424 0 
Specto, 100w., black, good ap ne ; Weston Meter |, cine > ‘ ; £7 10 
9.5 [16mm. Dual Specto, black... bid Pf Scanrite 9.5mm. unit, complete ... ; oe Se 0 
Pan Cinor zoom, 20-60mm., mint ; ‘ £120 0 
9.5mm, SILENT PROJECTORS . 4 
Specto, 100w., black model " * a Bolex Stereo attach. H16 ... abe é . 0 0 
Gem, grey model, Wy. 100w. ee < -% s 
pecial Offer. 11fc. 6in. box screen suitable for club 
Ace motorised, good order a 5 i vr or society centre. Column erection, winch winder, 


8mm. PROJECTORS perfect condition oil rite vl . 420 0 0 
Kodascope 8, 200w. A.C./D.C. ; ide ‘ 

G.B. 625, latest, mint condition ... ie ; 
Specto type C, 200w., black nae ibe rf FILMS rb FILMS FILMS 


sage Sa £/1.9 lens We have a number of good $/H témm. sound 
Kodak BB lester {/1.9, black, case ee . films at low prices—includes multi-reelers—also 
Bell & Howell Filmo, 100ft., {/2.5, case ... a 9.5mm. silent films, many tities at £1 each. 
Kodak Mag., f/1.9 anast., V. G. ies SEND NOW FOR LATEST LISTS 


Bell & Howell 70DA, turret, 3 lenses, case 























1 * EXAMPLE 1 EXAMPLE 2 
Terms ata Glanee 2 | cumigrs — .. 22 0 0| Boiex ce “e777 


0 
Screen ... «+ 4210 6] Weston Il .. £1018 3 

ANY ITEM ANY PRICE , ceioiall 
| i h hf Cash price --- £3410 6] Cash price £69 5 10 
The table below gives the amount you pay per month for tecsmcdee. ... Gs 41 Geneutdee. 4% 5 10 


8 instalments on the balance of cash price after deposit 
has been paid. The deposit can be any amount but must Balance ... ... £30 O OF Balance. 464 0 0 
leave the balance figure in £s'value only. Study examples From table line 30 under 0 | From table line 60 under 4 


shown and calculate terms for your purchase in a similar | find 78/9 or 8 payments of | find 168/- or 8 payments of 
manner 43 18 9% per month. £8 8 Oper month. 


@ immediate transactions to callers. 
@ Prompt Mail Service—No Extras. 
e sr alieaaiht Gulaldhn assured. PO ST TH | ) COU PON TODAY 
@ Applicable both new or S/H items. 


& Part Exchange accepted if desired, To PENROSE CINE LTD., ACW /2 
69 STREATHAM HILL, LONDON, S.W.2 


d 











| wish to purchase the following : £ 


Total Cash Price 


| have calculated terms as follows : 
Deposit £ and 8 instalments £ 
per month. 





Address . 
9a m-6p m. Wedlo 


DAY SATURDAY ee 











The New 


&  Mastertape 


. PM15 
Described as the best in Europe 


MAKES RECORDING HISTORY 


an expert writes :— 


Dear Sir, 

ee} beck over the last seven my of Tape Recorder develop- 
ment, | think | can honestly say that the biggest single advance | 
have made since starting, was changing over to M.S.S. PM15 
Recording Tape 

A sample of this Tape, which was kindly handed to the under- 
signed by one of your Representatives at the recent Audio Fair, 
has proved itself to be superior beyond all doubt. 

An impartial test was conducted by splicing the 150ft. sample 
length into the centre of a longer spool of Tape made by a famous 
manufacturer 

The difference in signal/noise ratio, and the treble response 
was very marked, even to a non-technical “‘guinea-pig’’ who 
enquired what had ‘‘happened’’ when the M.S.S. tape arrived at 
the replay head | 

Yours faithfully, 
(Signed) J. A. Plowman, 
A.M, Bric. IRE, 


You can have this Experience too— 
Whatever the Machine 


SIX REEL SIZES PLASTIC SPOOLS 





PRICES : 

Complete Empty Complete Empty 
150fe ae 2/6 each. So) ag ae 3/9 each. 
300ft oul 10/6 3/- each, tee _ 35 /- 4/- each. 
600fc. ie 20 /- 3/6 each. <= ase 55 /- 12 /6 each. 


JOINTING ACCESSORIES : 


Leader 
White, Red, Green, Yellow, Orange and Metallic Blue... = 4/6 per reel. 


Adhesive Jointing Tape 


Reels containing 18 yds. each ... ial ios a ub kon S/- per reel. 


Jointing Compound 
Bottles containing 2 oz. - 


. one enh 4/6 per bottle. 
Also non-magnetic scissors, and splicer. 











M.S.S. Recording Co. Ltd. 
Colnbrook, Bucks. Telephone : Colnbrook 430 

















Ww: films you have made yourself, and profession- 
ally produced Movig-Paks, you can put on a movie- 
show to enthral your family and friends. 
Subjects for home-made movies suggest themselves; 
latest Movig-Pak releases are:— 


“INDIAN WHOOPPEE”’ (P.4255) 
‘“THE GREAT MAGICIAN”’ (P.4253) (Woody Woodpecker C .rioons) 


“THE HARLEM GLOBETROTTERS”’ (P.4250) 
“INDIAN RAIDERS”’ (P.4251) 
‘‘WHO’S NEW AT THE Z0O0”’ (P4248) 
**a DOG-GONE STORY (or the Tale of a Runaway Hound)"’ P4249) 
And there are many other Movie-Paks available—comedies, 
westerns, sport, travel and adventure. 


G.B. FILM LIBRARY 


Proprietors: 
RANK PRECISION INDUSTRIES (BAF) LTD 
AINTREE ROAD - PERIVALE - GREENFORD - MIDDX 
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TO: G.B. FILM LIBRARY 
Proprietors: Rank Precision 
Industries (BAF) Ltd - Aintree Rd 
Perivale - Greenford - Middx. 
Please send me FREE copy of the 
new MOVIE-PAK 8mm. and l6mm. 
Film Catalogue and full details of 
all new releases. 


NAME 


ADDRESS 





A. M. DAVIS 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD 
LONDON, N.15 THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 
G.B.-BELL & HOWELL 
8mm. CAMERAS 


624, {/2.3 lens, fixed speed * ; deposit 
605 Sportster, {/2.5 lens, variable speed ae : she deposit 
605B, twin lens turret, {/2.5, variable speed ote deposit 
605TA (Viceroy tri-lens turret) {/2.5, variable speed col deposit 
All Camera Speeds Individually Calibrated. 

Additional Lenses for 605, 605B and 605TA 

{/1.7 12.5mm. T.T.H. lens and viewfinder , — 1 deposit 
{/1.9 lin. T.T.H. lens and viewfinder - : oe deposit 
{/1.9 1}fin. T.T.H. lens and viewfinder wi. : ; deposit 
{/1.9 6.5mm. wide angie lens and viewfinder » . deposit 


lémm. CAMERAS 

603 (Magazine loading), {/1.9 lens, variable speed ; 6 deposit 

603T twin lens turret, {/1.9 lens, variable speed 7 deposit 

Additional lenses 

{/3.5 2in. Telekinic T.T.H. lens , oad deposit 
Viewfinder , ‘ i 

{/4 4in. Telekinic T.T.H. lens : deposit 
Viewfinder . j ; ‘ 

PROJECTORS 

625 8mm., 500 watt, synchronous motor . as vow Bon ia deposit 

606H 8mm. , 500 watt, variable speed, aapes frame ip 5 es oo inl deposit 

613H 16mm., 750 watt, variable speed i , oe ‘ils ies .. £78 0 deposit 








PAILLARD BOLEX 


C8 with {/2.5 lens, variable speed ... on) Ee Be 
C8 with {/1.9 lens, variable speed ... --. €16 


deposit 
deposit 


1 
0 

B& twin lens turret, with {/2.5 lens .» €72 7 deposit 
0 


58 twin lens turret, with £/1.9 lens . -- £90 deposit 


H6 tri-lens turret, 100ft. tae pe loading, with 
[1.9 lens... £164 0 § deposit 


Additional Lenses 
{/2.8 36mm. Yvar ; a ae ive deposit 





EUMIG 


Projector MBR, 110v., 500w., variable speed £68 0 deposit 
Eumig Electric 6mm., {/2.5 lens, fixed speed £33 7 deposit 
Remote contro! release £3 16 deposit 
Eumig C3, {/1.9, variable speed, built-in and 
coupled exposure setting ; 5 1 deposit 


Additional Attachment Lenses 

Wide angle Eumakron E ; .» £18 15 deposit 

X2 tele Eumakro 2X £16 13 deposit 
Lens hoods . ' 16 


PROJECTOR 8mm. 

PB, 12v., 100w., variable speed 432 0 deposit 

P26, 110v., 500w., single frame and rev. run £59 10 deposit 
Lamp extra . , ’ a1 17 





Movikon 8mm. Camera, 
{/1.9 focusing lens ... 36 deposic £11 16 


Movilux 8mm, Projector, 
x one ore tee: deposit £12 4 0 
ALSO FROM STOCK: MILLER, SPECTO, KODAK CAMERAS AND PROJECTORS 
BALANCE BY 8 EQUAL MONTHLY PAYMENTS 
1024 





SOUND PROJECTORS 


AMPRO 

EDUCATIONAL 

l6mm. Sound 
Projector 


£166-10-0 


16mm., 750w. Projector, 
with 6w. output amplifier. 
A truly remarkable pro- 


jector. Total weight 35 Ib. 


DEMONSTRATIONS AT : 
3 WEMBLEY HILL RD., 
WEMBLEY 


TAPE RECORDERS 


SIMON SP2, 2 track, 2 speed, 10w. output, mike extra 
Deposit be a: 

Elizabethan de luxe, with new Gants: push button deck, complete 
Deposit ; ye . 

Elizabethan, 2 speed, 2 track, 3w. output, complete 
Deposit ; eas 

Wyndsor Regent, 2 eat. 2 track, 3w. output, complete with 

separate 60 x 6 Gordman speaker 

Deposit 

Philips Recordergram Mejor, 2 track, 2 speed, 3] x 1j, complete 
Deposit sad : 

Philips Recordergram Major, 2 track, single speed, complece 


Deposit 





ALWAYS IN STOCK: 





EMITAPE, Magnetophonband BASF, GEVASONNOR, AGFA and 
SCOTCHBOY tape. EMI Jointing blocks, scissors, compound, leader tape and spare spools. 





TITLERS 

Cinecraft or Photax 
Vebo oa 

The New Muray (vertical) 
Bolex (basic) “a 
Accessories 


SPLICERS 

Cinea 8 and 16mm. 

Siemens 8 and 16mm. 

Marguet de-luxe 8 and 
16mm. ... 

Marguet junior 8 and 
16mm. .. 

Ditmar 8, 9. 5 and ‘16mm. 

Pathe Uniter 9.5mm. 


£9 18 
£7 15 
£9 15 
£10 0 
. £99 @ 


as 5 
£5 5 
£4 0 
£2 13 


42 7 
£1 17 


‘ USE THIS COUPON FOR SPEEDY REPLY i 


Ohi hin: csees enue bile tied eles an eiedialdioal 


8mm. FILM LIBRARY—WRITE FOR DETAILS 
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=FLES & Co.= 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





SOUND INVESTMENT! 


Che Elizabethan 56 








TAPE RECORDER 


CREDIT 
SALE TERMS 


First payment of 
£617 6 
and 
Eight further monthly 
payments of 


£617 6 


TWO SPEEDS GIVING 
UP TO THREE HOURS 
PLAYING TIME 


MIXER CONTROL FOR 
GRAM. AND MIKE IN- 
PUTS. 

THREE MOTORS EN- 
SURE ‘WOW’-FREE RE- 
CORDINGS. 


PRICE 52 GNs. 


Including crystal microphone, 1,800ft. spool of new long- 
playing tape and spare spool. 


ORDER FORM 





HIRE 
PURCHASE 
TERMS 


Deposit 
£27 6 0 
and 
Twelve monthly 
payments of 


£2 10 0 


SIMPLE PUSH-BUTTON 
CONTROLS. EASY 
DROP-IN TAPE LOAD- 
ING. MAGIC EYE RE- 
CORDING LEVEL IN- 
DICATOR. 


HI-Fi AMPLIFIER CAN 
BE USED INDEPEN- 
DENTLY FOR RECORD 
REPRODUCTION OR 
PUBLIC ADDRESS. 


Please supply one ELIZABETHAN 56 for which | enclose £6 17s. 6d. and agree to pay £6 17s. 6d- 


for a further eight months. (lam over 21). 
Full Name (Block letters) 


Address .... 


Occupation. 
For cash purchasers just send 52 gns. 


Goods by return. 

















G.B.625 


100w. lighting, 400ft. arms. A.C./D.C. mains. The 500w. lighting, {/1.6 highly corrected lens, automatic 

| most inexpensive 9.5mm. sprocket fed projector for lubrication, constant speed, 400ft. arms. Die-cast, 
which our library facilities are available. carrying case. 

CASH PRICE (complete with case) aa 19 gns. CASH PRICE ; , . 5 0 0 








| £/1.6 coated lens for brilliant pictures, 400ft. capacity 
—arms fold away when not in use. An extremely 500w. lighting, 400ft. film capacity. Feather-touch | 


silent mechanism. 
controls—the most silent machine of all. | 
CASH PRICE ~~ a one nine & % CASH PRICE ? ; .. 3710 0 | 


8mm. SILENT - 9.5mm. SILENT - 9.5mm. SOUND 


FILM LIBRARIES 


AT YOUR SERVICE 


WRITE HOW FOR CATALOGUE — FREE 


| To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9.5mm. Library [J (Place X in 
Please send me full details of the &mm. Library [ ] square required.) 











| NAME (Block Letters) 
| ADDRESS 


My Projector is 

















Titling is made easy with the 


Tone CINE TITLER 


The camera carriage of the Photax titler runs on a 36in. long steel track. It is fitted with pre- 
cision rollers and a locking device and is adjustable for any make of cine camera. The title 
frame, size 12in. by 9in. is supplied with one felt card and a centring card with lens data. For 
special effects a 12in. by 3in, stage can be fitted at either the front or back of the frame. The 
lamp holders can be moved through any angle of over 180 degrees and locked in any required 
position making possible a wide range of novel and interesting lighting effects. Finished grey 
ripple and matt chrome. Supplied complete in a strong fibre carrying case. Size 20in. by 13in. 


by 4in Total weight 9% lb. obs bi ied - doe ene £9 is 6 
2 . 


cinea splicer 


This famous beautifully made Swiss precision 
instrument is a joy to use. Film splicing and 
mending with the Cinea is rendered delightfully 
easy. For all 8mm. and 16mm. films. 


Price complete ... on £5 4 , 0 
. 





PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. Tel. Langham 6272 
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Westminster 


6 Sta <a. ae 


THE SPECTO 88 
G.B.-BELL & Theconly 8mm. camera in its price 
HOWELL 605A range of comparable specification 


The new G.B. 605A similar which is British in conception, 
in design toithe well known design and manufacture. Double 


Sportster this new 8mm. spring motor. Twice the take 
camera is now fitted with with one winding. Four speeds } 
standard ‘D’ type screw-in and sin e. O38 Easy loading. 
lens mount. 68-32 f.p.s. With £/2 17 0 

Built-in finder masks for or 9 ciate payments of 
telephoto lenses. Com- 10 2 

plete with wrist strap. With Dalimeyer f/1.9 

With {/2.5 lens £45 17 §& £45 3 

or 9 Ss. of or 9 monthly payments of 


Leather case -» £11911 





G.B.-BELL & GRUNDIG TKS 
HOWELL 605B ’ fF ; jae Beautifully styled this 


4 extremely compact tape 
feted L~4 pions soren cont lili een recorder is very simple 
head. This model has ‘i to use. Push button 
automatic finder posi- ‘ all control gives immediate 
tioning for lens in use. ; Se = change from microphone, 
Also uses standard “ - ; radio or telephone. Vol- 
thread lenses 8-32 Wj . . ume and tone controls. 
ft, £/2.5 £56 5 11 “4 _ Magic eye recording level 

oo hi rk / a Inc. microphone and reel 
~ Se monthly a : ” 4 vd 


{/1.7 focusing £72 19 6 £5412 0 


or 9 monthly payments Or 9 monthly payments 
of... - = S92 of 46 6 8 











SPECTO 500 


Superbly made, there is 
a SPECTO projector for 
every film gauge. 500w. 
lighting giving brilliant 
flickerless pictures, com- 
bined motor /lamp switch 


power rewind. 


8 . i lar 500w. 
HAYNORETTE ANIMATED EDITOR Guam. ssstas papeter 600 
Mk. Il 9.5mm. 500w. ...  .-. 


A precision instrument giving really brilliant illumination. 16mm, 500w. .. , 

mm, 412 17 9.5 /16mm. dual 500w. , 

or? monthly payments of €1 16 10 including rewinder. 8 /16mm. dual 500w. 

témm. ... 415 15 0 Carrying case 7 a 

or 9 monthly payments (a 3 6 including rewinder. Any of these aeeiitnie can be purchased on ou 
Special rewinder a aeo credit plan. Details gladly on request. 


111 OXFORD STREET, W.1 - - - - = =| = GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2 - - - - = -_ .. TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2__ - - «= ” TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.WA = TRAfolgar 1641 
121 CHEAPSIDE, LONDON, E.C.2 - - - = MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1 - - Vitoria 0669/4330 
149 NORTH STREET, BRIGHTON -_ - - = Brighton 28596 


seccococoeco 
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» AMATEUR CINE 


CITY SALE & 





SECONDHAND 16mm. 
CAMERAS 


Bolex H16, ‘in. £/1.4 Switar, 3in. 

f/3.5 Dallmeyer, 20mm. f/3.5 Kodak 

£150 0 0 

G.B. Autoload, 

f/1.9 1in. T.T.H., 
sheath case 

£79 10 0 





9°5mm. 
CAMERAS 





MAIL ORDER DEPT. 


93-94 FLEET ST. 
LONDON, E.C.4 


16mm. SECONDHAND 
PROJECTORS 

G.B.-B. & H. 613, 400 watt, 110 volt 

£57 10 0 


Victor, 750 watt, transformer, 400ft. 
spools, carrying 
case... £25 10 0 





95mm. S/H 
PROJECTORS 


Pathe Gem, 12v. 





Pathe Pat 
£8 17 6 


Pathe Pat 
£717 6 


Pathe H 
Pathe H, ctd. f/2.5 


... £1414 0 
... £2110 0 





8mm. CAMERAS 


. £34 0 
. £62 10 


Bell & Howell, £/2.5 

Kodak Magazine, f/1.9 
Bolex L8, Yvar f/2.5 . £42 10 
Kodak 8-55, f/2.5... . £27 10 
Sportster, f/1.9 Dallmeyer £52 10 





100w. £2710 0 


Items on this page only 
at the above address 


Specto 9.5mm., 
115 volt 500 watt, 


800ft., grey .. £2910 0 





Pathe Gem, 9.5mm., 12 volt, 100 watt, 
A.C. only «so 6 





Pathe Ace, with motor ... £710 0 





8/9.5mm. Ditmar Duo, 110 volt, 500 
Wee Se ~ ... £5210 0 





Specto 500, 800ft. arms ... £29 10 0 








OY eV ae) 


EXCHANGE LTD. 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


The new 
H-16 Paillard Bolex Reflex Cine Camera 


takes 50 and 100ft. spools of film, has semi-automatic loading and carries a three- 
lens turret. The new Reflex Model is fitted with a beam-splitting prismatic viewer 
just behind the lens and enables the user to view the whole scene whilst filming ; 
accurately too, for one views through the taking lens. With standard f/1.5 coated 
lens the H16 REFLEX camera costs ... sit an Pe he ~_ af: 


Ilustrated literature ry! sent on request to: 
Cine Dept., City Sale, 64 Cheapside, London, E.C.2. 


Bell & Howell Electric Eye 
16mm. Camera 


As automatically as the human eye, the Electric Eye camera analyses lighting 
conditions, and sets its own lens to capture every scene faithfully in movies. 
For the first time in the history of photography, here’s a camera that takes 
movies automatically. The Electric Eye camera does everything at the press 
of a button. Results ?—Vivid, sharply-detailed movies in natural colours, 
movies you'll be proud to show anywhere. If you've taken movies in the 
past, you'll be impressed by the Electric Eye's versatility. Pan from heavily 
shaded to the brightly lighted subjects in one smooth sequence. The camera 
will adjust for every change automatically. Even when a cloud darkens the 
sun during a scene, the Electric Eye camera matches exposures to the varying 
light. £231 0 0 AND ON EASY TERMS 


14 
With 20mm. f/1.9 lens and smart case 


USED BARGAINS 


USED PROJECTORS 16mm. Ensign Super Kinecam, triple lens 


16mm. G.B.-B. & H. model 601, sound /silent... £135 LY be coetely etapa 11.5 and 50mm. 
— Gebescope 1516, sound/silent, com- 16mm. Ensign Auto Kinecam, f/2. 6 lens | in 
Gites. ellen 613 Gi B. -B. & H. 750 watts fy: focusing mount, 3 speeds, and leather case . 


16mm. model 602 G.B.-B. & H., 750 watts, all- “suki, 141A, £/2.7 
gear drive 4 


od ors 9.5mm. Pathe HB National, f/1.9 coated lens, 

Témm. Kodascope K, 750 watts, stills and 4 speeds, single frame and continuous run- 
ri beat : ning, asnew . , . 

aa “ey eee uses 9.5mm. Pathe H ‘Motocamera, £2. 5 lens, 4 
16mm. Kodascope D, 300 watts speeds a 


95 Parts 5 7 onl at 9.5mm. Pathe H Motocamera, {/2. 5 
went ere Soe Downe SRS & ent 9.5mm. Pathe De luxe Motocamera, {/3.5 
9.5mm. Pathe 200B ; ; ao 


95 S 500 8mm, Cine Kodak, {/2.7.. 
sig btext 8mm. Kodak Brownie, {/2. 7 in Ever Ready case 
8mm. Kodascope model 8- -30 
8mm. Kodascope 8-46, as new 8mm. Revere, {/2.8, 2 speeds ... 
8mm. Eumig (black), 250 watts 8mm. Revere Magazine loading, {/2. 8, inter- 


changeable mount, 4 speeds, in leather case 
8mm. G.B.-B. & H. 606H, 500 watts B8 Bolex, /1.9, and 1m. mn 9 Kern coated 
USED CAMERAS : _ 


lenses, as new 
16mm. Cine Kodak model B, £/1.9, 100fc. 
loading . ACCESSORIES 


16mm. tine Kodak model B, f £/3.5, 100ft. 
loading ... £22 10 9.5mm. Haynorette viewer 
16mm. Bell & Howell 200T Magazine, twin 16mm, Haynorette viewer ‘ 
turret, {/1.9, as new .. £92 10 ’ Yad d Bell & H W vn 1 
H16 Pailiard Bolex (1953) 16mm. £/2.8, 25mm. — he rosea uh ecg Acie “7 
{/1.5 and 75mm. {/2.8 Kern coated lenses, nsign Universal film splicer 
rear focusing finder, in Malor case, as new ...€205 0 0 12in. Goodman 15-ohm speaker, as new 


WRITE TO 64 CHEAPSIDE FOR LATEST LISTS 





ecocococoececeo © oc co 
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SHEFFIELD PHOTO Co. Ltd. — 
ONCE-A-YEAR Stocktaking SALE 


RT AL 
It pays us to sell at a reduced price in order 
to reduce our heavy stocks at stocktaking time 
and it pays you to buy 
Baird Mk. | tape recorder, (rn 16mm, Bell & Howell model 


complete with microphone £25 0 0 129D projector, takes 1,600 
CINE CAMERAS pope ay ammeter, case or 

16mm. Specto Standard pro- , and transformer... ; 
spener, 8.5 emp temp, goed will be sent on 16mm. Wakefield animated 
or ae OS 7 days free viewer jas ; Bes 


8mm. Revere 88, with £/1.9 i 16mm. G.B.-Bell & Howell 
, A neta case . £33 — = diagonal splicer,asnew ... £3 0 
u posit. 


16mm. Kodascope model EE, oe cosereer, two 
ith 300 watt lamp, fitted speeds, complete with mic- 
oth ssaasiora he and case, PROJECTORS rophone, needs slight atten- 


nice condition tion ... oe 














8 0 


422 0 





16 dei B self-tchread on similar terms 2tin. Ampro projection lens 
mm. moce seli-threading ese F 1. > the 7 
Kodascope, complete with providing /1.8 coate 

Set eiigeatacnai customer pays G.P. 2x2 slide changer unit, 


$ with one magazine, for Aldis 
carriage both lantern, few only ... as aw < 


£4 10 


16mm. Ampro projector, 


silent model, 750 watt lamp, ways if returned. 
complete with case and 9.5mm, Haynorette animated 
transformer «ite 6 @ - viewer, perfect 


ALL APPARATUS IS IN GUARANTEED GOOD CONDITION 


FILM LIBRARIES 


We have a well-organised 


FILM LIBRARY 


which includes 8, 9.5 and 16mm. SILENT 
FILMS and i6mm. SOUND. Complete 
lists on request. Note: Please state in 











which size you are interested—8, 9.5 or 


lémm., and in the case of the latter, 
whether SILENT or SOUND? 


FILMS FOR SALE 


8mm. Colour 50fr 9.5mm. Quantity for sale. 














Also a few 16mm. Silent 100ft. lengths, list 35 /-, 


Various subjects. List 300ft. approx. Super reels 15 /- each price only 15/- (as new). 


66/-. Price 33/- only 200ft. approx. ‘M' reels 12/6 each. 
16mm. Silent and Sound. Complete lists on request post free, but please state which 


Number of silent films approx. 400fc. at 15 /- each. size, 8, 9.5 or 16mm. and in the case of the latter 
Number of Sound films approx. 400ft. at 35 /- each. whether Silent or Sound 7 


ES 
Sheffield Pho 


‘ 
&. moRFOoLK a2ow (PARGATE), SHEFFIELD, 


Telephune 72079 i oat 
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LEADER STRIP 


By THE EDITOR 


Scenics and Such 


Any ideas for the film you hope to make this 
year, or are you still waiting for inspiration? 
Although you may try to persuade yourself 
that you don’t care about public acclaim and 
are not concerned to interest large audiences 
in your work, it would be odd if, at the back 
of your mind, there was not a prudent desire 
to please the competition judges as well as 
yourself. So you give a good deal of thought 
to the themes you suppose the judges to like 
and (more importantly) dislike. 

If, for example, your target is a Ten Best 
“Oscar’’, it would not be at all surprising were 
you to decide to steer clear of scenics. We are 
so often told that the A.C.W. judges don’t care 
for scenics and travelogues. “No use entering 
them for the Ten Best. The judges pick one 
out every few years or so to make you think 
they’re impartial, but if you think of the 
number of scenics and travelogues turned out 
every year and compare it with the number 
which get into the Ten Best, you'll have to 
admit that there’s something wrong some- 
where.” 

There is something wrong somewhere: look 
for it in the films. Why do you suppose that 
more scenics and travelogues are produced 
every year than any other type of film except 
the family picture? It can’t be because the 
majority of amateurs are nature-lovers or are 
No, it is 


artistically or poet.cally inclined. 
because in many cases they had no firm ideas 
on what to film and looked on the scenic as the 
easiest way of keeping the camera turning. If 
they were artists or poets they would turn out 
better scenics. 

Take that very familiar theme: the botanical 


garden. In so many cases the only definite 
relationship between the shots is that they 
were all taken within the gardens, but that is 
not enough to create a feeling of progression 
and thus maintain audience interest. The very 
good photography which is often a feature of 
such films is therefore largely wasted. One waits 
for some theme or idea to appear, but nothing 
happens. No overall pattern or meaning 
emerges. And when there is a plethora of 
fades and dissolves which merely take us from 
flowers to more flowers, one is puzzled to 
know what purpose they were intended to 
achieve. 

Yet produced with a sense of responsibility 
and care, the scenic can be the most delightful 
of all subjects available to the amateur. Its 
beauty can stimulate while it soothes; it 
invites you to sit back and surrender yourself 
to a succession of lovely images. But what is 
suitable for uncritical armchair contemplation 
may not be enough for an audience who have 
taken the trouble to leave their armchairs in 
search of recreation tor eye or mind. If the 
beauty is only a mask behind which is nothing, 
the film cannot hold the attention for long. 


It is not unduly difficult to find a theme or 
motif for such pictures. A couple of books 
borrowed from the local library can supply it, 
but the maker of scenics who takes the trouble 
to read up something about the location of his 
film or the flora in that location is a rarity. 

A theme can also be garnered from a book 
of verse, but danger besets the path of the 
producer who attempts the “symphonic” 
form, for normally pleasing views can seem 
positively banal when contrasted with inter- 
polated passages from the great poets; and the 
hiker who is introduced into such a film to 
provide continuity too often hauls down to 
earth the producer who aspires to the stars. 

What of the second of the most popular 
themes for amateur films, the family? There 
seems to be an idea that comedy is something 
which need not be taken seriously by the 
director. So we get stale music hall conven- 
tions and mechanically contrived gags. The 
way in which people behave in family films 
should stem from close observation of real 
people, even if they are required to do fantastic 
things. And if you take the view that to say 
this is to be unnecessarily solemn about what 
is intended to be a harmless bit of fun, you 
must remember that before we can laugh at 
the foibles of a character, we must first be 
convinced that the character is human. 

If you prefer drama to comedy, bear in mind 
that there must be depth in plot or character- 
isation if an unhappy ending is not to seem 
an unmotivated surprise. Keep a close check, 
too, on what suggestion can and cannot be 
expected to achieve. Suggestion is the very 
basis of film, but although you may have read 
tales of how the great directors created an 
army with half-a-dozen extras and _ the 
silhouette of a cardboard cannon, or a railway 
station with a bench against a flat and lights 
shining through slats moving across the screen 
to give the impression of a train pulling out... 
although you may know all about this sort of 
thing, apply it sparingly to your own work. 

Attempting to create an impression of 
luxury in high life, for instance, by shots of 
hands pulling bell ropes in the sitting room 
or by putting someone into breeches and 
stockings and filming him from the waist 
downwards in the hope that he will be taken 
for a footman, is to court unsympathetic 
laughter. If high life doesn’t come within 
your orbit—and it comes within the orbit of 
precious few these days—leave it alone. 

So what is it to be this year—a scenic, a 
travelogue, a family episode or a play? There 
will be an audience for whatever you choose 
provided you plan before you shoot. If you 
can’t make up your mind, why not make a 
really serious attempt at a scenic? We 
suggest this because we happen to like 
scenics. 
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Milestones in the March 


Left : 
Midas 


of Amateur Movies 


the famous 
camera-cum- 


projector, shown ready 


for loading. 


How far back does our cine 
ancestry go? Home cinema- 
tography is generally thought 
to have developed in the early 
twenties, when 9.5mm. and 
16mm. first made their bow, 
but in fact it can be said to 
have come into being just over 
fifty years ago. The prospect 


of a “biograph” show being 


held in the home in the earliest 
days of cinematography was 
remote, for such a show would 
have been positively dangerous 
to mount, the majority of 
commercial projectors being 
designed for illumination by 
gas jets or paraffin lamps. 


Gas Lit 

Then in 1898 a British 
pioneer, Birt Acres, evolved 
the first substandard apparatus, 
a 17.5mm. camera/projector. 
This, too, was lit by gas, and 
the film was inflammable. It 
was in 1905 that the first 
relatively harmless 35mm. pro- 
jector specifically designed for 
home use appeared. It was 
made from the cheapest metal, 
driven by a small wooden 
handle connected to a shutter- 
less maltese-cross movement, 
and lit by a household 60 watt 
bulb without reflector. It 
accommodated 100ft. spools 
and cost 7s. 6d. The primitive 
take-up was merely a bamboo 
rod, and the picture was a 
scarcely discernible blur if 
shown larger than 2ft. 





The encouraging sales of 
this and similar machines 
persuaded Pathe of France to 
attempt a revolutionary idea. 
Their technicians were given 
the task of evolving a non-flam, 
narrow-gauge film exclusively 
for home showmen using 
comparatively inexpensive 
equipment. Their researches 
produced in 1912 the first safe 
film the “moving picture” 
enthusiast had known—28mm. 

Pathe manufactured a single 
model of projector for 
28mm.—the famous K.O.K. 
hand-turned, sprocket - driven 


Pathescope Kid at 55s,—the original for 
the ‘‘not a toy but a real projector”’ slogan. 
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Above: Argus luxury 
3-lens camera, with re- 
flex and direct view- 
finders. It cost 32 gns. 
Left: Presenta Pocket 
Cine for 3Oft. 9.5mm. 
reels ; price 25s. 


machine — and one type of 
camera, which used negative- 
positive film. The sprocket 
holes on 28mm.—four per 
frame on one side, and one per 
frame on the other — were 
arranged so that the film could 
not be incorrectly threaded, 
and it was hoped that their 
unusual positioning would 
reduce strain. 

28mm. had to be withdrawn 
in 1914, when the vital non- 
flam materials were diverted to 
aircraft works and munitions 
factories. It returned after the 
war, but by then Pathe Freres 
had realised that a narrower, 
even more economical gauge 
was needed for home use, In 
1921, a special demonstration 
was given at their Paris 
factory of the new “Baby” 
gauge — a gauge with the 
fantastically narrow width of 4 
of an inch, or 9.5 millimetres. 


The Baby 

The first 9.5mm. projector 
to be commercially released 
was the hand-turned, single 
claw Baby or “Home Movie”, 
priced at £6 15s., and later 
supplied with a motor-cum- 
rewind, a super attachment for 
showing the 300ft. S (for 
Super, notched) and SB (Super 
Bobine, unnotched) _ reels. 
There was also a host of 
accessories, including a back- 
projection lens, a special Krauss 
lens for enlarging the picture 
by 50%, and a dynamo, which 
both drove and illuminated the 





projector when the handle was 
turned, for only £3 10s. 

A special luxury model of 
the Home Movie consisted of 
motor, super attachment, 
Krauss long-throw lens, a 
100w. lamp in specially cooled 
lamphouse, an enlarger (which 
was clamped to the front of the 
projector and produced good 
quality 34in.*24in. blow-ups 
on plates or paper), a colour 
wheel and a pilot light. This 
model, complete with the 
mouth-watering accessories, 
cost anything up to £25 


Home Processing 

The Baby camera, hand- 
turned, with fixed focus f/3.5 
lens, was introduced in 1924, 
and cost the surprisingly high 
sum for that day of £7 10s.; 
but unexposed orthochromatic 
rolls of film cost onlv 2s. 3d. 
Processing (9d.) by Pathescope 
or independent firms, used the 
new Direct Reversal method 
which Pathe had been perfect- 
ing since 1912. Later on nine- 
fivers could process and print 
their own rolls, using Pathe 
equipment. 

9.5mm. had appeared almost 
simultaneously with 16mm. 
Each gauge struggled for 
mastery, but it seerned in the 
late “twenties that 95mm. 
would, in the words of Pathe- 
scope’s advertisements, “sweep 
the board for home movies”. 
Yet home shows of standard- 
size film had lost little of their 
appeal, for a far wider range 
of printed films was offered for 


Yizor projector 
o cinema in 
) suitcase’. 


sale than was available on the 
small gauges, many of them 
selling at only 15s. per 1,000ft., 
with newsreels at a fixed rate 
of 5s. a reel. 

As one 35mm. user wrote in 
an early Exchange and Mart: 
“One cannot beat a standard 
size for real results. What a 


surprise it is when your pals 


9.5mm. Alef with detachable, inter- 
changeable lens mount and viewfinder and 
speed regulator. The less elaborate Alef 
projector took only 30ft. and 60ft. reels. 


come around expecting to see 
a toy apparatus working!” An 
indignant footnote by the 
Editor objected to the use of 
the word “toy” to describe 
much of the contemporary 
substandard equipment. 

In 1928, City Sale and 
Exchange announced that “to 
popularise home movies” they 
were offering 35mm. Kinex 
projectors and Salex cameras 
—which had been marketed by 
them for home use only four 
years before at £24—for £10 
the two. Cigarette manufac- 
turers gave flimsy 35mm. 
projectors of the 1905 type in 
exchange for 1,000 coupons. 


Right : K.O.K. 
projector powered 
by 7 watt tungsten 
lamp. lt used 
28mm. film. 
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Yet in spite of all this, the 
substandard gauges continued 
to make tremendous strides. 
When Pathescope’s Moto- 
camera de Luxe appeared at 
only £18 18s. the future 
seemed very bright, for the 
f{/3.5 lens could be _inter- 
changed with a f/2.5 lens with 
x2 telephoto which screwed 
over the top, wide-angle lenses, 
an 8-power telephoto with 
accompanving viewfinder, and 
special close-up lenses for 
objects closer than 18 inches. 
The camera could also be 
fitted with speed controls, 
special viewfinders, iris vig- 
nettes, and hand-held tripod. 
Widening Choice 

The entry of other manufac- 
turers in the field assured 
9.5mm. of continuing popu- 
laritv through widening choice. 
In 1935 T. and F. Mercer 
produced a luxurious 9.5mm. 
camera called the Argus. 
Priced at 32 gns., it had 
a turret head fitted with 
£/1.9, telephoto and wide angle 
lenses, variable speed control, 
power reverse and all the 
trimmings of the best 16mm. 
cameras. Much cheaper, but 
onlv slightly less luxurious, 
were the Miller and Dekko 
cameras, followed by the 
“beginner machines” such as 
the Coronet and Alef. 

The first really cheap 
camera was the 16mm. Movie 
Maker, released in England by 
the Vitascope Corporation of 
America (an offshoot of the old 
Vitagraph company, pioneers 
in cinema films and equip- 
ment). Costing only £3 3s., it 
was hand-cranked, had an f/8 
non-adjustable achromatic lens 
and was operated at waist 
level, the viewfinder be'ng of 





the still camera type. The 
popularity of the Movie Maker 
—it had been successfully used 
on the Byrd expedition of 1931 
—rapidly became a threat to 
9.5mm. and several independ- 
ent concerns such as_ the 
Camera Co., of Bush House, 
manufactured rivals for the 
smaller gauge. 

These excited even more 
interest than their 16mm. pre- 
decessor, for they were not 


merely cameras, but combined 
camera-projectors. The first of 
this type was the hand-turned 
Screnus, selling at £2 2s.; then 


Coronet 9.5mm. projector (45s.) for 30ft 
and 60ft. spools. 

came the Campro, with clock- 
work motor (£3 3s.), followed 
by the Midas (£7 7s.), powered 
by a battery-operated electric 
motor. The lenses used on the 
first two machines were of 
the single-aperture type—the 
Midas had an f/2.5 adjustable 
lens — and projection was 
limited to 60ft. reels (30ft. in 
the case of the Screnus). 

The cheapest projector avail- 
able at this time—it cost only 
25s.—was the Presenta Pocket, 
showing 30ft. 9.5mm. reels by 
means of a torch bulb. There 
was also the 9.5mm. Bijou 
(27s.) and the 4 gns. Coronet. 
The 3 gns. 9.5mm. Coronet 
camera was the first really 
dependable cheap camera to 
appear. 

The most enterprising pro- 
jector was probably the Vizor 
Daylight. Designed mainly for 
advertising displays and use 
by commercial travellers, the 
Vizor was literally a cinema in 
a suitcase. The screen, with 
protecting doors, formed one 
end of the suitcase, and could 
be removed for big-screen 


shows, the 9.5mm. projection 
apparatus being installed 
inside. The film—200ft. long 
—was automatically rewound 
during the performance, and 
could be re-shown at the press 
of a button. The Vizor Day- 
light cost £18 18s. 

A constant problem to firms 
catering solely for the amateur 
cinematographer in the early 
thirties was the provision of 
inexpensive talking pictures. 
For some time Pathe-Baby 
in France and Pathex in 
America had been marketing 
the Phonographe- Pathe (an 
improvement on a model of 
1910) which, when synchron- 
ised to the Home Movie, 
provided specially recorded 
commentaries and backgrounds 
on disc to certain 9.5mm. 
films. 


“Amazing Voice Box” 

The “gramophone” played 
backwards only and cost over 
£30. It used what Pathe 
called “the amazing Voice-Box, 
makes needles unnecessary, 
brilliantly clear, a revolution 
and a revelation, price 7s. 6d.” 
Somehow they had overlooked 
the fact that needles are cheap 
enough; in any event, the 
machine was too expensive and 
cumbersome to catch on. 

It was withdrawn in 1929 
and replaced on the dealers’ 
shelves by the _ incredible 
Talkiefone (35 gns.), invented 





9.5mm. Elmo, luxury Japanese-made 

projector of 1934; 500w., built-in pilot 

light, still picture device, motor rewind. 

Models were also available for 8mm. 
and 16mm. 
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Movie Maker 


63s. 

Movie Maker 
projector 
brought out 
at the same 
time cost 

4 gns. 














by a Mrs. Sheldon-Wilkinson. 
A record blank was placed on 
the Talkiefone’s turntable, a 
sixpenny cutting needle was 
inserted, and a flexible drive 
coupled to a camera. When the 
dialogue scene had been shot, 
the apparatus was connected to 
a projector and the film shown 
with perfect sync. accompani- 
ment. 

The Paillard-Bolex 16mm.- 
9.5mm. talkie outfit was a 
further variation of an original 
theme. A turntable was 
synchronised to the projector, 
and film library members 
would hire a film and _ its 
accompanying 334 records for 
4s. a night. An extra spindle 
was included with the gramo- 
phone for 78 r.p.m. records at 
an all-in price of £30. £115 
bought a de luxe version of 
the turntable, with projector 
included. 


Widescreen Now 

Home disc recording and 
turntable sound-tracks more or 
less vanished when 16mm. and 
17.5mm. sound was introduced, 
and with them died most of 
the traces of the first era of 
amateur cinematography. Now, 
when 16mm. has _ adopted 
CinemaScope, 9.5mm. turns to 
wide screen and sound arrives 
for 8mm., it becomes increas- 
ingly difficult to realise that 
even the most startling innova- 
tion has its origin in the past. 

The £3 3s. cameras now sell 
at £7 or £8, and Mrs. Sheldon- 
Wilkinson’s Talkiefone lies 
rusting in the back rooms of 
junk shops. Few are the Kids 
and Imps which have survived. 

But nowadays manufac- 
turers guarantee service and 
repairs, and although the 
gadgets we have now may not 
be so ingenious as some of 
those of the past, at least they 
work. 





It being Bristol C.S. at w 
anyone, But suppose d 
one of the legs and sustaine 


be the least of the troubles the unlucky club would have to face. 


The day of the club show arrives and you 
rig up the equipment. The chances are that 
the hall was designed for anything but film 
shows, and you will need a lot of ingenuity 
to create the right conditions for enjoyable 
viewing. ‘There are cables running to pro- 
jectors and speakers; the projector may have 
to be in the auditorium. 

Someone trips over a cable and goes 
sprawling. He probably causes a join in the 
cable to come apart, but the least of your 
worries is whether it is going to affect the 
show. You keep your fingers crossed and hope 
he hasn’t sustained any injuries for which he 
could sue you. A nail may be sticking out of 
one of the chairs. It rips the dress of a passing 
member of the audience, and again you may 
have a claim for damages on your hands. 

The law is quite specific about your 
responsibilities. If injury or damage is caused 
through something you do or through your 
failure to do what any reasonable person would 
do, then the verdict is likely to go against you. 
Any reasonable club would probably ensure 
that an usher is available with a torch to show 
late-comers to their seats. If the accident is 
solely the fault of the injured person (whether 
it is due to carelessness, negligence, or some 
other reason), it is fair to assume that you 
would be in the clear 


Third Party Risks 

It is obviously difficult to provide a guide 
to the cost of policies. They vary with the 
size and condition of the hall, the audience 
expected, and arrangements for the show. A 
quotation of £1 10s. to £2 would probably 
be made to a club wanting to cover itself 
against third party risks in a properly main- 
tained hall seating 200 people. This would 
provide a cover of up to £25,000—not an over- 
fanciful amount, judging from reports of the 
award of increasingly heavy damages in the 
past few years. 


rk (on Heritage of Beauty), that tripod is no danger to 
rectorial discipline were relaxed and someone tripped over 
d injury ? A damaged camera and a ruined shot would 





> Y YOU AND THE LAW 


f r 


In the first of this series, in last 

month's issue, our contributor 

dealt with the legal formalities 

attendant on the mounting of public 

film shows. Below he gives the 
facts about insurance. 


TAKE 
COVER ! 


By 
RICHARD DELLOW 


Such a policy would protect the club’s 
liability for “bodily injury to, or damage to 
property of, third parties on the premises”. 
Some policies also offer protection against 
claims for injury or illness arising from the 
sale of food or drink (this ought to attract 
some clubs!). They can also be extended to 
meet any liability for injury, damage or theft 
in car parks, as well as giving you useful forms 
of fire and explosion cover if required. 

If you are giving a number of shows, it 
might be better to apply for an annual 
policy which could be also extended to protect 
you from third party claims while you are 
actually making films. One insurance com- 
pany quoted me £5 10s. for a £25,000 cover 
on a club of 25 members, with three public 
performances before audiences of 250 at each 
show (a penny per week per member). This 
problem of personal liability while filming is 
one that affects lone workers as much as club 
members. And remember, a club policy does 
not cover you unless you are actually engaged 
on activities for your club. 


Strange Locations 

The lure of cine takes people to strange 
locations and puts them in unusual situations. 
I was once with a party of amateurs who sank 
a motor boat from which they were filming. 
Fortunately the salvage was complete and 
successful and the owner patiently sympathetic. 
Had it been otherwise, we might have been 
sued for several hundred pounds—and without 
a penny insurance to cover us! 

Most insurance companies issue a personal 
liability policy for a premium of about 10s. a 
year. This will indemnify you to the amount 
of £25,000 if your negligence while film- 
making results in someone being injured or in 
damage to their personal property. 

Don’t think that such mischances can never 
happen to you. If someone falls over a tripod, 
you may be faced with an action—and 


1038 





sympathy will usually be extended to the 
injured party, for you have created the unusual 
circumstances (the camera set-up) that has 
trapped the unwary. 

The same policy will usually cover you and 
your family automatically against claims in 
most day-to-day activities and many games and 
sports. Note, however, that you must make 
a special declaration if you want the policy to 
apply to film excursions that necessitate the 
use of vehicles, boats, aircraft or model 
aircraft. 

Now for the all important matter of insuring 
your equipment. There really ought to be no 
room for argument about this. Cine equip- 
ment is valuable and should be fully protected 
against fire, theft, loss or damage. Emphatically, 
it is not enough merely to have it included 
in the normal domestic comprehensive policy. 





He's in no danger, for this is a shot from the 1955 Ten Best film, 
Rode Safely, but if you film in busy thoroughfares it's as well to 
know what your legal liabilities are. 


This type of cover on the buildings and con- 
tents of a dwelling house is effective only 
while the apparatus is in the house. 

You must make sure that your goods are 
covered “in transit” by taking out an “All 
Risks” policy (the company that supplies your 
household comprehensive cover will readily 
issue one). You will need to state the value 
of each item of equipment, and it is important 
that you should review these values each time 
a renewal is made. 

Any purchase tax changes will obviously 
affect the value. Allowance must also be made 
for depreciation. Insurance companies do not 
offer to replace a twenty-year old camera by 
its brand new equivalent. The usual practice 
is to base the settlement on the second-hand 
value of the equipment. If you are not sure what 
assessment to place on it, talk the matter over 
with the company’s representative rather than 
wait until you need to make a claim—and 
receive less money than you had anticipated. 
The advantage of this form of cover grows as 
more and more delicate equipment is brought 
into use. Anamorphic lenses, for example, are 
singularly prone to damage if knocked or 
dropped. Many modern camera and projector 


designs demand intricate mechanisms that are 
less robust than in early models. So it makes 
for an easier mind to know that damaged parts 
can be repaired or replaced at somebody else’s 
expense. It is worth noting, however, that 
mechanical derangement is not covered unless 
it is accompanied by actual damage. 


What It Costs 


Now for the cost. A comprehensive policy 
covering household goods is usually charged 
at 5s. per £100 insured. For the “All Risks” 
Policy, you take out a cover on specified 
articles which are then insured anywhere in 
the United Kingdom and in transit. The scale 
of charges would probably work out as follows: 
7s. 6d. for the first £25; 10s. for £50; 12s. 6d. 
for £75; 15s. for £100; and 15s. for each 
succeeding £100. 

Should you intend to go abroad, a low 
premium quotation will be offered for a 
supplementary cover. Your application for 
this will need to specify the countries you 
propose visiting. Insurance cannot be effected 
for certain countries, but since they are not 
rated high as tourists centres, this restriction 
is unlikely to trouble you. 

Just as the individual can cover his equip- 
ment against “All Risks” so, too, can the club 
though this is probably an academic point since 
the equipment in use is likely to have been 
loaned by members themselves. The club can 


effect a policy that would indemnify it against 
all damage to equipment on loan, but the 
expense is hardly justified. The sensible thing 


is to make it clear that the club accepts no 
responsibility; a member who supplies equip- 
ment for club use should be told that his offer 
can be accepted only if he has his own “All 
Risks” policy covering the items to be loaned. 
After all, he should have such a policy in force 
to cover his own personal use of the equip- 
ment. 


Is He Insured? 

The same requirement applies when borrow- 
ing from someone outside the club. His 
personal policy for damage will normally cover 
the equipment whether he is using it or not. 
So make a tactful enquiry at the time of 
borrowing. 

Is all this bother about insurance worth 
while? You wouldn’t ask this question if 
you’d ever had to make a claim! First of all, 
there is a moral aspect: if someone has good 
cause to bring an action against you, conscience 
should demand that you have the means to 
meet his just claim. Secondly, there is the 
common-sense approach: it’s worth something 
to have the assurance that you are financially 
equipped against disasters that can overtake 
even the most careful of us. 


NEXT MONTH our contributor deals with 
problems of script work. Yes, you can be 
concerned with the law over scripts, because 
copyright could be involved. 
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SOUND SECTION 











Shooting 


for 


Lip-Sync? 


IT FOR THREE YEARS 
SAYS 


WE'VE BEEN AT 


John Aldred 


E very other ir who uses stripe or tape 
to produce lis claims to be a pioneer. 
I am content to state that the Pinner CS. 
boffins have been doing just this for over 
three years and have produced two sound films 
since the apparat was described in A.C.W. 
for April 1953. The first, a 12-minute Koda- 
chrome film, consists of five ballets performed 
by a company of eleven girls of ages ranging 


from 7 to 17 years, their own accompanist 
providing the sound track. 

If the camera is to move freely and shoot 
from various angles, it is essential to record 
the sound first and shoot the picture to a play- 
back. (Don’t forget that a copyright fee is 
payable if you record sheet music for films. 
The Sound Film Music Bureau handles this 
and will gladly advise). For our final track, 
a transfer was made on to our sync. tape deck. 
The original we kept as a master and for 
playing at rehearsals. Our next task was to 
mark up the sync. tape for each scene change. 

The stage of a local hall was used for shoot- 
ing, which continued for three week-ends. 
Our main lighting consisted of photofloods in 
the stage battens and floats. Our Ensign 
Kinecam is driven in interlock with the tape 
deck, so no clapper board was necessary, the 
first frame of the picture always coinciding 
with the start mark on the tape. 

We carried the opening long shot just past 
the first scene change marked on the tape, 
then moved in for a close shot and re-laced 
the tape on the mark. Subsequenr scenes for 
the first ballet were all filmed in this way. 

The next dance was a solo filmed in one 

long take with a Pan Cinor zoom lens. 
Editing had to be done on the projector, of 
course—a tedious business. 
Above : The author films a scene for Dancing Feet. Because 
this ballet film was shot to play-back, there was no need to 
silence the camera, and part of the blimp is removed, enabling 
an assistant to change focus during the take. Left: The tape 
deck made by Pinner technicians to accommodate 16mm. 
magnetic film. The feed spool is on the right and is followed by 
two erase heads, one for each of the twin tracks. A 20-tooth 
sprocket provides the film drive and is connected to the capstan 
shaft on the other deck. Two impedance drums with balanced 
flywheels, two recording heads and a simple filter complete the 
film path. In the lower picture, the new deck is seen in position 
above the old jin. deck. All three heads are brought out to 
sockets on the front panel, and a selector switch supplies record- 
ing and erase bias to the appropriate head from the oscillator 
in the power pock. 
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For the next twelve months we concentrated 
on improving our equipment. Our first need 
was for a sprocketted deck using coated film 
for frame-by-frame editing. This we made up 
as an attachment to the existing machinery to 
record two tracks on 16mm. film. 

Next we devised an entirely new amplifier 
system to go with this new deck. It consists 
of a mixer, main amplifier for recording and 
play-back, and a power pack with bias 
oscillator. The mixer will handle any two 
inputs from tape, disc, or microphone. 

Recordings made on the original jin. tape 
deck can be re-recorded on to the 16mm. film, 
while music or speech is added from another 
source. Recordings made on 16mm. can be 


edited and later re-recorded on to the second 
track position, music being added from discs. 


With this new equipment we made a 10- 
minute comedy, almost wholly interior, called 
Marie Louise. Editing the 500ft. exposed was 
a much more enjoyable business than the 
session with Dancing Feet. We soon found 
ourselves de-magnetising the joiner after every 
two or three joins to avoid any clicks from the 
steel pressure pads. 


Right : Members of Pinner C.S. rehearse a dialogue scene for 
Marie Louise. The camera inside the blimp is an Ensign Kinecam 
and a moving coil microphone is used for sound pick-up. Note 
thot the actress has removed her shoes to help the cameraman 
obtain a better composition. Below : The sound system complete 
in three units—mixer, main amplifier, power unit and oscillator 
The two-way mixer combines inputs from tape, disc or micro- 
phone, the operator using the selector switch above each volume 
control. There is a phone monitor and volume indicator, also a 
red light to show that the recorder is running. The main amp 
and power units are used for playing back and there is a small 
monitoring speaker for editing and checking 


Preparing to shoot the final sequence of 

Dancing Feet The sound was pre- 

recorded and played back during the 
action 


The film was well received, 
so well, in fact, that we had 
to run it through three 
times for the benefit of the 
enthusiasts. Most of the 
members agreed that shoot- 
ing with sync. sound is 
definitely the thing to do, 
but, of course, there is the 
question of finance. Magnetic 
sound is inexpensive, but 
there is the additional cost 

of an optical transfer, for making show copies 
and prints for competitions, to be considered. 

If your club is like ours, you will not be 
able to finance many sync. sound films out of 
your annual subscriptions, but if you have 
never had the experience of shooting with 
sound, believe me, you cannot conceive of the 
enjoyment you are missing! 


TAPE DECK FOR GRAM TURNTABLE 

A new tape deck, the Gram Deck, intended for fitting 
on to an ordinary 78 r.p.m. gramophone turntable, is due 
on the market in early April. Price will be in the region of 
£5-£10, while a printed circuit pre-amplifier will be 
available as an extra. 

Designed primarily for playback, it should be of con- 
siderable use for sound effects, re-recording, etc.; and 
since it can be mounted on a variable speed gram motor, 
it should be of particular interest to experimenters trying 
to synchronise tape to camera and/or projector. If neces- 
sary, recordings could be made on the deck by using 
pre-erased or new tape. 


Not on Disc 
Coventry F.P.U. regret that they incorrectly listed the 
films in their entry in the Amateur Film Catalogue in the 
Christmas issue of A.C.W. as having sound-on-disc 
accompaniment. They will, however, supply a cue sheet, 
if required 





A STEP FARTHER WITH SOUND SYNC. 





The Equipment Takes Shape 


By A. E. LOTT, A.M.I.E.E., M.Brit.I.R.E. 


Last month our contributor outlined his specification for a magnetic recorder that would provide for 

exact synchronisation between sound and picture, without the need for monitoring during a per- 

formance. He suggested that striped film should be used instead of the conventional tape and described 

the principles of his proposed recording system. Now he follows up with details of design and 
construction. 
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WEIGHT 4025S 


4-6BA TAPPED HOLES Ejither 9.5mm. or 16mm. film striped to existing 


standards can be used for initial experiments 
(8mm. film is not to be recommended in view 
of its low speed of 2.4 i.p.s. at 16 f.p.s.), but 
if enthusiasts will agree to suspend the battle 
of the gauges in the interests of uniformity and 
interchangeability, let us take 16mm. double 
perforated film as a suitable standard. This, if 
striped to present standards, makes two tracks 
available. 

The record/playback heads being offset with 
respect to the centre of the film, they are fixed 
in position, and changing from one track to the 
other simply achieved by changing over 
the spools. More complicated, but more 
economical, arrangements using six tracks (Fig. 
1) depend on the willingness of the firms 
carrying out the striping process to stripe in 
the picture area as well as along the edges of 
the film. 


The Transmitter 

At least one transmitter will be required. If 
you have to buy it, an Evershed Type PV.41 
(price £6 and up) is recommended. The 
commutator is of the face plate type, with 
monel metal sections for long life. The brushes 
are held in contact with the commutator sur- 
face by springs made in three different 
strengths. 14 grm brush springs should be 
specified when ordering. Details of a range of 
spindles are obtainable from the manufacturers. 

External dimensions of the transmitter are 
shown in Fig. 3 The effort required to start it 
turning is about 35-40 grm/cms—a negligible 
load for a projector and most cameras. It is 
housed in a neat bakelite case, and is mounted 
by four 6 BA bolts which screw into bushes 
moulded into it. 

Enthusiasts with access to a lathe may wish 
to attempt the construction of their own 
transmitter. Dimensions of the PV.41 com- 
mutator segments and brush spacings are given 
in Fig. 4. Made of either brass or copper, 
they should be mounted on a paxolin or 
tufnol faceplate about }in. thick. 

Fig. 5 shows how they are secured to the 
faceplate by the simple expedient of soldering 
8 BA counter—sunk screws to the rear of the 
sections. Segments are insulated from the 
driving shaft but are interconnected as shown 
in Fig. 4. 


1042 





a 1% DIA. a 


Small brushes (obtainable from most model 
shops) similar to those used in model electric 
railway locomotives may be fitted. The main 
difficulty in making a transmitter, lies in 
keeping the torque required to turn the shaft 
as low as possible. Supporting the shaft in a 
miniature ball race (as is done in the PV.41 
transmitter) assists considerably. 

A commutator with copper sections will not 
have the long life of the commercial product, 
but if carefully constructed will be adequate 
for amateur cine work. Replacing worn seg- 
ments is a simple matter. To test a new or 
home-constructed transmitter, connect the 
terminals corresponding to plus and minus to 
a suitable D.C. supply. Then, when the shaft 
is slowly turned through 360 degrees, the 
polarity of the output terminals should vary 
in twenty-four steps, as in the table below. 

It is essential—see Fig 2 (Jan. A.C.W.) to 
insert a pair of 0.5 ampere fuses in series with 
the supply to the transmitter, because should 
the supply be accidentally shortcircuited via 
the transmitter, the commutator segments and 
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brush springs will suffer irrepairable damage. 

Connection to a projector with eight-tooth 
sprockets should be by direct shaft coupling, 
but a 1:2 step-up gear is required if the 
machine has sprockets with sixteen teeth each. 
Connection to a camera is usually most readily 
accomplished via the inching knob or shaft. 
However, few cameras have an 8:1 ratio 
between claw movement and the inching knob, 
and so in most cases it will be necessary to 
interpose suitable gearing to allow the correct 
relationship to be obtained. 


BRUSHES “@ SQUARE 
\ 


DIMENSIONS of =e | 
BRUSH SPACINGS | ““e | 


Thus, on the author’s Pathescope H, the 
claws operate fourteen times to one revolution 
of the inching knob, therefore requiring a gear 
ratio between the knob and the transmitter of 
4:7. His pre-war Dekko has a claws-to-knob 
ratio of 55:19, requiring a knob-to-transmitter 
ratio of 55:152. 

Assembly of the gearing should be carried 
out with the utmost care to keep to a minimum 
the extra load imposed on the camera 
mechanism. The gears should preferably be of 
instrument quality of the type found in ex- 
Govt. computer and bombsight mechanisms. 
As previously mentioned, once the assembly is 
complete, camera speed should be checked with 
a strobe and any necessary adjustments made. 


The M Motor 

It is not practicable for the amateur to con- 
struct an M motor for the recorder. (If 
purchase of a new one is contemplated, the 
Evershed and Vignoles Mk. Xa is recom- 
mended.) Used with a PV.41 transmitter, the 
receiver shaft will turn through two complete 
revolutions when the transmitter shaft is 
turned through one complete revolution—a 
useful feature, as the resultant higher speed 
of the receiver rotor assists in smooth- 
ing out the pulsation of its torque. 


Brush | Brush Brush Brush 
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SECONDARY FLY WHEFI | 
BOLTED TO CAPSTAN | 


GEAR M MOTOR 


THRUST BALL 


The Mk. Xa motor (about 2in. dia. and 2in. 
long) costs upwards of £8. Different output 
shafts are available and its torque output is: 

R.P.M Torque (oz. in.) 
200 2.5 

800 1.75 

1500 1.0 

Several items of ex-Govt. equipment con- 
tain various types of M motors. For instance, 
there is an Air Ministry D.R. Compass Mk. 1 
Repeater Motor No. 6A/1057 in the Air- 
Position Indicator recently available at 
£2 7s. 6d. It is very similar to the Evershed 
Mk. Xa except for the mounting arrangments 
and the fact that when used with a PV.41 
transmitter it has a 1:1 electrical gear ratio, 
which means that the rotor makes twenty-four 
steps per revolution instead of the twelve of 
the Mk Xa. 

The Air—Position Indicator also contains a 
good deal of shafting and gearing useful to the 
experimenter. So does the Bomb Sight 
Computer usually available for about £3 5s. 
We will assume, however, that a Mk. Xa motor 
is being used; the modifications needed to 
accommodate any “surplus” motor will be 
sufficiently obvious not to need description. 
Current Practice 

Current practice in recorder design should 
be followed in that the M motor should drive 
only the recorder capstan sprocket, two con- 
ventional A.C. motors being used to drive the 
take-up and rewind spindles. Take care to 
ensure that the pull of the take-up is not so 
strong as to cause the M motor to over-run, 
otherwise synchronism will not be maintained. 

Now, if an eight-tooth sprocket is used on 
the projector and similar sprocket on the 
recorder capstan, a gear ratio of 2:1 must be 
interposed between the M motor and the 
capstan spindle. At this stage a problem 
becomes evident. The motor will be running 
at 4 r.p.s. and it has twelve steps per rev. This 
results in a rotor pulse frequency of 48 pulses 
per second which will be transmitted to the 
capstan via the gearing 

To obviate this, flywheel smoothing must be 
added. At first sight it appears that maximum 
smoothing will be effected by attaching it to 
the motor shaft, as this is running at the 
highest speed. Burt there is another point to 
be considered: the high frequency ripple from 
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ripple frequency of 240 cps will be 
imposed on the capstan driving 
shaft. Fortunately it will be of 
small amplitude, but some flywheel 
smoothing will be necessary on the 
capstan shaft. In all probability a 
flywheel on each shaft will be found 
advisable, the ratios of their sizes 
being determined by the design of 
the individual recorder. Fig. 6 
shows a possible lay-out. 

It must be emphasised that the gearing 
should be of the highest quality obtainable— 
preferably to Class A/2 Admiralty standards. 
If gear tooth ripple is persistent, a possible 
solution with low class gears is to make one of 
them (preferably. the capstan shaft) of Tufnol, 
the natural resilience of this material tending 
to absorb the tooth ripple. 

The alternative is to drive a four-tooth 
sprocket directly from the M motor with a 
single flywheel mounted directly on the single 
shaft. The low pulsation frequency of 48 cps. 
should not be unduly troublesome, as most 
audio amplifiers of the type used with tape 
recorders have a frequency characteristic which 
starts to droop at about 200 cps., if only to 
avoid 50 cps. mains hum troubles. 

Energising the Motor 

The A.C. motor driving the take-up spool 
should be energised only while the capstan 
sprocket is turning. In the case of the pro- 
jector, this may be achieved by connecting it 
to the projector motor switch, while in the 
case of the camera, the release should be 
ganged to a switch operating a relay, the coil 
of which is energised from the 24 volt D.C. 
supply. The contacts of the relay should then 
be used to operate the rewind motor. 

This will enable the camera to be used in 
the garden with safety. If ex-Govt. P.O. type 
relays are used, choose only those with contact 
stacks rated to stand the 240 volts 50 cps. 
between contacts and frame. Ordinary tele- 
phone type relays are not suitable. 

A cradle containing idle rollers should be 
mounted adjacent to the capstan sprocket so 
that, when rewinding takes place, the film. is 
lifted clear of the capstan sprocket. This 
cradle should preferably be interlocked with 
the rewind switch which will then not operate 
unless the film is clear of the sprocket. 

The windings of the M motor are highly 
inductive, and since the transmitter switches 
current through its coils, high peak voltages 
will be developed across them and _ the 
connecting cables. These, if not suppressed, 
may in time cause failure of both internal and 
external insulation to the motor. Also, these 
voltages could cause electrical interference to 
be radiated from the connecting leads, to be 
picked up by the recorder’s valve amplifier and 
reproduced on playback as an annoying 
crackle. 

(Continued on page 1076) 
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Orson Welles in Three Cases of Murder. 


THE FEDERATION of Film Societies is operating 
an import scheme to make foreign films which 
might otherwise not reach this country avail- 
able to societies and clubs. If enough bookings 
are guaranteed after a detailed review of the 
film appears in the Federation’s magazine 
Film, the production is imported. Programme 
secretaries are currently being asked to con- 
sider Der Apfel Ist Ab, a 1949 German satire 
directed by Helmut Kautner, adapted from 
his own cabaret. The film is said to be 
reminiscent of Berliner Ballade, another 


neglected German cabaret film. 
* * * 


PROGRAMME secretaries in the London area 
may like to bring the remaining lectures in 
the programme of the R.P.S. Kinematograph 
Group to their members’ attention. Subjects 
are as follows: 25th Jan.: “Lighting the Film 
Set”; 22nd Feb.: “Music and the Film 
Track”; 4th April: “How Do Films Teach?”; 
26th April: selected programme of members’ 
films. Applications for invitations, with a 
stamped addressed envelope, to Mr. R. Finney, 
49 Church Way, Whetstone, London, N.20. 
+ * * 


DISNEY cartoons in colour are now being 
offered in 16mm. and 8mm. Movie-paks. The 
first six titles to be issued are: Donald’s Beach 
Picnic, A Gentleman’s Gentleman, Pluto 
Funior, Early to Bed, Window Cleaner Donald 
and Hockey Champ Donald. 

* * 


APPEALING for “a _ bob-a-nob” from its 
members, the Federation of Film Societies 
lists its current activities. They are worth 


Oskar Werner in Ten Days to Die. 


quoting as an indication of the facilities which 
membership offers. Has the committee of your 
film group considered these advantages? 
“The Federation assists societies to get films, 
and at a fair price. It arranges national and 
regional viewing sessions, enabling society 
representatives to see films available for book- 
ing. 

“It helps new societies to get started and 
societies in difficulties to keep going. It 
publishes film catalogues and bulletins, and 
also Film, the most widely read film society 
magazine in the world. It provides technical 
services and programme notes. It negotiates, 
on behalf of the movement, with the film 
industry, government departments and 
others”. Included in the tenth issue of Film, 
by the way—an outstanding one even for this 
vigorous, valuable quarterly—is an interview 
with John Huston and a feature questioning 
the role of the director. 


RECOMMENDED RELEASES 


ilm hirers, whether they be club programme 
secretaries or home showmen, often neglect the 
Continental libraries. Yet they are robbing 
themselves and their audiences of the 
opportunity of seeing scores of outstanding 
productions which never reach local cinemas. 
Perhaps they are doubtful about the sub-titles; 
or maybe they feel unfamiliar titles and stars 
won’t have the aftraction of their British and 
American equivalents. A summary of the best 
of recent Continental releases on 16mm. shows 
how much they are missing. 

(Continued on page 1073) 





CONTROVERSY 
CORNER 


Too many film programmes end with 
the final credit titles. Perhaps your 
members are content to file meekly 
out at the end of each show. If they 
seem slow to discuss the films 
presented, why not deliberately pro- 
voke controversy with an occasional 
film which you know will disconcert 
or disturb some of them? A con- 
troversial film needn't mean an 
unpopular one. You may find it provides your liveliest 
meeting for months. 

The Secret Game (94m., X cert., Miracle) is a pro- 
duction to start the most apathetic audience talking 
Directed by Rene Clement, it tells of a five-year-old girl 
and a young boy who live almost solely for their animal 





The Secret Game 


graveyard The two children, 
Georges Poujouly and Brigitte Fossey, 
are beautifully handled, and the 
film's strange undertones make it a 
memorable experience 

Does The Secret Game shed a new 
light on the private world of children? 
Or does it trespass where no film 
has a right to explore? Is it-as 
at least one critic has suggested 
blasphemous? These are the questions 
your audience will be discussing long 
after the projector has been switched 
off 

And as an equally controversial 
opening short though in a much 
lighter mood--why not try Norman McLaren's little- 
known A Phantasy (8m., B.F./.)? This gentle doodle to 
*“saxophone and synthetic sound’’ is in complete contrast 
to the director's more famous jazz abstracts, and will 
provoke intense interest and argument among technicians 
and laymen alike. 











Letters or publication are welcomed, but the 

Editer does not necessarily endorse the views 

expressed. Address: ‘‘Amoateur —_ World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


TTT ITT 


8mm. ANAMORPHIC QUALITY 

Sir,—I read with some interest the A.C.W 
test report on the Delrama anamorphic lens. 
Results were stated to be good, but by what 
standards? I am a 35mm. projectionist, work- 
ing with the latest equipment, yet even on 
35mm. the quality of many CinemaScope 
prints leaves much to be desired, what with 
grainy stock and converging verticals. If the 
standard anamorphically squeezed 35mm. 
frame magnifies every scratch and shows up 
any grain, and gate float is noticeable, what of 
8mm., particularly in long shots on which 
CinemaScope depends for its full scope? 

I think it would be a good idea if someone 
designed a system on the same lines as Vista- 
Vision, filming over two frames horizontally. 
I admit the cost of filming would be con- 
siderably higher, but the quality would be 
twice as good, and that is what the real 
amateur is chiefly concerned with. Incidentally, 
I use 16mm. 

WHITCHURCH. RON EASTMAN. 


Our measurement of anamorphic quality is not scientific, but 
reflects what we regard as acceptable to the home audience. In 
practice, 8mm. films do not become badly scratched—less so 
than 35mm., oddly enough, because they are usually handled 
only by their owner and do not suffer what we are sure our 
correspondent will admit cre the hazares of the professional 
rewinding room. Moreover, as he will probably also concede, 
loss of quality is more commonly due to operational faults and 
projector maladjustments than to blemishes in film or apparatus. 
The VistaVision application suggested has, of course, been used 
by Pathescope for 9.5mm 


MORE ANAMORPHICS 

Sir,—Since readers from all over the world 
have expressed interest in my 30s. anamorphic 
lens described in A.C.W. a few months ago, 
perhaps I may give a brief indication of my 
latest activities in this line. I am at present 
building another anamorphic camera lens 
(Perspex) of a new design, results so far being 
the most successful yet. I hope to submit a 
100ft. film made with it very shortly. 

My plans for the future include a 3D dual 
(8mm. and 16mm.) camera and projector and 
a very silent-running 16mm. sound projector 
with separate treble and bass controls. My 
only regret is that I have not all the time I 
need. 
WHITLEY Bay. 


TAPE SYNC. TROUBLES 
Sir,—With the booking of the Ten Best it 
was obviously necessary that I should fit a 
strobe to my Bolex M8R (which I use on 
occasion with a 35mm. long focus lens) so that 
the two 8mm. films could be synchronised 


I. P. SMITH. 


with their tapes. I therefore fitted the strobe 
supplied by the makers for this projector in 
the manner recommended, i.e., between the full 
spool and the top sprocket. 

All went well until I came to a stiff join, 
which had not previously caused trouble, and 
which, when it had passed the strobe and its 
guide, stopped between strobe and sprocket 
wheel. The result was that the top and then 
the bottom loop tightened up. As there was 
no top loop, the automatic loop adjuster was 
rendered impotent and several sprocket holes 
were distorted. 

A few minutes cogitation showed me the 
cause and a possible remedy of the trouble. I 
fitted the strobe after the lower sprocket so 
that the take-up reel would exert a steady pull 
on the film as it passed round the strobe. This 
has proved perfectly satisfactory with all films 
since shown, and the strobe is excellently 
illuminated by a miniature neon lamp in a 
batten-type lampholder mounted on a _ base- 
board and connected in parallel with the 
machine. This positioning of the strobe works 
with the older green model of the M8R, but 
I have not tried to fit it to the newer silver 
and red model in which the sprocket base has 
been slightly altered. 

SHREWSBURY. H. B. Evprep, M.P.S. 
EASILY-MADE TITLER 

Sir, — Perhaps some readers may be 
interested in a titler I made some time ago. 
I am, by nature, a lazy fellow, so it had to be 
easy to make. All it consists of is two curtain 
rails fixed to a plank of wood by means of the 
small supports bought with them. The camera 
and title frame are carried on two brass plates 
which run along the rails on small runners. 
These runners can also be bought as part of 
the kit which the womenfolk buy for curtains. 
In fact, that “4 how I acquired the parts; the 
wife “lost” ’em. 

The ieee are supported by two metal 
strips fixed to the title baseboard. These strips 
are bent to a right-angle, and the arm attached 
to the title plate is 18in. long, as recommended 
in A.C.W. I had to buy two reflectors, for I 
could not acquire the wife’s aluminium 
pudding basins. The camera is secured to the 
base-plate by an ordinary tripod screw, and 
parallax can be ignored if the hole bored in it 
is so positioned that the centre of the lens is 
in line with the centre of the title board. Both 
camera and title board move freely, and the 
entire assembly is very rigid. The whole idea 
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is so simple that probably everyone knows 
about it; but I was only trying to help. Good 


luck a A.C.W.! 
DUNDE J. B. Devine (Dr.). 
EXPOSURE METER PRACTICE 

Sir,—The report on the Bauer cine camera 
is very enlightening regarding the exposure 
meter. Why is it necessary, I wonder, for the 
photo-electric cell to have twice the acceptance 
angle of the lens? Why cannot it be the 
same? Why cannot they be the same on the 
light meters we have to use for cine in 
general? 

Why should we have to read off a light 
value (which means nothing in itself) and then 
have to transfer it to another part of the 
instrument and twiddle something in order to 
compute the f number? Most of the things 
which have to be twiddled on meters are never 


fF NUMBERS. VIEW FINDER. 

















SCALE ON ROTATING LOUVRE 
FOR EMULSION SPEED. 


Design for direct reading meter. (See this col.) 


There is even a 
meter that boasts four scales of numbers. By 
the time the number is computed you find you 
have either used the wrong scale or the sub- 
ject has disappeared. 

Surely it is not beyond man’s ingenuity to 
give us a simple meter for cine from which f 
mumbers can be read off direct, and 
immediately! There is only one variable that 
matters: the emulsion speed. Those who use 
variable speeds have only to open or close a 
stop as required. Personally, I should not 
need to make any adjustment, as I use 
Kodachrome exclusively. 

Here is a suggestion as to what my meter 
would look like. For good measure I have 
thrown in a viewfinder of the same acceptance 
angle as the cell and camera lens for spot-on 
location ! 
ENFIELD. H. J. Turpin. 


Were the acceptance angie of meter and lens the same, there 
would be the danger of their ‘seeing’ different subjects, and that 
could be misleading, particularly in the case of close-ups. The 
present compromise works well enough, but for best results the 
incident light method of exposure determination is preferable. 

Direct-reading meters have been produced (e.g., the Blendux), 
but the Weston type has its advantages. Its simplicity is an 
attractive feature of our correspondent’s meter, but he is 
accustomed to making some reckoning, and other users may 


not be 
THE WORLD AROUND US 
Sir,—Last night I saw the Ten Best and 
came away feeling that the amateur cine 
movement has little cause for satisfaction. 
There were, of course, notable films among 
them, namely, Only a Mirage, To Camp in the 


used in cinematography. 


Clouds, The Battle of Wangapore and Rode 
Safely. These conveyed their message clearly, 
precisely and well. They knew what they were 
going to say and said it. Is it a coincidence 
that technically they were also the best? 

The films which disappointed were those 
which attempted to tell a story. Story-telling 
is the stock-in-trade of the commercial cinema 
with its vast financial resources. How can the 
average amateur or club, to whom the cost of 
film stock is a big item, hope to compete? At 
best, the amateur effort is a slavish imitation 
of commercial cinema techniques reproduced 
at a much lower technical level. So many 
clubs seem to exist for this trivial routine of 
copying the commercial cinema. Is this the 
best use for our expensive cameras and film? 

The Ten Best show demonstrates one thing 
clearly: the amateur cinema is par excellence 
a medium for recording—factual recording, 
documentaries if you like—and really shines 
when put to this purpose. Let us turn our 
cameras at life, at nature, at the thousand and 
one mysterious and fascinating things that go 
on every day in the world around us, and not 
spend so much time making up trifling little 
stories and transferring them with varying 
degrees of skill to celluloid. 

Let those of us who are able, like the author 
(or artist) of Only a Mirage, show the beauty 
of the world through our own eyes. 

HAMPDEN PARK. RICHARD PHILps, A.R.P.S. 


16mm. ONLY? 

Sir,—The inclusion of 8mm. films in the 
1955 Ten Best proves conclusively that this 
size is totally unsuitable for presentation at 
large shows. Despite drastic over-running of 
the projector, the 8mm. picture was so dim 
that the audience were soon tired of trying to 
watch it and were thankful when the 16mm. 
films came on. 

Film makers must accept that, if they wish 
to enter films for the Ten Best, they must be 
on 16mm. to be shown. If 8mm. films are 
entered, the producers must realise that they 
will not be circulated for showing. In 
addition, a certain minimum standard of 
technical quality should be imposed, and I 
consider that Doppelganger should have been 
excluded on the grounds of poor quality. 

Personally, if 8mm. films are included in 
future I shall refuse to sell any tickets for the 
show, as I have already had enough complaints 
about the 8mm. films this time. 

BRISTOL, 5. H. R. MASSEY. 


BLOW UP THE LOT? 

Sir,—I am quite convinced that the inclusion 
of such films as Doppelganger and to a lesser 
extent, A Vow to Eternity, in the Ten Best 
programme is doing the amateur cine move- 
ment more harm than good. A very large 
percentage of those who attend a Ten Best 
presentation are not enthusiastic amateur 
cinematographers and thev attend for the sole 
purpose of being entertained. To my mind, 


1047 





the films mentioned have no entertainment 
appeal for at least 90°/ of an average audience, 
and their inclusion in the programme will, 
without doubt, tend to lessen inclination to 
attend future presentations. 

I am quite prepared to agree that there must 
be something in Doppelganger (although I 
can’t see it), otherwise the judges, would not 
have given it an award. But why not, in 
future, omit such films from the programme, 
but make them available on request to clubs 
for special viewing? 

The inclusion of 8mm. films adds 
tremendously to the amount of work required 
to put on the show, and if the hall is small, 
has the effect of reducing the seating capacity 
considerably. If 8mm. films are to be included 
in future, most clubs, I am sure, would feel 
much happier if they were blown up to 16mm. 
Better still, of course, would be two separate 
Ten Best programmes, one 8mm. and the other 
16mm. Clubs would then run 8mm. one night 
and 16mm. the next. But this is probably 
asking too much. 

It would be interesting to have views from 
other readers on the subject. Meanwhile, 
thank you for a most enjoyable programme, 
with the exception of the films mentioned. 
DUNDEE. T. H. THoMs. 


COPYING 9.5mm. FILM 

Sir,—Having built a titler described some 
years ago in A.C.W., and using a Pathe H 
camera and Gem projector, I have been 
experimenting with copying 9.5mm. film. 
The film to be copied is projected on the 
titler card and filmed at f/2.5. At first 
results were unsuccessful, alternate frames 
being of greater density. This appeared to 
be due to the speed of the projector, and 
the trouble was overcome when the machine 
ran at 16 f.p.s. 

The quality of the copied shots is not as 
good as that of the original, but I feel the 
procedure to be worth while, particularly for 
the copying of irreplaceable shots. It would 
be interesting to learn of the results achieved 
by other readers who have used it. 
BURSLEDON, R. E. SHAarp. 


The method outlined is a satisfactory one if speeds are 
controlled. The Gem scores with its very fast pull-down. Theory 
and practice are fully described in ‘‘Special Effects in Cinema- 
tography’’, 


ENJOYING SPLICING 

Sir,—May I congratulate you on your 10s. 
worth for 2s. as our Christmas present! This 
issue is packed with most valuable information 
—a real service, Sir! We sound fans are 
especially grateful for the many pages given 
to this subject. 

May I comment on “Splicing Technique” 
which begins: “Few people can enjoy making 
splices. .” Now this depends on the 
splicer. With a good tool one can enjoy this 
work, just as one can enioy operating any 
piece of clever precision machinery. I’ve been 
splicing for 25 years and have tried four 


different makes of splicer, but now enjoy 
myself with a Premier de Luxe, with automatic 
scraper. 

I find it never spreads cement to spoil 
adjacent Kodachrome frames, the emulsion is 
removed by layers very cleverly and it is heavy 
enough to give good, even pressure (an 
important point). The design is good and 
adjustments easily made. The price is higher 
than that of any other used by amateurs, but 
I think it’s worth it. 

I felt I ought to tell fellow amateurs this, 
though I don’t suppose you'll publish it, but 
I know you adopt a frank and truthful attitude 
to advertised products. Needless to add, I’ve 
no connection with the firm. My one regret 
is that I did not know of the Premier earlier. 
I am now busy re-splicing miles of film! 

Keeping the splicer clean was not mentioned 
in the very helpful article. This is important, 
and the answer is: clean with cement after 
use. 

Jersey, C.I. 


LENS COMPARISONS 

Sir,—A check by a local workshop recently 
of the f/2.5 fixed focus lens on my 8mm. 
camera showed it to have the resolving power 
of a beer bottle and to be focusing somewhere 
beyond Mars, yet these deficiencies were not 
duly apparent so long as my filming was con- 
fined to sunlit shots at small apertures and 
projection was on a small screen at home. Then 
I borrowed a friend’s film taken with a first- 
rate focusing lens and was impressed by the 
marked improvement in definition and the 
general high screen quality. 

In an effort to improve the quality of my 
own, I began to use filters and a lenshood. A 
considerable improvement resulted, but I was 
still far from satisfied. It was the last straw 
when I entered a film, taken in adverse con- 
ditions, for the club competition and compared 
my own fuzzy pictures with fellow competitors’ 
work. I bought a top quality f/1.9 focusing 
lens, filter holder and lens hood the very next 
day (price £30) and now look forward to first- 
class results. 


Parkhurst, 
Johannesburg. 


SCIENCE FICTION FILMS 

Sir,—I am considering the production of 
a science fiction film, in collaboration with 
the Cheltenham Science Fiction Circle, and 
would be very grateful for advice from 
amateurs who have made such films and for 
the opportunity of seeing their work. The 
S.F. film seems to have been overlooked as 
potential material bv the amateur film maker, 
perhaps because of the rather tedious model- 
making involved and the high standard of 
technical accuracy required. So many 
Hollvwood “epics” have turned out to be an 
insult to a_child’s intelligence that the 
amateur must needs tread warily if he is to 
accomplish a convincing film. 

However, I feel it will be an interesting 


S. JEPSON. 


JAMES M. GIBSON. 
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challenge to one’s ingenuity, and before 
anyone takes up his pen to try to convince 
me of my foolhardiness in attempting such 
a subject, I would point out that, although 
the film will be in colour, there will be no 
little green men. 
Windrush, Church Road, > 
poe an Ng oon dl B. A. STAIT. 
PARALLAX CORRECTION 
Sir,—May I compliment Mr. J. Newbert on 
an excellent contribution, “Seeing What You 
Take” (Nov.). The following information may 
be of interest to Bolex 
E.8 and C.8 owners. 
Using the dimensions in 
the diagram (they are as 
given by Cinex), the 
angles for the prisms for % 
parallax correction at x, 
various distances, work ~ 
out as follows: 
24in. prism angle— 5° 58’, say 6°. 
18in. prism angle— 7° 56°, say 8°. 
12in. prism angle—11° 40’, say 113°. 
ALTRINCHAM. F. R. EADEL. 
FULLY EQUIPPED 
Sir,—With reference to your invitation to 
readers to send details of their equ.pment, 
the following list may be of interest: Bolex 
H 8, 5.5mm. f/1.8 Switar, 12.5mm, f/1.5 
Switar, 36mm. f/2.8 Yvar, Bolex M8R pro- 
jector, Moviscope editor, Kenton Courier tape 
recorder, Weston meter, MPP tripod, 
Schiansky pan head, Ensign splicer, Self 
Recta screen, Cinecraft de luxe titler, sundry 
reflectors and an adaptation of one of 
A.C.W.’s sound sync. dev.ces. 
FONTWELL. D. CORNER. 


9.5mm. SOUND FILMS 

Sir,—I have just received the latest edition 
of the Pathescope film catalogue and find the 
sparseness of the sound sect.on very striking. 
I do not think it has ever been so depleted. 
Almost all the comedies and dramas of any 
consequence have gone, the missing films 
including Tom Brown’s Schooldays, Swiss 
Family Robinson, Something in the City, 
Captain Kidd, Swiss Miss, Edge of the World, 
Last Adventurers, Turn of the Tide, It’s You 
I Want, Glass Mountain and Tomorrow We 
Live. But it is good to see that Land Without 
Music remains. 

This situation can hardly be very heartening 
for sound projector owners or encouraging to 
prospective owners. It is .oticeable that “50 
Stars of Comedy” in the Christmas issue 
mentions only four feature films in 9.5mm. 
sound, and three of these are not in the new 
catalogue. An Interrupted Honeymoon, not 
mentioned in the article, is still available, but 
the modern first-class comedy, Something in 
the City, has been withdrawn. 

Lonpbon, S.W.20. P. W. FELSEY. 


COLOUR PROCESSING 
Sir,—Centre Sprocket urges the 9.5mm. 
user of colour film to bear with the best grace 
we can the long delay in processing. This is 


FINDER 
aes 


a defeatist attitude, and is quite useless. We 
pay the full price, and are entitled to a full 
and prompt service. I do feel that Messrs. 
Kodak-Pathe should take steps to improve the 
speed of processing forthwith. I hasten to add 
that all my films are immaculately processed. 
In spite of the delay, which causes a degree of 
“colour-bar” in our gauge, I for one will not 
be forced down to use the smallest film size. 
PETERBOROUGH. J. N. STATON. 
BACK IN A WEEK 

Sir,—I recently posted a 9.5mm. Koda- 
chrome charger to Pathe, and the processed 
film was returned within seven days. This is 
certainly heartening news for 9.5mm. 


enthusiasts who are so accustomed to settling 
down to an impatient wait of three or four 
Let us hope Pathe keeps up the good 


months. 
work. 


HOoe. R. L. TOMLINSON, 


WHAT HO, HE BUMPS! 

Sir,—I enjoy your magazine immensely, but 
please don’t Iet Derek Hill tell us that 8 f.p.s. 
helps to smooth out the bumps. Surely a high 
camera speed is required to do this? 
SUNNINGDALE. J. C. LAKE. 

It is indeed. Derek Hill apologises for the lapse, says he 
intended speeding up the action and can't think what possessed 
him to talk about smoothing out bumps, Our thanks to Mr. Lake 
and other correspondents. 

ABSORBING STORY: 1 

Sir,—When the Christmas issue of A.C.W. 
arrived this morning, I thought I would just 
browse through the advertisements over 
breakfast (I don’t like to read it too quickly 
—it makes a longer wait till next publishing 
day!). Suddenly I realised I would be late 
for work if I did not get a move on. On 
reaching the office, I was asked if I wanted 
to buy a raffle ticket for a razor blade. 

Yes, I had forgotten to shave and put on 
my tie, which only goes to show how A.C.W. 
gets a hold on you! 


West Gorton > ILSON. 
Manchester 2. R H.W 


Sorry that we should have been responsible for our correspon- 


dent looking less than his best, but most gratified all the same, 
Clearly he must be careful not to take to the habit of reading 


in the bath, 
ABSORBING STORY: 2 

You have been congratulated hundreds of 
times on the quality and excellence of A.C.W. 
I must add mine to the list. In fact, your 
magazine was responsible for my missing two 
change-overs (I am chief projectionist of a 
suburban cinema.) I had my nose in the 
book instead of my eyes on the screen. Keep 


it dark! D.V.R. 
QUERY CORNER 
Wanted 
Amateur to take 100-150ft. monochrome film on 9.5mm. 
or 16mm. of a wedding on 10th Feb. at Butley, near 
Woodbridge, Suffolk.—R. F. Paterson, P.O, Box 205, 
Singapore. (Mr. Paterson has himself made films of all 
previou: weddings in his family but is unable to return 
to the U.K. in time for this one). 
Instruction book for Pathescope Motocamera.—R. 
Gooding, 14 West Street, Colchester, Essex. 
Iffered 
500 new Kodak 100ft. 16mm. spools. (“It seems a pity 
to throw them away’’).—R. A. Bill, 96 Handsworth Wood 
Road, Birmingham 20. 
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No military operation was ever planned with greater 
precision than The Battle of Wangapore and yet it was 


A Fight 
to the 
Last Frame 


By JOHN DABORN 





I had just completed The History of Walton, 
and it felt rather like being out of work, for 
the film, it seemed, had been with me a life- 
time. If I did attempt another cartoon film, 
I told myself I could not endure another 
three-year marathon, so I would keep it short 
and have a go at sound. Little did I realise 
what I was letting myself in for! If fools rush 
in, I was surely the biggest of them. 

The story of The Battle of Wangapore came 
to me in a roundabout way. Some friends I 
was working with at the time told me of a 
professional film that had never been made 
because the studio concerned—G.B. Animation 
at Cookham—closed down before the script 
was completed. They recalled a number of 
odd incidents, devised for it by Roy Davis, the 
cartoonist. I strung these fragments together, 
added some new gags of my own and thus 
evolved the following plot: 


A retired army Colonel reminisces about 
his days in the Khyber Pass in 1902. He tells 
how he has to keep his men fit in the small 
fort, surrounded by natives in the neighbour- 
ing hills, how they brave the weather, and in 
particular he remembers a_ certain brave 
soldier. 

Millicent, a flower of English beauty and 
the Colonel’s daughter, is in the fort, too. 
Young, innocent, and full of schoolgirl pranks, 
she delights in playing havoc with the life of 
the soldiers, who under the stern eye of her 
father, dare not retaliate. 

Mysteriously, she vanishes from the fort. 
“Must have been kidnapped”, thinks the 
Colonel, so he calls his best men and chooses 
a volunteer to spy on the natives. The 
volunteer, Cuthbert, our brave hero to be, sets 
off in crude native disguise but bumps 
straight into the Rajah and is unmasked. He 
is clapped into prison and the next day the 
natives fire a ransom note, tied to a cannon 
ball, into the fort. Unfortunately this lands 
Above : Stop watch in hand, Daborn works his way through the 
story board, estimating the screen time of each scene. These 
timings must be incorporated in the musical score before the 
actual work of animation can begin. Right : Six frame enlarge- 


ments from the battle sequence in which the gags fall thick 
and fast. 
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during a cricket match and bowls the Colonel 
out, 

The crime of disturbing an Englishman’s 
cricket match can only be answered by war, 
but the violent battle envisaged by the Colonel 
boils down in reality to a dozen men lined 
up on each side. After several diversions, the 
native jail is accidently blown up. Cuthbert 
trots out, finds a mule, and blithely wanders 
among the mountains. There he _ spots 
Millicent. She has set up a government 
surplus store on the hillside and the natives 
are good customers. 

The evil Rajah is there to steal her takings, 
but Millicent cooly outwits and captures him 
just as Cuthbert arrives on his mule. They 
set off for home, dragging the Rajah along 
behind them. Meanwhile, the battle has been 
won, the Union Jack flutters in the sunset, 
and the regiment salute their victory. Cuthbert 
gets a hero’s welcome and a medal from the 
Colonel. 





The style of this 8-minute story was to be 
kept supremely simple, economy of action and 
animation would cut down the work 
enormously, and the desert backgrounds would 
would be just flat colour. We soon found, 
however, that it is one thing to make a silent 
cartoon film, and quite another to animate to 
to a sound track. 

As soon as I had a rough script written, I 
began to draw a little black and white line 
sketch for each scene, and these were pinned 
up on a large board for final discussion with 
the rest of the team. These “story-boards” 
were photographed and prints given to each 
of the key workers. 


le 
The Music 


I worked out the timing of each scene to 
the nearest 4 of a second, and this informa- 
tion, together with the typewritten script and 
storyboard, was handed to a composer member 
at Watford. He originated the theme tunes, 
which were passed to James Hedley, an 
amateur orchestrator from Addlestone, who 
developed the tunes and wrote the full score. 
We contacted Mr. Hedley through a local 
operatic society and, not surprisingly, he had 
never written a track for a cartoon film before. 
Yet he enjoyed working to split second 


limitations and, in fact, was so keen that we 
left him to find musicians and a place in which 
we could rehearse and record! 

The sound track called for a very complex 
make-up, and in order to get dead accurate 
timing we recorded all the sound effects and 


commentary on one tape—quite wild—with 
often several takes for a particular noise, and 
the music was recorded in sequences on a 
separate tape. To marry the two tracks 
together, Richard MHodkin obtained three 


Grundigs and recorded music on one, sound 
effects and commentary on another, and both 
were fed into the third. 

Thus it was possible to pick and choose our 
“takes”, and even overlap one on the other to 
produce a final uncut master tape. This was 
despatched to the laboratories for transfer on 
to film and for one print to be made. On this 
print, with the track only running down one 
side, we marked every bar of music, word of 
speech and synchronisation points, in grease 
pencil. The exact start of each scene was also 
indicated. These details were transferred to 
camera charts or “dope sheets”. 

These sheets, one for each scene, contain 
all the information the cameraman was likely 
to want, including the area to be photographed, 
the order in which the drawings are to be 
filmed, details of tracks, panning, and so on. 

Once the dope sheets have been prepared 
the form of the entire film is irrevocably fixed, 
for they embody the directors’ decisions as to 
the exact length and nature of every slightest 
movement. With the completion of the back- 
ground and pencil animation, the creative 
work comes to a close. The cameraman is 
bound frame for frame to the dope sheet, and 
it is purely a mechanical business to the end 
of the film. 


The Backgrounds , 

My next big job was to paint as many of 
the backgrounds as I could before the anima- 
tion got under way—a job made easier by the 
decision to keep them simple. Richard Horn, 
my right hand man throughout the production, 
undertook the terrific job of animating the 
whole film, with a helping hand from Ken 
Clark, and occasionally myself. 

Thanks to the simplified style of animation 





Above ; Bill Archer (cameraman), Daborn, Ken Clark and Dick 
Horn (animators) and Derek Hill (publicist) watch the screening 
of the line tests. Right The painters at work on the dining- 
room-table-assembly-line. 

1,670 pencil drawings were 
film. A film of the same 
ited in the Disney manner 
ver 10,000 drawings. Even 
earlier Ten Best winner) 
the footage of Wangapore, 
involved over 2,000 drawings, albeit the 
characters wer mpler. This economy was 
planned at the scripting stage and the gags 
were kept basically simple. 

Even so, 1,500 drawings are quite a number 
to trace and paint on to celluloid! So we 
formed a team of ers and painters to work 
entirely through post. Members as far 
afield as Watford, Ealing, Swindon, Streatham 
and Wokingham helped. As soon as one 
scene had been completed, another was sent 
off—and so on for 18 months or more. 
Naturally, people me and went, but those 
who stayed th irse found glory in the 
credit titles. Strange to relate, I have still to 
meet some of my helpers. 


we employed, only 
used in the whol 
length, fully anim 
would require well « 
The Millstream 

although a third of 


The Painting 


Painting takes longer than tracing the 
indian ink outlines, and needs constant atten- 
tion to detail. My twin sisters, having served 
their apprenticeship on The Millstream, were 
pressganged into coping with most of the 
painting on Wangapore. Bribed by aniseed 
balls, and being very much within range of 
the directorial whip, their output reached 
fantastic proportions at times. 

For serious painting sessions the dining 
room was converted, despite some parental 
opposition, into a weekend studio. The billiard 
table was completely covered with cels, and 
the twins and one or two helpers would move 
round the table, each filling in a particular 
colour. At one peak period about 10 scenes 
(over 100 drawings) were completed in one 
weekend—a fine output when one considers 
the professional painter aims at ten drawings 
a day. Enough paint of each colour was 
mixed to last the entire production, but the 
quick drying oil bound poster paint soon 
developed a hard crust unless care was taken. 

The camera department was active from the 
moment the first pencil drawings came from 
the animator to the time when we were wait- 
ing for the paint to dry to film the last scenes. 
For, in a sense, the film was shot twice. First, 
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the pencil drawings were filmed on positive 
stock which we developed ourselves; this 
served the dual purpose of testing the anima- 
tion and forming a complete line version of 
the film so that we could keep check on sound 
synchronisation and general tempo. 

Line tests, as these are called, always appear 
faster in action than the colour, and this had 
to be allowed for. The tests, of course, also 
serve the purpose of a dress rehearsal for every 
tiny detail of camera and cel movement, so 
that these are fully worked out by the time it 
comes to the second and final take—the actual 
colour shooting. Needless to say, with so much 
advance planning, wastage is negligible, second 
takes being mainly due to the human element 
in failing to follow the complex instructions 
on the dope sheet! 

The Schedule 

We had been working to a tight schedule 
to enable the film to be ready in good time 
for the Ten Best competition deadl.ne, but as 
the weeks rolled by it became evident that we 
were slipping further and further away from 
our target. Something had to be done. By 
early October we were over four months 
behind schedule! So an S.O.S. went out to 
everyone. 

A little stronger than the usual morale- 
lifting letters, charged with enthusiasm, that 
had been sent out over the past two years, it 

told each member of 
the team exactly how 
much was to be done 
and how much he would 
have to do individually. 
New recruits were also 

(Continued on page 1074) 


Two of the characters adapted by 

the Grasshopper Group from the 

original conceptions of Roy Davis. 

They are Millicent, ‘a flower of 

English beauty’, and the Colonel 

who is seen reacting to the news 
of his daugher'’s abduction. 





8mm. VIEWPOINT 


Don’t keep the Audiencein the Dark! 


The first few minutes of a film, particularly 
a short one, are vital. You have to establish 
contact with the audience right from the start, 
so the opening situation must be clearly and 
quickly put over. The opening shots of The 
Tale of a Bottle, a 50ft. monochrome film 
(about a boy who is mistakenly supposed to 
have drunk rat poison) made by the Sacred 
Heart Boys’ School Film Society of St. Helens, 
are rather confusing. A shot of a boy peering 
through binoculars arouses interest which is 
not satisfied, because we are not shown what 
he sees, and it is difficult to tell one actor from 
another. 

Keeping back information from the audience 
seldom pays, at any rate in a silent film. If 
it is necessary for them to know that the 
mysterious stranger is a burglar, show him 
breaking into a house, even though the people 
in the film do not discover who he is until the 
very end. If junior is to turn a garden hose 
on father, show him preparing to do so. Don’t 
do as the producers of a prizewinning film did 
and spring an unexplained hose on them. This 
dotting the i’s treatment may be unsubtle and 
at its worst can be horribly naive, but it does 
conform to the old rule for comedy: tell the 
audience what you are going to do, do it, and 
then tell them that you have done it. 


Too Eager 

Only by careful scripting can one be reason- 
ably sure of including all the necessary steps 
—and excluding irrelevancies. The pro- 
fessionals go to endless trouble over scripting. 
We, too eager to rush out and film, seldom 
do more than jot down a few notes. Had the 
scriptwriter of The Tale of a Bottle asked 
himself what he wanted with a shot of an 
aeroplane which appears to have nothing to do 
with the plot and why the boy should have 
been carrying rat poison—to take two of the 


Says DOUBLE RUN 


oddities in this film—it would have been a 
better picture. The camerawork is admirable. 

It is not enough even to have a clear idea 
of what one wants to say and how to say it; 
one must also ask oneself if the audience will 
understand it. If you always put yourself in 
the place of the audience, you will not make 
the sort of mistake I committed in a recent 
film. I wanted to show some boys searching 
hedgerows for a discarded sock (a slightly 
unusual situation, admittedly) and tried to do 
it in a single long shot, with the result that no 
one in the audience could understand what 
they were doing. Yet just one close shot of 
the lost sock would have told them. 

And even when the audience seem to under- 
stand them, I can never see my own 
films without being forcibly struck by the 
opportunities I have missed. Sometimes, long 
after a film is supposed to have been finished, 
I’m still taking extra close-ups to give 
emphasis, humour or human interest. It 
would have been so much less bother if I 
had spotted the need during scripting. . . . 


Splicing 
the Popular Way 


F rom time to time, I like to comment on items 
of equipment which are well known to most 
of us by name, but which have been on the 
market quite a time so that test reports are 


One such is the Ensign 
Popular 8mm. splicer. It is supplied on a 
stained wooden base, measuring approx. 
4in. x 3in., which rests on four rubber studs. 
The left-hand film is slipped on to the locating 
pins in the base and a small pressure pad 
mounted on a spring clip swung over to hold 
it steady. The end of the spring arm clips 
neatly under the base. 

The combined cutter and dry scraper with 
serrated edge is then swung down and the 
emulsion scraped off the protruding film. 
Care must be taken to do this fairly gently 
or there is 1 slight danger of tearing the 
sprocket hoxns. “A fairly strong downward 
pressure” is recommended. The cutter/scraper 
arm and pressure pad must then be lifted clear 
of the splicer, the right hand film dropped on 
to its location pins, and the cutter/scraper arm 
brought down to trim it. 

When this has been 


The natives prepare to catapult a ransom note into the 
British camp—it arrives in the middle of a cricket 
match, thus precipitating The Battle of Wangapore. 
This picture, by the way, is not really an intruder in 
Double Run's territory, for the Grasshopper prize- 
winner is now available on 8mm. from Adventure Films. 


difficult to come by. 


swung away again 
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cement is applied to the scraped left hand film 
(to do this, the end of the film should be 
eased up from the metal base, but without 


pulling it off the locating pins) and then the 
right hand film is lifted right off the pins by 
hand and moved to the left, so that it overlaps 
the scraped portion of the other film. The 
pressure pad arm has meanwhile been moved 


over to another position—from which it is 
swung to press directly on to the join. 
Pressure should be applied for some 30 
seconds. 

In comparison with working instructions for 
much more expensive splicers, this sounds a 
comparatively crude procedure, yet it is very 
efficient. Provision is made, for example, for 
adjusting the pressure of the scraper blade. 
This built-in dry scraper is unique among 
cheaper splicers and is a most attractive 
feature. I much prefer it to the slower and 
messier wet scraping. 

An indication of attention to detail is 
the 2in. of spliced and scraped film included 
with the splicer to show the beginner how it 
is done. The instructions, too, are particularly 
clear and helpful. Altogether it is a very 
attractive job for only £1 17s. 6d. Of course, 
if you are going to set about editing your 
films in a really business like way, you will 
save yourself time and trouble by buying a 
more expensive model—but, for the casual 
editor, this splicer can be strongly recom- 
mended. 





POS TBAG 

MORE about those one-sided spools. Mr. B. E. 
Ingham of Keighley iclls me that he cuts 
notches even in metal ones with an Abrafile, 
made by Abrasive Tools Ltd. “It is simply a 
flexible rat tail file jin. thick, and costs only 
a few coppers. The teeth do not clog, and 
cut so effectively that half a dozen strokes are 
usually enough”. 

A READER asks my opinion of magazine-loading 
cameras. He owns an extremely versatile 
spool-loading model but has been plagued by 
edge fogging which spoilt 12ft. in the very 
middle of a 100ft. roll of Kodachrome. But, 
as I pointed out, even with this very 
exceptional wastage, spool-loading is still 
cheaper than magazine loading, and I prefer 
it. Film on spools is easier to obtain. and if 
you always load in shade and never allow the 
film to become loose on the spool, you should 
not experience trouble. 

The same reader agrees with me in pre- 
ferring a 12.5mm. to a 10mm. standard lens. 
He writes: “Since buying a wide angle 5.5mm. 
lens, I have made the mistake of trying to get 
too much on to the picture, with the result 
that my pictures are too far away. Admittedly 
the w.a. lens has its uses, but not so much as 
one is led to believe.” 


IS it possible to fit some kind of dimming 
control to the 500w. lamp of the Bolex M8R? 
Mr. R. Powell of 19 Otley Drive, Ilford, 
Essex, wants to know, and asks if anyone can 
supply him with a circuit diagram. 


I HAVE had several letters asking for advice 
about purchasing film stock for cruises, 
holidays abroad and the like. The safest plan 
is to take all the film you'll need with you 


(it can be supplied in tropical packing). And 
don’t send it off for processing until you return 
home. Posting film from one country to 
another can involve you in all sorts of 
difficulties. Cinefacts No. 4, “Travel with a 
Cine Camera” (Fountain Press, 2s. 6d.) gives 
useful advice. 


A READER who is leaving this country for the 
United States is wondering what lenses he 
should purchase. (He aims “to keep in touch 
with relatives and friends in England by means 
of 8mm. films, and this will entail covering 
quite a range of subjects, from family movies 
to travelogues.”) I recommended a focusing 
standard }in. lens, with a wide angle attach- 
ment for it, and a 36mm. long focus lens. The 
two make an extremely versatile outfit, whether 
used indoors or out. If I did not intend doing 
much indoor filming, however, I would sub- 
stitute a lin. lens for the w.a. attachment. This 
is extremely useful for candid camera shots of 
the family, as it can be hand held. 


ABOUT to film winter sports, a reader wonders 
whether to buy a u.v. filter to reduce the 
excessive blue of snow scenes (he is using 
Kodachrome) and to concentrate on the 
holiday itself, to the exclusion of scenes of the 
preparation and journey. I advise yes in both 
cases. 


MR. PETER WEST, of London, W.9., has tried to 
produce reverse action on 8mm. He writes: 
“As the conventional upside-down camera 
method is unsatisfactory because the emulsion 
position has to be changed and the scene 
appears reversed left to right, I thought that 
duping would solve the problem if the dupe 
scene was spliced into the original. - The frame 
line moves appreciably, but this isn’t as 
irritating as loss of focus”. 
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Christchurch 
United C.C. 
members seem 
to have found 
an attractive 
location for 
their current 
production, 
Treasure 


Two 


WHICH DO 


W hen it’s dull and damp and outdoor filming 
is scarcely practicable, one’s pleasure in the 
screening of bright, sunny films is all the 
greater. Talk of dullness and sunniness leads 
the cine amateur inevitably to consideration of 
exposure problems. 

I imagine that everyone knows that, even 
with the most expensive apparatus, a few tests 
are needed before you can be certain of 
getting the exposure perfection you seek. 
This is because there are variations in the 
light passed by different lenses at the same 
aperture, in the light passed by different 
camera shutters at the same frames per sec., 
in the projector illumination, in the screen 
surface, in the room brightness—and in the 
viewer’s taste. It really says a lot for modern 
apparatus that you can get acceptable results 
first time, in face of these variables! But here 
I want primarily to deal with the concept of 
“correct exposure”. 


A Matter of Detail 


Exposure is correct when, in the final 
reversed projection film or transparency, 
detail is discernible in the darkest shadow and 
in the brightest lights. In the case of a shot 
of a newly-married couple, you would want 
to see the drape of the groom’s black jacket 
and full detail in white lace adorning the 
bride. In practice, as observed in both 
amateur and professional films, this is not yet 
possible. Usually the white lace is protected 
from loss of detail due to over-exposure, but 
it is accepted that a black jacket may be a 
mere outline, and many other shadow details 
may be lost. wAudiences accept this conven- 
tion. 


“Correct” 


YOU CHOOSE? 


RUNNING 
COMMENTARY 


By 
SOUND TRACK 


Exposures 


Thus the fact that the film emulsion is not 
capable of covering the full range of tones in 
the subject makes it necessary to qualify the 
expression “correct exposure”. And since it is 
accepted that the darkest areas matter least, 
it is the convention to reckon exposure in such 
a way that the lightest tones are just not over- 
exposed, 

Bearing in mind this limitation, and 
selecting a subject with, say, no lighter tones 
than flesh tones, there can be two “correct 
exposures”... 


Flesh Tones 


(1) the exposure can be correct in the sense 
that ideal exposure is given to the average 
middle tones of the subject, letting both the 
dark tones and the flesh tones take care of 
themselves; 

(2) the exposure can be correct for the flesh 
tones. 

For the exposure given in these two cases 
to be identical, either the flesh tones must be 
near the average tone in the subject, or the 
emulsion must be capable of covering all 
tones in the subject. In practice, neither of 
these applies in quite a significant number of 
subjects. 

Which is preferable? Well, if one were 
concerned only with single shots, there would 
be nothing to choose between them. But in 
film making, matching of photographic quality 
from shot to shot is very important, and such 
matching is better done by keeping flesh tones 
constant than by keeping average frame 
density constant. This is because flesh tones 
always attract the audience’s attention, hence 
the reason for their being called “key tones”. 
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So that is the line of argument supporting 
use of the incident light exposure meter 
technique, or what is referred to as the high- 
light method. However, the vast majority of 
amateurs who use photo-electric exposure 
meters employ the reflected-light method, 
merely pointing the meter at the subject and 
obtaining a reading of the total light value 
reflected. 

Cameras with built-in meters, such as the 
Eumig and new Bauer, are also used in this 
way. Why, you may ask, when we are told 
that the incident light method is better, are 
such cameras made, and why are the results 
so good, both from users of these cameras and 
the many users of the _ reflected-light 


A tricky exposure problem for Blackpool C.C.'’s cameraman here ! 
proper balance between the dark shadows of trees in the foreground, the young man’s 
f sunlight on the water? The actor has other problems 


white shirt and the reflections 

according to the s 
technique? The simple general answer is that 
under the conditions most commonly occurring 
in amateur filming, namely, the use of 
panchromatic or colour film on medium shots 
and medium close-ups out-of-doors, the use of 
a reflected-light reading calls for exactly the 
same aperture as would an incident-light or 
highlight reading. 

This, if I may slightly over-simplify, is 
because the subject matter almost always runs 
from white to medium grey rather than from 
white to black. So, under the commonest 
filming conditions, the camera with built-in 
meter and the normal use of a meter to 
measure reflected-light give excellent results. 
But there are allied points of interest worth 
mentioning : 


ript, he has to drown in the swamp. 


Matching. The fact that the incident light 
method of exposure determination alone 
ensures perfect matching of key tones from 
shot to shot, wherever and whenever these 
shots are taken, is only of vital importance in 
close-ups and medium shots. It matters less 
in long shots and in shots without people. It 


also matters less in a disjointed or poorly-edited 
film, where other errors mask poor matching. 


Background. Since with the reflected-light 
technique you are measuring average light 
from all the subject, it is clearly important 
that, if the background is other than average, 
you should either prevent it from having too 
much influence on your meter or make some 
allowance. A green lawn or grey courtyard 
are ideal average backgrounds, and a reading 
from them is better than from a background 
of a bright white wall behind the main sub- 
ject. Just as the wall dazzles your eyes, so it 
dazzles your meter, which then calls for a 
smaller lens aperture, with the result that you 

under-expose the face of the 
person filmed in front of the 
wall. 

For the same reason, if 
with a coupled-exposure-meter 
camera you are panning to 
follow a child walking along, 
be sure not to alter the aper- 
ture simply to suit fluctuations 
caused by differing stretches of 
background. Only alter it if 
the subject walks out of the 
sun—though here it is prefer- 
able to cut to a new camera 
position. 


Incident light method. 
This scores by advising the 
same exposure regardless of 
It is up to 


the background. 
the cameraman to compose his 
picture in such a way that no 
annoyance is caused by too 
dark or too bright an expanse 
of background. 


How to strike a 


Instructions. Most colour film instructions 
tell you to open half a stop for dark subjects, 
and to close half a stop for light ones. The 
reflected-light principle supports this. The 
incident-light method asks the same aperture 
for all. Which is right? Well, it depends on 
what you mean by “correct exposure”—and 
this is where we came in. 

Particularly with the limitations of 8mm. 
frame size, it is undoubtedly better to make 
the allowance: you suffer a slight loss as 
regards matching of flesh tones, but you gain 
a great deal in placing more of the average 
tones of the subject at the best degree of 
brightness in the finished picture. But note 
that you are getting this better screen 
appearance at some cost in realism. You are 
evening out what were light and dark into 
average on the screen. Which once again 
points to the general superiority of the 
incident-light method of exposure determina- 
tion. (If you want to be absolutely au fait with 
all this, you should read the classic manual. 
Dunn’s “Exposure Meters and Practical 
Exposure Control”—Fountain Press.) 
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The Way 


of a Novice 


James Strange is a newcomer to cine with a mechanical turn 
of mind. Here is the first of a short series of articles in which 
he describes his efforts to supplement and enhance the 
value of modest equipment. 


£20 was the most I could afford to lay out 
on a projector—a new projector—so the choice 
was between a motorised Ace and a Noris 
9.5mm. The Noris won because, said my 
dealer, it would give a 40in. picture (the Ace 
could not be expected to give much more than 
24in.) and its sprocket drive made a wide 
range of library films available. 

My first experience of film hire taught me 
the necessity of shopping for one’s films. 
Nearly every foot of the four reel feature I 
hired from a chemist (not an A.C.W. adver- 
tiser) was marred by torn sprocket holes. Wary 
now, and wiser, I approached another library. 
They invited me to pick any reel from their 
well stocked shelves and examine it. I did. It 
was in first-rate condition, and so have been 
all the other films I have hired from them 
since—at lower rates than those charged by the 
chemist. 

But now that a supply of films was assured, 
trouble arose: the projector take-up stopped 


functioning after little more than 100ft. had 


been wound on. Slipping belt? No, lack of 
friction in the clutch assembly. This was held 
by a small circlip round the reel spindle which, 
when unclipped, allowed of the removal of the 
cheek plate carrying the locking lug and 
revealed the tensioning spring coiled round the 
spindle. I stretched this about an inch, so 
that it did not quite return to its former length 
when released, and replaced cheek plate and 
circlip. Every reel has gone through satis- 
factorily since. 


Hand Rewind 


Next, the power rewind. It was efficient 
enough, but I was worried by the wear on 
the claw movement, which cannot be 
disengaged. Maybe I was worrying unduly 
and that it would have stood up to years of 
use, but it seemed to me that it would be best 
to rewind by hand. The two rewind heads I 
made from bits and pieces raided from my 
son’s Meccano set cost me nothing, but if you 
have to buy them, they should not set you back 
more than about 12s. 

The stand was made from three 44in. strips 
as shown in the diagram. To the opposite end 
of each strip was screwed a 4in. angle bracket. 
This assembly was screwed to the rewind 
bench (2ft. x 6in. three-ply mounted on jin. 
batten with a small rubber stop at each corner 
as feet), so that the middle strip was vertical 
and the other two splayed out at angle to 


| 
(@ 
support it. The angle brackets were turned 
until they lay flat on the bench to which they 
were fastened by round head wood screws. 
To provide adequate support, the angle 
bracket on the middle strip faced in the 
opposite direction from the other two. The 
handle was formed by screwing a 3in. strip 
across a 6-hole bush wheel, and a 2in. axle rod 
through the end of the strip, held on each 
side by a screw collar. The reel spindle was 
an axle rod through the bush wheel, to which 
it was fixed by the locking screw, being flush 
on the 3in. strip side, and passing through the 
top hole of the middle strip on the other. 











Firm Assembly 

For additional support, a 4in. U-channel 
bracket was slipped over the spindle and 
secured to the middle strut by a 4in. angle 
bracket. A further 6-hole bush wheel was 
then slipped on the spindle and screwed tight 
to provide a cheek plate to carry the reel- 
locking lug. I found that the original holes 
were not quite in the same position relative to 
the axle rod as were the locating holes in the 
reels from the reel centre, but the correct 
distance was soon marked out and drilled. A 
long screw bolted through the new hole pro- 
vides an effective locking lug. 

There being no springiness in this retaining 
assembly, to enable the reels to be snapped 
into position it was necessary to use a spring 
clip on the spindle (to prevent the reel wander- 
ing off the axle). The idler head was simply 
made from a stand, as described, with an axle 
rod fitted at the top of the middle strip, 
retained by two screw collars. The Meccano 
axle rods, being of smaller diameter than the 
standard reel spindies, were brought to the 
correct size by wrapping with 4in. gummed 
paper strip. 
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In Gervaise, Rene Clement uses 
the drama. The filr 


Nineteen fifty-six finished with the most 
glorious month of the year. Gervaise, Rene 
Clement’s masterpiece, A Girl in Black, the best 
of Michael Cacoyannis’s absorbing three pro- 
ductions, and Vidor’s War and Peace, the most 
successful of recent large scale films, all 
appeared within a few days of each other. So 
far only the third—which despite its many 
merits remains considerably inferior to the 
other two—is scheduled for a general release. 

Yet what a crime it will be if the others get 
no more than specialised bookings; Gervaise, 
an adaptation of Zola’s L’Assommoir, is the 
best film from France for years. Clement has 
re-created the slums of nineteenth century 
Paris with passionate realism. The shops, the 
cafes, the streets, i above all the people are 
as raw and vivid as our own everyday 
surroundings. 

The intensity of this projection of the life 
of the time is essential to the film, for it con- 
cerns the efforts of a young married woman 
to lead the peace! happy life which her 
degrading circumstances continually deny her. 
climax, Gervaise is not a 
sad to see a prominent 


Despite its very grin 
sordid film; and it 
British critic attempting to condemn it as such. 


Gervaise is without sensationalism. It is a 
film of extraordinary integrity, brilliantly 
directed and played with something like per- 
fection by Francois Perier, Suzy Delair, 
Armand Mestral large cast. 

I cannot, however, echo the acclaim— 
including the Venice Grand Prix—won by 


close-ups such as these to create a sense of intimacy and to involve the audience in the intricacies of 
s based on Zola’s novel, L’Assommoir, a realistic study of sium life in nineteenth century Paris. 


AT YOUR CINEMA 





Raw? Yes—but 


Maria Schell in the title role. To me her 
performance seems merely an _ irritating 
exhibition of sweetness and light, which 
almost destroys much of Clement’s magnificent 
work. 

Even if I devoted this feature exclusively 
to Gervaise I could scarcely begin to hint at 
Clement’s masterly control over the film’s 
immense range. His treatment of the wash- 
house fight, the sniggering inspection of the 
nudes at the Louvre, Gervaise’s party, and the 
brilliant closing sequence is superb. His use 
of huge and completely convincing sets is 
matched by his breathtaking close-ups. His 
handling of the players—particularly the 
children—is unerring. 

Yet we never pause to think of Clement’s 
work while watching the film. His secret lies 
in his reply to a question put to him about his 
technique. And what a lesson his answer 
offers amateurs! 

“My technique? I have none, as I will not 
be a slave of the well known tricks. If I use 
a crane a lot, and move the camera a great 
deal, it is not to surprise the snobs. It is 
essentially so that I shall not be a slave of 
the camera.” 

King Vidor, seen below directing 
Herbert Lom as Napoleon, has 
condensed Tolstoy's War and 
Peace into a screen epic, memorable 
for its battle scenes. Their size and 
scope is indicated by the shot on the 


left, showing a section of the French 
army approaching Borodino. 





By DEREK HILL 


ta Sordid, Never ! 


Gervaise is one of France’s biggest produc- 
tions as well as one of her best. A fascinating 
comparison can be made with War and Peace, 
a 3 hour 27 minute mammoth with an even 
broader canvas. It is far more successful than 
most massive ventures. Regular readers will 
be astonished to learn that I have no com- 
plaint against its length. 

But it suffers from a weakness of which 
Gervaise is never guilty. We are only 
spectators of the Tolstoy story, detached and 
uninvolved. In Gervaise we participate. We 
feel the crowd at our elbow, the cobblestones 
under our feet. 

Vidor presents his film as if offering a 
theatrical performance; Clement surrounds us 
with his characters. It is significant that the 
degree of success of the cast of War and Peace 
is far more vital to the film than the title role 
of Gervaise is to that picture. 


Sense of Closeness 


In endeavouring to analyse the reasons for 
Gervaise’s depth and intimacy, I came to a 
conclusion which should be a consolation to 
4:3 amateurs in these days of distorted 
screens. Involvement appears to depend 
largely on space. If your whole screen is 
packed with people, whether three in a C.U. 
or thirty in L.S., a sense of closeness, almost 
of intermingling, will be conveyed. And if 
this is kept up for whole sequences at a time, 
the effect is maintained and strengthened. 

Think back for a moment to the classic 
battle scenes of the screen, where we were 
thrust into the action. From All Quiet on the 
Weston Front to Seven Samurai, the fight 
experienced at close quarters has always been 


more vivid than the spectacle of tens of 
thousands from afar. 
This is as true of any crowd scene. Keep 


in close and you can multiply the effect with 
a fraction of the cast. And if you have only 
one or two people in a scene, keep as near as 


Right, top : Note the carefully detailed background of this scene 
from War and Peace ; it only appears once in the film. Centre : 
Action in three planes assists the realism of Gervaise. Bottom : 
A mid-river keelpole fight from Walt Disney's Davy Crockett 
and the River Pirates—another roistering chapter in the life of 
the legendary frontiersman. 





Three action scenes from the Greek film, A Girl in Black, which was photographed by ex-amateur Walter Lassally. The second and 
third shots are from the boot disaster sequence, praised by Derek Hill for the straightforward honesty of its treatment 





Pi, 







their action permits. The smaller the range, 
the greater the intimacy. 

One fault of War and Peace is, quite simply, 
that there is too much space around the 
players. This is due partly to the treatment 
and partly to the necessarily loose compositions 
which VistaVision camerawork involves. 

Another weakness is the fact that, unlike 
Gervaise, the film has no single predominating 
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ult is that Vidor succumbs 
to the temptation of jumping from one 
character to another at difficult moments, 
instead of endeavouring to find adequate time 
and place continuity links. This again weakens 
our feeling of involvement. Are we following 
the story of Natasha? Or Pierre? Or Prince 
Andrey? 

Despite this distance between characters and 
audience, War and Peace rema‘ns a noble 
achievement. The six adaptors, headed by 
Bridget Boland, have performed this immense 
task with great sincerity. The film has a 
dignity appropriate to its theme. 

Among the many impressive sequences, the 
drinking scene, Natasha’s first ball, the battle 
of Borodino, and the retreat from Moscow are 
outstanding. Henry Fonda’s modest, almost 
self-effacing performance as Pierre is one of 
this great actor’s finest achievements. Audrey 
Hepburn, exquisite in gesture, movement and 
expression, spoils her interpretation of Natasha 
only by vocal inflexions more suited to an 
R.A.D.A. student languishing in a coffee 
house than to a Ru 


ian aristocrat. 
Glass Sky 

Jack Cardiff, who was responsible for the 
remarkable Technicolor camerawork, told me 
that most of War and Peace was shot straight, 
without recourse to tricks. But it may not be 
generally realised that the duel scene, 
apparently a snow-covered dawn exterior, is 
actually a studio sequence. 

The wide-angle lens needed to include the 
whole scene covered too high a section of the 
set, so Cardiff placed a piece of glass in front 
of the lens and painted his sky on the top 
section. To obtain the morning sun, he shone a 
lamp from behind the camera to reflect in the 
glass. On the screen it appears as if an orange 
sun is rising beyond the white horizon. 

Expert photography is also a feature of the 
latest production from Greece, A Girl in 
Black. Walter Lassally, the celebrated 


character. The re 
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Left : Another big-scale scene from War and 

Peace, destined, no doubt to make Kevin 

Brownlow's mouth water. Above: One of the 

impressive underwater shots from The Silent 

World which brings the mysteries of the deep 

to the landsman at his local cinema—and in 
Technicolor, too. 


cy, 


cameraman of Thursday’s Children, The 
Pleasure Garden and Momma Don’t Allow, is 
an ex-amateur, and retains a keen interest in 
cine clubs and film societies. This is his first 
feature to be publicly shown, and it is pleasant 
to be able to record that his camerawork on 
this penetrating drama is perhaps his best yet. 

Yet the photography is comparatively a 
minor virtue. A Girl in Black is the best 
Greek film we have yet seen, and a triumph 
for Michael Cacoyannis, whose earlier films, 
Windfall in Athens and Stella, were so rich 
in promise. 

Deep Honesty 

An unsuccessfiil writer and an architect on 
holiday on a Greek island become involved 
with the village bullies who torment Marina 
and her family. The scenes between Pavlo, 
the writer, and Marina have a deep honesty, 
and the characterisations and relationships 
throughout the film are handled with extra- 
ordinary insight and sensitivity. 

The sequence which contains the only 
contrivance of the film is so perfectly treated 
that it makes any criticism of its validity seem 
ungrateful. Pavlo sets out in a rowing boat, 
unaware that practical jokers have pulled out 
the bung. Just as he is about to row across 
the bay, a party of tiny children ask him for 
a ride. He helps them into the boat. 

Just imagine the sensationalism with which 
a director like, say, Clouzot would have 
handled this! Cacoyannis gives us two or 
three nerve-racking shots of the jokers becom- 
ing more and more uneasy on the far side of 
the bay as Pavlo fails to appear, and then 
plunges us into the boat among the screaming 
children. Pavlo bales, makes the children 
follow, tries to keep them singing, supports 
as many as he can hold as the boat wallows 
deeper. There is no phoney tension-building, 
no indulgence in effect. This is honest, 
realistic treatment; and for sheer impact it has 
seldom been equalled. 


(Continued on page 1074) 








The 
9.5mm. Reel 


By CENTRE 


SPROCKET 


When Sound Track wrote that he could find 
little to commend in 9.5mm., I had several 
indignant letters from staunch nine-fivers 
asking me to prove how wrong he was. Now, 
much as I’d like to, I find it very difficult to 
disagree with his remarks. Indeed, I fully 
agree with him so far as the filming side of 
9.5mm. is concerned. 9.5mm.’s one strong 
point is the projection side, there being a very 
good selection of films of all kinds, sound and 
silent, at much cheaper prices, both for sale 
and hire, than is the case with the other 
gauges. 

But on the filming side, things are certainly 
not all one could wish for. Choice of 
apparatus is limited, especially in comparison 
with 8mm. Film costs are almost as high as 
16mm. and, as one of my correspondents put 
it, “it is sheer extravagance to use 9.5mm. 
Kodachrome”. On a basis of projection time, 
8mm. colour filming is cheaper than 9.5mm. 
black and white, and this fact alone has 
resulted in a very large number of nine-fivers 
changing to 8mm., for who can resist the lure 
of colour film at reduced cost? 


A Matter of Cost 


Pathescope have produced Duplex and hope 
that the idea of Monoplex filming, with its 
halving of running costs, will help to combat 
the drift towards 8mm. But, as many readers 
have pointed out, the cost of changing from 
Classic to Duplex outweighs the saving they 
are likely to make in reduced filming costs. 
One reader suggests that A.C.W. runs a 
questionnaire for nine-fivers, in the hope that 
a constructive plan for the future of 9.5mm. 
could be worked out; but I feel that such a 
questionnaire might give a rather one sided 
view of things. Much would depend on the 
questions asked and how they were worded. 

There can be no doubt that many nine- 
fivers are becoming increasingly disturbed and 
would like to know what is being done to give 
their gauge a boost. It is to the advantage of 
the manufacturers to know just what nine-fivers 
really want, so if you have any constructive 
criticisms or proposals for the improvement of 
9.5mm., please write. I promise to forward all 
useful suggestions. 


Sound Ideas 


A number of readers have asked for hints on 
magnetic recording, both stripe and tape, to 
help brighten their home shows. So here are 
two ideas that work quite well and may prove 


An exhibition of planes of the last war, both 
enemy and allied, provided the alert members of 
the It Happened Here unit with an opportunity 
of securing free props. Naturally they focused on 
the swastika, for the ambitious background to 
the film is a Britain which lost the war, under 
Nazi domination. 
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useful. The first is for those who want to add 
a synchronised commentary to their films, but 
who do not have a stripe projector or own any 
sort of synchronising gear. 

Several tape recorders have a small button 
which, when depressed, stops the tape, though 
the motor continues to run and the amplifier 
remains alive. With one of these, all you need 
to do is to record your commentary to the 
various sequences with an interval of one or 
two seconds between each sequence. When 
projecting the film, keep your finger on the 
button, and as soon as your comment on any 
particular scene is concluded, press the button 
until the next sequence appears on the screen. 
Then release it and carry on in similar fashion 
to the end of the film. You can’t, of course, 
use music during the intervals, but it can 
introduce and end the film. 


Adding a Musical Background 

My second hint concerns a simple method 
of adding musical backgrounds to com- 
mentaries. If you own a stripe projector and 
a tape recorder, or two tape recorders (or 
perhaps know a friend who can loan you one) 
you can record the musical background on one 
recorder and feed its output into the input of 
either the stripe projector or second recorder. 
Mix in the commentary with this background 
music and if you do happen to make a hash 
of the commentary at any particular point, you 
won’t need to re-record the music from scratch, 
as you would have to do were you juggling a 
recorder player and the microphone at the 
same time. 

You can wipe out the whole of the com- 
mentary at any time and re-record with the 
background music unaffected. This method 
is very much quicker and more efficient than 
trying to record both at one go. You can fade 
the music in and out quite simply while 
making the commentary, just by varying the 
volume control on the tape recorder playing 
it back. (Continued on next page) 





Spring Trouble in Winter 


Does your camera go into hibernation during 
the winter? It shouldn’t, for there are so 
many interesting subjects worth filming. If 
you live near the seaside, an interesting com- 
parison could be made between a deserted 
resort in the close season and the same scene 
in the height of summer. Wet weather in town 
and even smog can provide interesting 
sequences, especially after dark. 

And in the countryside, why not record the 
fairyland produced by a heavy frost or the way 
snow can turn a few bare twigs into what 
appears to be a bush full of blossom? Talking 
about filming in snow brings to mind a 
mishap to a camera I once owned. I was 
filming the antics of a small dog in deep snow. 
Half way through the film there was a horrible 
crack and the camera refused to function 
further. The spring had broken and the rest 
of the film was lost 

What had happened was that I had loaded 


Proscenium on 





My “cinema” is in the average-sized front 
room of a typical suburban semi-detached 
house. To obtain the maximum throw, the 
projector is mounted on a table in the window 
bay, which is unfortunately the draughtiest 
position for the operator. The projector sits 
on top of the amplifier, with the record player 
in front. An adjustable reading lamp with a 
25-watt bulb acts as pilot light, while 
auditorium lighting, in the form of a standard 
lamp, is controlled by a sliding dimmer. 

At the other end of the room, on top of the 
piano, is the proscenium, made from wood 
salvaged from the trestles that used to support 
a model railway. It is a family effort, the 
carpentry and mechanics being carried out by 
my father and the curtains by my mother. 
Basically it consists of a rectangle of 2x2 
timber with two pieces of fibreboard for the 
sides. 


the camera indoors in the warm and had kept 
it partially wound until the very last moment. 
Apparently the rather sudden and severe 
change in temperature affected the spring, and 
as soon as J attempted to rewind after the first 
few shots, it cracked. Mr. Stoker, of Ashing- 
ton, Northumberland, is perhaps thinking of 
the possibility of a similar mischance. He asks 
how one can run the camera spring down while 
in the middle of a reel of Monoplex without 
accidentally fogging the second run in the 
middle of a scene. 

He always releases the spring after every 
filming session, even if he has half a film still 
left in the camera, because this—he was told— 
was the right thing todo. Presumably the idea 
is that the spring may tend to take up a 
permanent set, or that constant tension may 
strain the camera mechanism. But under 
normal conditions there should be no need to 
run the spring down religiously after every 
filming session. When, however, the camera 
is empty and will not be used for some while, 
it is advisable to store it “run-down”. 


the Piano 


The curtains are mounted on Woolworth 
curtain rail and runners, and are operated by 
a Meccano electric motor of the reversing type. 
The reversing switch has been removed, fixed 
at the operator’s position, and connected to 
the motor by the three wires. Reduction drive 
from the motor was at first by gears, but these 
were found to be too noisy and have now 
been replaced by pulleys and belts. The drive 
to the curtains is by pulleys and a continuous 
string belt, to which the ends of the curtains 
are attached in the accepted manner. 


By 
J. JOYCE 


Colour Scheme 

Proscenium lights are four 3.5 volt bulbs 
covered with coloured cellophane and fed 
from a transformer. The 40in.x30in. screen 
is glass beaded, and proscenium colour scheme 
is cream and blue, with gold curtains. The 
proscenium, attached to the picture rail by 
two screw hooks and cord loops, is kept 
permanently in position, for the simple reason 
that there is no room for it anywhere else! 

All the wires from the operator’s table to 
the proscenium are laid under the carpet and 
remain there. This has the double advantage 
that they are out of the way and cannot be 
tripped over, while they are also in place 
when required, so obviating the need to shift 
the furniture and crawl on the floor to prepare 
for a show. 

Comfort is one of the most important 
requirements of the home cinema, and here in 
the drawing room we already have the arm- 
chairs by the fireside. Although a permanent 
cinema in the attic may have its advantages, 
there is much to be said for an arrangement 
which provides for comfort, even if it is 
perhaps at the expense of showmanship. 


1062 





SALUTE TO VITAGRAPH 





RIP ROARING ACTION 


was the distinguishing feature of most of the old silent films made by the Vitagraph 
Corporation of America. Though withdrawn from the catalogues years ago, they are still 
to be found on 9.5mm., and are among the most popular of the notched pictures. The 
first instalment of this two-part guide for the collector appeared in last month’s issue. 


By KEVIN 


THE OUTCAST. Featuring Kenneth Harlan, Helene 
Costello, Eugene Pallette, and Eulalie Jensen. Directed 
by Huntley Martin. Adaptation and scenario by Louis 

Lighton and Hope Loring. A Vitagraph production. 
U . A., 1924. Correct title: ‘‘The Ranger of the Big 
Pines’’. Notched 1 x 300ft. 

Vitagraph’ s studio in Flatbush trained some 
of the greatest stars of the silent era. A youth 
of seventeen was recommended to Albert Smith 
for training as a set-decorator. His name was 
Rudolph Valentino. In the scenario depart- 
ment was Rex Hitchcock, who later changed 
his name to Ingram and made Valentino a star 
in Four Horsemen of the Apocalypse. 

Hearing that Vitagraph paid twenty-five 
dollars a week to pretty girls (so long as they 
also had talent) Norma, Connie and Natalie 
Talmadge came to the studio straight from 
Erasmus Hall High School; and acting as 
Vitagraph’s technical adviser on a Russian film 
was Leon Trotsky, whom Smith had hired 
“without knowing he had a revolution up his 
sleeve”. But Vitagraph’s greatest star of the 
early days was Maurice Costello, whose two 


daughters, Dolores and Helene, appeared in 
Vitagraph pictures at a very early age. 

“We would have laughed at any estimate 
that Dolores would one day become the vastly 
more important of the two stars” said Mr. 


Smith, remembering Helene’s tremendous 
vitality and her sister’s reserve. This film 
gave Helene her first adult role, and in it she 
co-starred with Otis Harlan’s famous nephew, 
Kenneth. Kenneth was originally a stage star; 
his mother, Rita Harlan, was a well-known 
actress in melodrama. Before he was eighteen 
he had played brother, husband, sweetheart and 
father to his own mother, and had even been 
asked to play her grandfather. He refused. 
Eugene Pallette was, of course, one of Douglas 
Fairbanks’ Three Musketeers. 

Ranger of the Big Pines is a typically excit- 
ing Vitagraph western, ‘starting slowly and 
leading up to a tremendous fight. The film 
is beautifully constructed and photographed, 
but has been much cut for the 9.5mm. version. 


ROMANCE OF A STAR. Featuring Irene Rich, 
Marguerite de la Motte, Charles (‘‘Buddy’’) Post, Harry 
Myers and Rosemary Sophie Theby. Directed by ? 
Stuart Blackton, from the novel, “‘The Hillman’, by 
E. Phillips Oppenheim. Adapted by Mary Constance. 
An Albert E. Smith presentation. A Vitagraph produc- 
tion, U.S.A., : Correct title: ‘‘Behold Thi- 
Woman”. Notched 4x60ft. 


J. Stuart Blackton’s biggest success was a 
colour film he made in England in 1922 with 
Lady Diana Manners called The Glorious 
Adventure. In 1923 he returned to Vitagraph 


BROWNLOW 


to direct Behold this Woman which had begun 
life as Strength of Desire. Experimenting 
further with colour, he shot several sequences 
of Behold This Woman with special colour 
processes, hoping to give the film the success 
that Vitagraph needed to outdo its stronger 
competitors completely. 

Blackton also suggested that Albert Smith 


Eulalie Jensen (centre) as the tough proprietress of the Wether- 

ford Hotel is watched by her daughter (Helen Costello) newly 

arrived from the city, as she picks a quarrel with some of the 

villain's henchmen.—A scene from Ranger of the Big Pines 
(on 9.5mm. as The Outcast). 


and the Vitagraph camera crew should them- 
selves appear in a sequence which required 
shots of a film studio in action. This sequence, 
showing a scene being played on the Vitagraph 
set, makes Romance of a Star one of the most 
interesting Vitagraph films on 9.5mm. Another 
sequence features scenes taken inside Holly- 
wood’s exclusive Club Petroushka, where 
silent stars once gathered en masse. 

Charles Post, who played the half-wit in 
Gotham’s Overland, Limited (The Mad Train) 
on 9.5mm. co-stars with the famous Irene Rich 
on this film, which studied the effects of an 
outsider’s love for a successful film star. 
Dance halls on both sides of the Atlantic were 
soon playing the film’s “theme tune”, “Down 
Hollywood Way”, a foxtrot later recorded by 
H.M.V., and it became clear to Vitagraph that 
this was the first of a new series of Blackton 
successes. 

WHIRL OF DAYS. Featuring Percy Marmont, 
Marguerite de la Motte and Otis Harlan. Directed by 
J. Stuart Blackton. A Vitagraph production. U.S.A., 
1924. Correct title: ‘‘The Clean Heart’’. Notched 


3 x 60ft. 
The setting of this Blackton film is England; 


1063 





Mary Alden and 
Alice Calhoun in 
a scene from | 
Swart Blackton's 
Happy Warrior, 
issued on 9.5mm 
as The Heir. The 
circus sequence 
and a well handled 
boxing match 
were retained in 
the 9.5mm, ver- 
sion. 


Philip Ray, a newspaper editor on the verge of 
a nervous breakdown, escapes to the solitude 
of a lonely bay, where he is saved from drown- 
ing by a tramp, who dies in the attempt. In 
the neighbouring village he meets Jessie, and 
falls in love with her. He refuses to admit 
his love, however, and she attempts suicide by 
jumping from a cliff into the sea. 

Ray leaves the village after being told that 
only a miracle can save the rescued Jessie. He 
returns several months later to find that the 
miracle has taken place, and that Jessie, though 
confined to a wheelchair, has recovered 
and still loves him 

This very-much-shortened version can only 
give a suggestion of the original, which is one 
of Blackton’s best remembered Vitagraph films. 
(He used more of his “special processes” to 
create near-stereoscopic results in certain 
sequences.) The film resembles Tides of 
Passion in many ways. When Jessie throws 
herself from the cliff at the height of the storm 
Blackton builds up an atmosphere similar to 
that which informs Lasha Winter’s attempted 
suicide in the Canadian film. Both have the 
same tension, but whereas one sequence is 
practically complete in the available version, 
the other (from The Clean Heart) has been 
severely cut. 

Famous Fat Man 

The three stars of this picture are well- 
known to nine-fivers. Otis Harlan appeared in 
Law of the Far West (Code of the Wilderness) 
and Pioneer Trails (Out West), and was one of 
the most famous “fat old men” of the silent 
days, although he had entered the cinema with 
Vitagraph as late as 1922. Marguerite de la 
Motte featured in many Vitagraph epics (e.g., 
Beloved Brute, with Victor McLaglen, and 
Unto the Strong on 9.5mm.) after a period with 
Douglas Fairbank 

She married another Vitagraph star, John 
Bowers (Law of the Far West), after he had 
extricated her from a blazing car wreck (in 
which both her parents were killed) at great 
risk to his own life. They were engaged for 
several years before their marriage in 1926 and 
their first appearance together in Pals in 
Paradise. 

Percy Marmont, whose most famous film 
was probably If Winter Comes, began his 
career with Vitagraph. He was born in 
London, and studied law, but before qualifying 
decided to go on to the stage. The Clean 
Heart is another Vitagraph film surviving only 


on 9,5mm.—which makes the severe cutting 
all the more infuriating. 

SIMPLE PEOPLE. Featuring Brandon Tynan, Wm. 
Collier, jnr., Mary Carr, Faire Burney, Charles Mac- 
Donald, Blanche Craig, Chester Morris, Tom Blake, 
Blanche Davenport, ike Hopkins and Mickey Bennett. 
Directed by Charles Giblyn and Whitman Bennett. Story 


Scene from Steele 
of the Royal 
Mounted (At All 
Costs on 9.5mm.) 
a fine Vitagraph 
western starring 
Charlotte Merri- 
am (of Captain 
Blood) and Bert 
Lytell, whose per- 
formances in the 
Lone Wolf series 
and The Prisoner 
of Zenda made 
him one of the best known stars of the silent screen. 


by Charles G. Rich and Dorothy Farnum. Produced 
for the Postmen’s Picture Corporation by the Vitagraph 
Corporation of America. U.S.A., 1923 Correct title: 
**Loyal Lives’’. Notched 1 x 300ft. 


Even today a Government department 
seldom commissions a full-length entertain- 
ment feature from a large company; in the 
silent days such a course was practically 
unheard of. So Albert Smith, who always 
enjoyed the unconventional, welcomed the 
chance to make this recruiting film for the 
U.S. Post Office. The cinema—and especially 
Vitagraph—having glamorized the life of the 
cowboy and the Canadian mounted policeman, 
the U.S. Post Office wanted it to make the life 
of a postman seem brighter, more attractive and 
more adventuresome. 

The story toed the popular melodramatic 
line: a courageous post office employee 
disappears, and is suspected of being the ring- 
leader of a gang which had held up a mail 
train. But he has been captured by the gang, 
and is waiting for a chance to escape, return 
the mailbags to the Mail Department and clear 
his name. All of which he does after some 
magnificent fights. 


Novel Theme 

Exhibitors drew attention to the film’s novel 
theme, critics praised the way it was handled, 
and Loyal Lives had long runs wherever it was 
shown. Only two of the stars are known to 
nine-fivers; Mary Carr appears in On the 
Banks of the Wabash (Rising Waters, 9.5mm.) 
and was America’s best known film “mother”. 
She now plays small parts in Allied Artist 
pictures, 

William Collier, junior, had a hard time 
achieving stardom. His father had been a 
successful stage actor, and later a Triangle 
“super star”, and film people resented the son’s 
appearances in “B” pictures, attributing them 
to Collier, senior’s influence. “Buster” Collier 
had inherited his father’s acting ability, but it 
was some time before producers would admit 
i 


t. 

No copy of this film exists today on 35mm. 
It is yet another priceless fragment of film 
history remaining only on 9.5mm. 
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Odd 
Shots 











By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


My recent comments on German 
lighting equipment have brought 
me further information. John 
Morin, of Finchley A.C.S., points out that the 
lighting of the B.B.C.’s Riverside television 
studios consists largely of barrels 6ft. long, 
hung horizontally from electric hoists in the 
roof and controlled from the studio floor by a 
console. Each barrel carries four sockets into 
which lamps can be plugged, and wall sockets 
are spaced all round the studio walls. The 
barrels hang in rows 5ft. apart, with Ift. 
between each barrel. 

Another friend tells me of a new type of 
lamp support sold in the U.S.A. It consists 
essentially of a rod spring-loaded inside a 
hollow tube or barrel in such a way that, if 
the lower end is placed on the floor, the upper 
end will press upwards on the ceiling. Various 
lighting fittings can then be fixed to these 
supports. The space occupied on the floor by 
each stand is about the size of a penny, and 
the units can readily be moved from place to 
place and adjusted for rooms of different 
height. 


Study 
Portraiture! 


Barrel 
Lighting 


Mr. R. L. Hoult, F.R-P.S.. 
F.B.K.S., whom older readers of 
A.C.W. may remember—he is a 
research engineer in the Rank Organisation— 
tells in an article in Light and Lighting how 
one of the leading cameramen in th‘s country 
attained his pre-eminent position: “I started 
by studying portraiture and the rest followed”. 
In other words, if you can learn to arrange 
vour lights to give a good portrait, the know- 
ledge that vou have gained will enable you to 
tackle all other subjects. 


Sound It seems to me that the maiority of 
Advice people who are able to add sound to 

their films do not make the most of 
their opportunities. They generally settle for 
speech and music only. Of course, it’s the 
easiest way out—particularly if vou can record 
on tape or stripe—to speak your own com- 
mentary or get a friend to do so, and to “dub” 
the music from discs. But why are “effects” 
so often ignored? 

Every worth-while film producing company 
has its library of sound effects. The man with 
the magnetic recorder can collect his own. 

Putting in the sound effects is like putting 
in the highlights on a painting; it can bring 
the whole thing into vivid full-bodied 
existence. Imagine, for instance, that beautiful 
view of the countryside in summer accom- 
panied by the gentle twittering of birds; the 
open lake with the swish of swan’s wings 


sounding overhead; the autumn countryside 
with its ploughed fields and the noise of a 
distant farm tractor heard faintly. 

Think of the many noises that can bring 
delight to the heart and mind; the gentle 
chatter of a tricking stream; the scrape of 
boots and the thud of a football being kicked; 
the “bee-hive” buzz of a great audience; the 
squeaking wheels of a perambulator; the 
characteristic whine and gasp of the milkman’s 
electric delivery lorry; the bustle of traffic in 
a metropolis; the hoarse rush of a jet plane 
overhead; all these and many more. 

Then remember some of your own films 
and begin to plan how you can inject more 
life into them by the adroit use of effects. 
Your tape recorder won’t remain idle very long 
after that, I am quite sure. Collecting 
“effects” is such a fascinating pastime, it could 
almost become a separate hobby on its own. 


Unbending Next time you accidentally tread 
Behaviour on a length of film and double it 

over try the professional editor’s 
trick of breathing on it to warm and moisten 
it before bending it straight again. Then it is 
less likely to crack. 


Aspect 35mm. matters have only limited 
Ratios interest for most amateur cinemato- 

graphers, but British Standard 2784; 
1956 may attract those who are experimenting 
with new projection techniques. It deals with 
Aspect Ratios for 35mm., comparing the new 
ratios with the old standards, dimensions for 
both camera and projector and also the 
appropriate dimensions and locations for the 
areas within which titles and inserts should 
be contained. It costs 3s. plus postage for the 
B.S.I. Headquarters. 


Some time ago Leicester and 
Leicestershire Cine Society decided 
to run a competition for two- 
minute filmlets. Their hon. secretary issued 
a four-page booklet outlining the scheme and 
giving suggestions for themes, and the subject 
was included four times in the Society’s pro- 
gramme. 

On one evening they saw some professional 
filmlets; on the second, two of the more 
experienced members demonstrated the filming 
of suitable subiects; on the third, there was a 
discussion, and opportunity was given for 
competitors to shoot on the prem‘ses, and on 
4th January entries were projected and dis- 
cussed. Later on, incidentally, I hope to be 
able to send comments on the films. Such 
vigorous planning and execution go a long way 
towards making a club a success. 


Idle If you are a lone worker, I hope 
Fancies? your New Year resolution was: “I 

am going to make sure that at least 
10 per cent of my shots are of cut-away 
material, to help me when I edit”. For clubs 
I recommend: “We are going to study films 
and film making, as well as try to produce 


99 


‘epics’ ”. 


Planned 
Economy 
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A MOVIE MAKER’S DIARY 


The Man Who 


Hates Buses 


By DENYS DAVIS 








This might be a still from People of Paper which our contributor 

helped to make in the days when Fourfold F.S. was a going 

concern, In fact it is from a current production by art students 
at Goldsmith's College. 


12th November. Many years ago, a friend 
of mine used to think up advertising slogans 
as a profitable sideline. He coined one for an 
extremely well known electric clock that is still 
in use. Next he put his mind to prolific out- 
put of particularly villainous puns for a cine 
dealer. Then, one day, the dealer had the even 
brighter idea of advertising a competition for 
such slogans and was immediately swamped 
by ideas from readers. My friend was slightly 
put out, and, to this day, hates driving behind 
a London bus! 

But I remembered the lesson and have since 
drawn a handful of nice cheques for my own 
slogans. So I cannot resist a neat phrase and 
thought the salt manufacturer’s “Jt always 
pours when it rains” one of the best. Now, 
from South Africa comes a tape recorder 
advertisement headed, “Sound Stripe has every 
cine enthusiast talking!’”’ Too bad, I can’t cash 
in on that one without running the risk of legal 
action. 

Tongue in cheek, I nearly sent a solicitor’s 
letter to Potter’s Bar who have just pinched 
one of my slogans, although they’ve added 
several words and spoilt it by so doing. The 
original Fourfold slogan was, “We talk films— 
make films—show films”. Even though the 
body is still warm, you fellows at Potters Bar 
can have the genuine article now if you want 
it with my blessing. And happy filming to 
you, too. 

Ist December. Go over to Hampstead 
tonight to see The Grasshopper. No, not 
John Daborn, but Chekhov’s film which is 
playing a season at a little repertory cinema 
there. Four of us in the party; two remain 
awake throughout the film which is, to put it 
politely, pedestrian, though the colour is nice 
and there are a few excellent compositions. 
Yet you can pick up one good tip from it. 

You know how difficult it is for we amateurs 
to make decent wipes that will last for many 
projections. John Verney has had some 
success with cutting diagonally across a 
number of 16mm. frames and then sticking the 
shots together with sticky tape, but this is 


only a makeshift. In this Russian film—a 
professional one, of course—the producer has 
spliced his shots together in the normal way 
and then merely drawn or printed a line 
diagonally across the first eight frames of the 
incoming shot. 

The first time he used it the effect was over 
so quickly that I had no time to analyse it and 
was merely conscious of a new type of wipe to 
denote the passing of time. Professional film 
editors mark a similar line with red wax pencil 
to indicate to the laboratories where a wipe is 
to be made in the final negative but, in this 
case, the line covers both shots in the film as 
the public sees it, and I see no real reason why 
the idea shouldn’t pass into general use among 
amateurs. 


Silent Technique 

After the show, Acuila got me arguing by 
insisting that he had seen this sort of wipe 
many times before, but I still think he is 
wrong. From that we launched into an 
interesting discussion on amateur silent films, 
he insisting that they show no advance on the 
early professional silent films. For my part, 
I maintain that amateurs have developed a 
whole new technique for putting across their 
ideas without sound and that our silent films 
have little in common with those of the pre- 
talkie era. 

Naturally, I dragged in Time out of War, 
the supporting feature in tonight’s programme. 
It is an amateur film made in California and 
given a commercial release to specialist 
cinemas. I urge you to try and see it because, 
although it is a sound film, the dialogue is 
sparingly used. With slight adaption (as in 
the case of Timothy), the film could have 
been made with such loose synchronisation 
that truly amateur tape recordings would have 
sufficed. 


Carried Away 

Finally, I reminisced about one of my 
earliest library films—a notched 9.5mm. Our 
Gang comedy that I used to churn through 
time and time again for my old dog, who used 
to watch the screen intently and then go 
snifing round the back to see where the 
pictures came from. The final shot of this 
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little film showed Topsy being carried aloft 
by a bunch of toy balloons. The identical 
idea has just been used again in a French 
amateur film, The Red Balloon, which gets a 
far better reception than the main feature, 
Battle of the River Plate, which it allegedly 
supports. A beautiful little film that I would 
have given my eye teeth to have made. 

Do try and see both these films, because 
they are the type you and I—if we’re Ten Best 
inclined—should try to make. Since Derek 
Hill, A.C.W.’s professional film critic, now 
contributes a diary about a film of his own, 
I’m out to pinch a bit of his preserve! It’s 
lucky that I should have had three such good 
examples to get my teeth into. 

5th December. Peter West raps me smartly 


over the knuckles for recording in my Diary 
for 14th October a misconceived way of making 


Antony Perrin, author of the article about filming a Nativity play 

in A.C.W.'s Christmas issue. is now working on a film about 

art schéol activities at Goldsmith's College. Here the cameraman 

lines up for a C.U. of a student’s hands as she works on a clay 
model. 


titles for a reversal film. I said you can stencil 
them in reverse, film them on positive film and 
then splice them directly into the reversal film, 
so bringing both emulsions towards the screen. 
He adds that I have a short memory, remind- 
ing me that not so many years ago I had to 
reshoot all the titles in a film I was making 
because I had done just that. He wrote then 
to point out that, since the film is given 
straight development instead of reversal pro- 
cessing, the position of the emulsion is not 
affected; in both cases—reversal original and 
positive titles—the original camera film is 
projected, hence the images are the right way 
round with the emulsion towards the screen. 
Thank you, Peter, and—for the second time— 
my humble apologies. 

6th December. Last year Mr. Egvind 
Jensen sent me an unusual Christmas card— 
a fifty foot roll of 16mm. shots of Stockholm 
decked out for Christmas. Tonight I took the 
faithful Kinecam from its case and went film- 
ing in Knightsbridge, then along Oxford Street 
and down Regent Street. There was plenty 
to film and I hope it all turns out as well as 
his excellent little film. 

It would have been nice to have filmed the 
big tree that Norway sends each year to 


Trafalgar Square, but it hadn’t arrived. So, 
on the spur of the moment, I drove on to 
Fleet Street and went into the offices of one 
of the big dailies there. Within an hour they 
had printed me a matte 10in.x8in. print to 
use as a title background for my film. (It 
shows last year’s tree and was just what I 
needed to open and close my greetings to him.) 
Sorry I can’t say which paper it was. They 
made me promise not to tell, in case you flood 
them with requests. My film should be 
returned just in time to be edited and sent 
oY air mail to reach Mr. Jensen for Christmas 

ay. 

16th December. Since we're getting near 
the Peace and Goodwill lark, I had hoped to 
have received a kindly reply to a letter I wrote 
about four weeks ago. You see, a reader wrote 
a furious letter to the Editor saying how much 
he loathed this Diary, so I dropped him a line 
to invite him to my home for a cup of coffee, 
explaining that friends and foes are equally 
welcome—particularly those who have the 
courage of their convictions. There were no 
strings attached, and I wouldn’t even have 
brought out my files of letters from readers 
who have found these Diaries of some help. 
Unhappily, he hasn’t answered, but should any 
other readers like to visit my home cinema and 
bring along any 16mm. films, will they drop 
me a line c/o A.C.W. and we'll fix it up if 
possible, though an_ enclosed stamped 
addressed envelope would be appreciated. 
The cinema is near Selfridges. 


In its Proper Place 
And with all this bonhommie floating 
around, do let me clear up one small point. 
I do like 8mm. films and I do like 9.5mm. 
films, provided they are kept in the home 
where I believe they belong. I’d be delighted 
to see reader’s films in any gauge but, if they’re 
in anything other than 16mm., you’ll have to 
cart your own projector up the stairs! 
Finally, the United States Information 
Service in Grosvenor Square will tell you that 
they still call that famous dam not the Hoover 
but the Boulder. Many maps, indeed, have 
still not been changed. 
17th December. Month by month for over 
seven years I have described a gadget in this 
diary, but the ideas are wearing a bit thin now, 
so I have to pick other peopJe’s brains. I like 
the simple scheme suggested by a member of 
the Potter’s Bar C.S. He recommends keeping 
a book on the editing bench, and pushing the 
shots you want to use between the pages, to 
remain “in store” until needed. 
26th December. Party in the flat tonight and 
Jerry does his party piece for the technicians. 
I jotted it down for you: 
It matters not how hi the fi, 
How charged with frequencies the platter, 
When the woofer and the tweeter, 
Are out-watted by the chatter. 
Incidentally, I got several return invitations. 
It isn’t me they want, it’s my LP record of 
“My Fair Lady”. 
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The author hangs shots from one 

sequence in the order in which they 

will appear, using a simple rack for 
the job. 


Apt to run amok during cutting, Derek 
Hill steels himself for a professional-like 


Editing 
Routine 


for his Elba holiday film 
19th October 


First day in the cutting room. It has an 
animated viewer, a projector, film bin, several 
pin racks, a footage counter and two rewinds. 
After much deliberation, I’ve decided to cut 
the original. Cost is a major consideration, of 
course; but there’s another reason. Even if I 
cut a copy and had both edge-numbered before 
matching the original, the master would still 
receive a great deal of manhandling. 

So, on the whole, I don’t think there’s much 
to be gained, quite apart from the expense. 
Today, therefore, I’ve started to hack my way 
through what suddenly seem to be miles of 
film. As all previous continuity links have 
been scrapped, I’ve been working out ideas 
for a fresh plan. A comment by Kevin 
Brownlow gave me the eventual clue. 

“The water skiing’s your continuity link, I 
suppose?” he asked when he first saw the 
rushes. “Well—” I began. “Well nothing”, 
he said. “It’s your continuity link whether 
ou like it or not!” He could be right. 

ere’s certainly more of it than anything else. 
If, among the effects and musical sequences 
I’ve planned for the track, I have a com- 
mentator advising the audience of the delights 
and dangers of water skiing, perhaps even in 
a lighthearted song, all the other sequences 
could be introduced after each disastrous 
attempt as alternative diversions before having 
another try. 

No Trimming 

This seems to be the answer. [I'll have to 
note ideas for accompaniment and commentary 
as I cut. The first thing is to cut one 
sequence at a time into shot order without 
any trimming. After these individual 
sequences are spliced together, I can go right 
through the whole film, trimming shots and 
sequences. 

Order and the problem of what to discard 
must be the first considerations. Today I cut 
the excursion sequence. Florence, Pisa and 
Siena are snipped and spliced with the inter- 
cut 8 f.p.s. shot from the coach. The result 
is about 85ft., but will be less in the final 
version. 
2nd November 

Why is editing so unpopular with amateurs? 


Personally I find it the most directly creative 
part of production in a film as loosely shot as 
this. Admittedly the script should really 
dictate the cutting to a large extent, but in 
this case the water skiing framework which 
I’ve decided on is being worked out during 
cutting. 

Perhaps the reluctance behind most 
amateurs’ approach to editing is due to the 
confusion that the job seems to bring in: its 
wake. All too often half the film seems to 
finish up round one’s neck and the other half 
on the floor. And there’s no more horrible 
sound in the world than an original being 
crunched underfoot. Somehow copies don’t 
have nearly such an agonising crackle. 


The Plan Works Well 

As I’m fortunate enough to have the inter- 
mittent use of a small professional cutting 
room, I’m endeavouring to maintain something 
like professional order. With almost 1,000ft. 
of the Agfacolor original on my hands, I’ve 
got to follow a strict routine if I’m to avoid 
the usual chaos in cutting. 

Not the tidiest of individuals at the best of 
times, I’m apt to run amok during editing. 
The cutting sessions on my first film, made at 
the age of seventeen, robbed a long-suffering 
aunt and uncle of their dining-room for weeks. 

But so far my plan seems to be working 
well. I separate all the shots on one particular 
subject and hang them on a rack, each on a 
different pin. Any dud shots or retakes are 
kept on one pin together. The bulk of the 
material from which the shots have been cut 
is either respliced or wound on to spools— 
but never left loose. 

Once I’ve got all the shots that could con- 
ceivably be used in the sequence I’m preparing, 
I weed out the least likely, bearing in mind 
that over half the footage should be discarded 
during editing to provide a reasonable length. 
Nothing is scrapped, not even the technically 
unacceptable shots. When the whole film has 
been finished, I can splice up what remains 
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as a personal souvenir reel—to be shown to no 
one but closest friends, and then only on 
request. 

The shots now dangling from the rack can 
be sorted into order as they hang. Any 
doubtful cases are checked on the animated 
viewer. When I’ve decided on what seems to 
be the best order, I simply work my way along 
the pins, splicing each shot to the next. 


Temptation 

It’s a great temptation at this stage to cut 
for length as well as for order. In a few really 
obvious cases it can be done, of course. For 
instance, the 4ft. or so before Suzy kicked her 
shoes off after climbing to the monastery can’t 
be left in. But apart from a few cases like 
this, I think it’s as well to leave the length of 
shots for the moment. After all, it’s much 
easier to snip a few frames from the head and 
tail of an overlong shot than to find and 
replace them after an over-enthusiastic session. 

Indeed, I originally intended to leave all 
cutting for length until the whole film was 
assembled in order—as I mentioned earlier. 
But now I’m inclined to feel that this would 
be a mistake. After each sequence has been 
cut into order, I project it and then run it 
through the Moviscop, trimming down over- 
lengthy scenes to a more reasonable proportion 
and correcting any blunders in order at the 
same time. The final trimming for length 
will be done when the entire film is spliced 
together. 
13th November 

The screen order of this material often 
bears little relation to the order in which it 
was shot. Checking on the’ excursion 
sequence today, for instance, I notice that I’ve 
taken material from the bivouac trip, the tour 
of Elba, my early morning visit to Marina and 
the tour of Tuscany, and cut them together as 
if these locations were all within a stone’s 
throw of one another. 

This is often justifiable enough in a fiction 
film, but it may sound like sheer perversity in 
a travelogue-like sequence of a holiday pro- 
duction. Perhaps if the sequence was intended 
to be more documentary in flavour, it would 
be inexcusable; but this is merely one of the 
diversions from the attempts at water skiing. 

As I edit, I’m roughing out notes for the 
16 f.p.s. track—encouraged by Keith Learner’s 
comment that he’s seen a 16mm. 16 f.p.s. film 
of a television programme with a track com- 
parable to a normal 35mm. recording, and 
worried by incredulous interruptions from 
other friends every time I mention the film’s 
speed. 

So far my notes are simply odd jottings of 
the form the track will take in each sequence 
—music, commentary, effects, or combinations 
of two or more. This excursion sequence, for 
instance, will almost certainly have a mock 
travelogue commentator—though I don’t want 
to overdo this. 

In fact, I’m anxious not to use too much 


commentary anywhere in the film. I’ve tried 
to make several shots serve more than one 
purpose by having simultaneous action on 
several planes, or by putting the action against 
contrasting backgrounds. If this has the effect 
I’ve aimed at, a voice over such shots would 
be more of a hindrance than a help. 
30th November 

An avalanche of Press shows, Grasshopper 
Group activities and unexpected work has 
kept me out of the cutting room for too many 
days. But a phone call from Agfa this morning 
tells me that it may be just as well that I’ve 
been making such slow progress. The missing 
50ft. containing the tent continuity titles and 
the shaving and Bikini girl gags has turned up. 

Apparently it was sent to a dealer who held 
it for a customer who has only just returned 
from abroad. It’s been returned to Agfa with 
profuse apologies—and complimentary remarks 
on the quality of the camerawork! 
Ist December 

The S50ft. arrived from Agfa today—by 
registered post! A run through on my Koda- 
scope C shows that the only tent title wrongly 
exposed is “Palio”—one which I shan’t be 
using anyway. It’s a little over-exposed; but 
the rest of the reel, which contains two or three 
shots I’d completelv forgotten, is all I could 
wish for. Though this was my last reel, shot 


in mid-July, the Agfacolor is still not harsh. 


“OSCAR” WINNER FEATURES IN NEW 
CONTEST 

Attend one or more of the free showings of the interesting 
“Oscar” winning motorcycle film, Rode Safely, and then, 
based on what you see, answer the following simple questions... 

That’s how a leaflet announcing a road 
safety competition begins. The first prize is a 
1957 B.S.A. Bantam motorcycle, with full 
riding kit comprising coat, gloves and safety 
helmet; there are cash awards of £25 and £10 
and 25 consolation prizes. The film, of course, 
is the famous Ten Best winner which has now 
been “adopted” by the Royal Society for the 
Prevention of Accidents (messages from Major- 
General Young, the Director-General, and 
from the Minister of Transport appear on the 
entry form. 

In addition to the Ten Best screenings, Rode 
Safely is getting hundreds of showings all over 
the country and in places as far afield as New 
Zealand, U.S.A., Kenya, Indonesia, British 
Guiana, Norway, Australia and ‘Tasmania. 
Learners in almost every locality who want to 
enter for the competition will have an 
opportunity of seeing the film, the B.S.A. 
dealer organisation having been placed at the 
disposal of the competition organisers. They 
can obtain details of shows from their local 
Road Safety committee or B.S.A. motorcycle 
dealer, or—in case of difficulty—from Mr. E. 
Lambert, c/o Victor Horsman Ltd., 48 
Renshaw Street, Liverpool, 1. The judges are 
Mr. Lambert (who produced the film), Maijor- 
General Young and Mr. H. J. Vann, Chief 
Constable of Birkenhead. Last date for entries 
is 31st March, 1957. 
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Potters Bar C.S. drew a big audience to its 

recent festival of amateur films and took 

the opportunity of plastering the foyer with 

propaganda like the Another 

display piece is pictured at the bottom of 
the opposite page 


New Films to 
the Fore 


Both Bristol C.S. and 
per Group remark 
that several films which have already 
won awards, including the celebrated 
Battle of Wangapore, were unplaced 
in Scotland, most of the major trophies 
being reserved for new productions. 
Certainly the festival stands to gain 
more prestige by honouring the new, 
rather than by adding one more 
tribute to an established success 

Membership of the Grasshopper 
Group has now reached 143, and a 
decision has been taken to join the 
Federation of Cine Societies. At the 
last Group show, John Krish, director 
of The Elephant Will Never Forget, 
introduced his film which tells the 
story of London’s last tran 

Enthusiastic comments in the local 
Press greeted the Festival of Amateur 
Films, staged recently by Potters 
Bar C.S. and every seat was sold 
before the performance Said the 
Barnet Press: “Four of the eight 
films shown at the Festival were made 
by members of the local society. Like 
the rest of the programme, they 
showed that serious amateur film 
makers have progressed far beyond 
toddlers and tulips.”’ 

The programme, which included 
The Battle of Wangapore, Two Friends 
and That’s Your Lot, selected 
with a view to providing a representa- 
tive cross-section of amateur work. 
The club also took advantage of the 
occasion to recruit new members and 
arranged a foyer display, illustrating 
the various jobs involved in film 
production. 


above 


the Grass- 
on the fact 


Was 


LA.C. Convention 
One of the most important events of 


her’s year 
takes place 


the amateur cinermatogray 
the LA.C. Conventior 

during 7-10 Mar. Attractions include 
visits to film and television studios and 
film laboratories, three performances 
of prizewinning films in the I.A.C. 
competition at the Institut Francais, 
South Kensington, and linner and 
dance at St. Ermin’s Hotel, Westmin- 
ster. Details can be obtained from the 
Hon. Gen. Sec., 8 West St., Epsom. 


NEWSREEL 


A story and picture round-up of amateur activities all over the world. 
This is your feature and you can help us to keep it lively by sending in news 
and comment about what you or your club are doing. Photographs are 
welcome, too. Address on page 1033. 





No Coupons for the Car Chase? 


First club to report possible repercussions from petrol rationing is Finchley. 
They wonder what is to ~ to the yet-to-be-shot car chase in J Spy. Each 
member was expected to sell five tickets for the presentation on 10th fan. of a 
programme of amateur films (all of them Ten Best ‘Oscar’ winners) in a hall 
seating 250. Those doubtful of their salesmanship were reminded that the 
programme should sell itself. 

“Always good, honest, helpful and straight from the shoulder” is how the 
club describes George Sewell’s criticisms of amateur films. He discussed their 
omgeines ictures when he visited them early in January. Comments by 
the Editor of A.C.W. on their omnibus picture (made up of contributions by 
several members on the theme: Why Foe late for the club meeting) are 
reprinted in the club’s newsletter, but the Editor mildly observes that his 
spelling and punctuation are not quite the same as those of his fellow Editor. 


In the Scottish Film 
Council's cinema, 
Charles Frend (cen- 
tre) judges entries 
for Scottish Festival. 
He is flanked by F. 
M. Marshall, chair- 
man of the organ- 
ising committee, 
Douglas Gray and 
D. M. Elliott. 


Mie . Wa 


HOOK YOUR AUDIENCE WITH A DIAGONAL LINE 


How do you focus attention on the salient part of a scene ? The Projector, 
that very lively magazine published by the Durban A.C.C., records some 
advice by a British visitor now in South Africa on a lecture tour—Mr,. G. L. 
Hawkins. It’s all done, says Mr. Hawkins, by means of the diagonal line, 
leading the eye to the point of interest. 

“If he photographs a road, he shoots at an angle so that the road takes a 
diagonal line starting at the left bottom corner and sweeps up and across the 
picture. This line can be formed by a fence, a river. a branch of a tree, the 
end furrow of a ploughed land, the curve of a b or a distant hill. Once your 
eye reaches the point of interest, it is held there because of the framing he 
gives to his subject. This framing may be done by means of the adjacent 
subjects or it may be done by means of lighting.” 


People Are Peculiar 


The nicely varied character of Durban’s monthly meetings is illustrated by 
this recent specimen : presidential prologue and epilogue, six films by members 
(on such diverse subjects as Switzerland and the training of dogs), a he se 
corded talk on supplementary lenses, and “tea and conversation” (““Those 
friends thou hast, and their adoption tried, grab your tea before they get theirs”’). 
On the matter of the presidential epilogue, The Projector muses that it’s difficult 
to understand some people. 

“Whenever the President goes out in front and calls for an opinion on the 
film which has just been show, nobody says a word. Complete silence reigns 
while the look of anticipation on the President’s face turns to one of despair. At 
this stage he says, ‘What about you, Vic ?” whereupon Dr. Palmer gets up and 
says a few words. Now why doesn’t Vic get up straightaway and start ny Ke 
Why must he wait to be asked ? Surely the poor fellow knows by now t 
the moment the hall lights go on, he’s had it !’ 

How many miles is it from Durban ? Whatever the distance, the echo of 
the above lament sounds strongly in many clubs over here. 
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When they are not behind the camera, children perform very 
well in front of it. These two youngsters are playing a scene for 
Blackpool C.C.’s Snapshot. 


A young cameraman 
shoots a scene for 
Stranger Flying 
High, a production 
of Kings College 
School F.U.—one of 
the most successful 
of all the school film 
groups that have 
sprung up during 
the past few years 


TELLING TALES IN SCHOOL 


Encouragement for Young Film Makers 


The production of films by schoolchildren is gathering momentum, and 
the News Chronicle has decided to recognise and encourage the trend by 
presenting annual awards for the two best films substantially made by school- 
children in Britain. The judging pane] will include Celia Johnson, Charles 


Frend, director of The Cruel Sea (who presided at the recent Scottish Amateur 
Film Festival), Dr. Roger Manvell, president of the British Film Academy, 
Stanley Reed, secretary of the British Film Institute and Paul Dehn, the 
Chromcle’s film critic. 

In an article announcing the awards, Dehn writes: “A younger generation’s 
knowledge that good films can be made cheaply is half the battle in discouraging 


our older generation’s habit of making bad ones expensively. The battle’s 
other half will be won by people who so loved making good pictures when they 
were children that they will continue to do so professionally when they are 
grown-up.” 

The idea, of course, is fine, but whether or not it achieves the desired results 
depends very largely on the interpretation of that phrase, “substantially made 
by schoolchildren.”” There is always a temptation for the teacher—and par- 
ticularly the film-minded teacher—to interfere in these school productions, 
and in some of the more recent ones, the dead hand and sophisticated eye of 
the adult are all too evident. 


“A Most Audacious Film’’ 


Meanwhile, news of a children’s film to end all comes to us from Ceylon 
Made by the boys of the St. Joseph’s College F.S., with girls playing some 
of the leading parts, it is called Little Bike Lost and runs for no less than seventy 
minutes. At the premiere, attended by the Prime Minister, it was shown in 
two parts, with a five minute interval between. 

A programme note declares that this juvenile Gone With the Wind provides 
“an insight into the lives of ordinary schoolboys—-stealing, fighting, competing 
and double crossing.”” The writer adds disarmingly : “This film is a schoolbo 
effort. Please don’t judge it from professional standards,”” On the other hand, 
Francis Ashborn, critic of the Ceylon Morning Times, writes: ‘“The most 
audacious film I have ever seen . . . a film which grown-ups could be proud 
of... Little Bike Lost is a landmark in film making in this island and comes 
very near to being a minor classic.”’ 

¢ story was written by Chester Fernando (of Upper V. Bl. Arts), who 
makes an apologetic acknowledgment to De Sica’s Bicycle Thieves, although 
he doesn’t seem to have borrowed much, apart from the bicycle. It is all 
about a rather unscrupulous young athlete called Tommy, who triumphs over 
the school bully to snatch a last minute victory in the junior cycle race. 

The script had to be submitted to the censorship of the headmaster before 
shooting could begin, and some of the boys feared that the more violent scenes 
would be expunged. Shrewdly, Fernando wrote in a scene in which Tomm 
whistles at a girl, explaining to his amazed colleagues : ‘““The Headmaster will 
cut that out and we can get away with the rest—the fights, the double-crossing 
and all.” Sure enough, that was exactly what happened. 

The film was financed out of the boys’ own pockets and the technicians 
devised all kinds of makeshifts to keep the cost down. Milton of the Upper VI 
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Don’t Get Steamed Up! 

Otago C.C. (New Zealand) awar- 
ded first prize in its annual film com- 
petition to F. W. Lambert for a 
colour film, Kiwi Aquacade, made in 
a swimming pool. Lambert offers 
these tips to others who may be 
contemplating indoor shooting at the 
baths: “Use Type A Kodachrome 
and don’t expect good results unless 
your lens will open up to f/1.4. Clean 
your lens before every shot—there is 
always a certain amount of steam 
rising from the water.”’ 

Bradford C.C.’s New Year pro- 
gramme includes the annual dinner 
on 21st Jan., a screening of films by 
Bristol C.C. on llth Feb. and the 
Ten Best show on 20th Feb. 

Cheltenham F.U. is making a 
film to advertise the advantages of 
membership. It will consist partly of 
new material, partly of out-takes from 
existing productions and is intended 
for screening at local film society 
shows. 

New Forest C.C. is now out of the 
wood, having secured new head- 
quarters at Durlston Court Hotel, 
Gervis Road, Bournemouth. In- 
crease of membership in the Bourne- 
mouth area made the move necessary. 

Letchworth C.G. has made an 
8mm. film called Octopus. It is made 
up of eight self-contained sequences, 
a different director being responsible 
for each. The Group has since been 
invited to make a home safety film— 
16mm, s.0o.f. 





turned out a six-inch telephoto 


lens to film the 


cle race and made an 


Science 
iris fader from bits of an old box camera and a spring from his brother’s 
car. Ranjit Pereira, one of the three cameramen, 
by immersing pieces of X-ray film in dye 
the rims of Bovril bottles 
The college bullock cart served as a dolly. Juniors pasted large 
of newspaper on to wooden frames for reflectors. i 


toy 
oduced yellow and red 
then mounting them on 


Entries in Tommy’s 


filmed in a patch of light frorn the science lab. window, the window being 


were 

closed slowly to produce a natural fade. 

igh spirits of the Little Bike Lost unit is reflected in ooey 
, 


The fun and 


ley de Rosairo of Form IV, who or 


i the fight and race sequences. 


of the souvenir programme—a very commendable production in itse 
by But in the middle of all this, there is one sad note. It refers to 


Kingsley was killed in a road accident a few days before the premiere and the 
ame pays him a touchingly simple tribute: “With his characteristic 

umour, he kept the whole unit in spasms of laughter—especially when our 
camera boys played up with bad tempers. We miss Kingsley very much, es- 


s of those we leave behind is not to die.” 


pecially when we know that he looked forward to this film premiere. To live 
in 


Taking « tip from 
the commercial cin- 
ema where the profit 
margin is said to 
depend on ice cream 
sales, Potters Bar 
C.S. gave spectators 
a chance to cool off 
during the interval 
at their recent Fes- 
tival of Amateur 
films. 


TESTING DUPLEX 


Loyal users of 9.5mm. are rather 
doubtful, it seems, about Pathescope’s 
Duplex system. Having seen it in 
action, members of Bristol C.S. say 
that they do not “rate its chances too 
highly.’ Bill Coombes, writing in The 
Link, declares that interest in Duplex 
is slowly growing, but adds that most 
people are reluctant to put down their 
cash for the equipment until they are 
convinced that it has a real advantage 
over 8mm. 

He goes on to suggest a way of 
testing it on standard equipment 
without making any permanent modi- 
fications. “The only extras you will 
need are a few smal! pieces of black 
paper. With these you black out half 
of the camera viewfinder vertically 
and treat the gate in the sarne manner, 
taking care that the paper does not 
obstruct the film path.” 

So long as the blacked out portions 
of the gate and the viewfinder 
correspond, the camera now only 
needs to be loaded and turned on one 
side to be ready for testing the Duplex 
system. Having run the film through, 
you open the charger in the dark and 
change the core over for the second 
run. 

To screen the results, half the pro- 
jector gate must be blacked out and 
the jector itself turned on one side 
or the picture turned by means of a 
prism. A film made in this way 
cannot be edited, since the sprocket 
holes will be in the centre, but it will 
illustrate the possibilities of Duplex. 

There will be a programme 
devoted to 9.5mm. at Bristol’s Royal 
Hotel at 7.30 p.m. on 12th Feb. Main 
attractions are the Ten Best winner, 
What is a Boy ?, and Kevin Brown- 
low’s The Capture. Members of the 
local club are congratulating them- 


selves on two current successes. 


Western Gateway is to be distributed 
by the G.B. Film Library and Fust 
the Job won the Hitchcock cup in the 
Scottish Festival. 

Walthamstow A.C.C. has been 
asked by the local Council to make 
three 15 minute films on Borough 
activities in 16mm. with synchronised 
sound. 

John Hall reports that the Commit- 
tee of which he is secre is looking 
for several more amateur films suitable 
for film society audiences. Watch the 
Birdie, the first film to be selected by 
the committee, has so far had sixty 
bookings. The next viewing session is 
due to take place at the end of Feb. 
Particulars of likely subjects—16mm. 
only—should be sent to: John Hall, 
Film Society Experimental Production 
Committee, 40 Inglis Road, Ealing 
Common, London, W.5. 


Balm for Beginners 


Comfort for beginners was offered 
by W. S. Dobson when he gave a talk 
to fellow members of burgh 
C.S. on “Mistakes I Have Made’’. 
With true humility, this former 
‘Oscar’ winner illustrated his theme 
by screening a holiday film he made 
last year of a trip to England. Shooting 
off the cuff without any advance 
planning, he had succeeded in 
dropping all the regulation bricks, 
which goes to show that experience 
can never take egies of forethought. 

i of Edinbur club 
have hecome much more lively since 
J. + en a founder member, came 
out of semi-retirement to resume 
leadership. A recent eveni was 
devoted to a demonstration of tape 
synchronisation with an 8mm. film. 
A newsreel unit has been active and 
the club was well represented at a 
local hobbies exhibition. 

Planet is another s 
for new blood. It has 
of film shows, interspersed with 
demonstrations of editing in all three 
gauges, a discussion of magnetic re- 
cording systems, a club competition 
and a talk on television film t ique. 

Cine Eight Club of Durban k 
a stock of equipment which is avail- 
able on loan to members. Says the 
club’s magazine: ‘Don’t hesitate to 
ask—it’s there for your benefit.” 

J. Holland, president of Blackpool 
A.C.C., states that his film, The 
Beautiful Tyrol, has been screened 67 
times at public shows in the district 
and that demand for his latest picture, 
Route to the Riviera, is equally heavy 
—bookings have been made for the 
winter of 57/58. 

High Range A.C.S. (India) has 
just completed its first full year of 
activity, during which membership 

increased from 34 to 52. 

For the last meeting of 1956 High 
Wycombe F-.S. invited John Daborn 
to talk on animation, which he did in 
an easy and fluent style that is almost 
as impressive as his films. To illus- 
trate his remarks, he brought alo: 
numerous rough sketches and finishe 
drawings from The Battle of Wanga- 
ey the line tests and the film itself. 

he evening ended with a screening 
of the Grasshoppers’ latest prize- 
winner, Bride and Groom. 


WANT TO JOIN A CLUB? 


For easy reference we list below the 
addresses of clubs mentioned in this 
month’s Newsreel : 

Finchley A.C.S.—John E. Morin, 
473 Archway Road, Highgate, Lon- 
don, N.6. 

St. Joseph’s College F.S., Colombo, 
Ceylon. 

Bristol C.S.—P. Grosset, Avonside, 
Kelston, Nr. Bath, Somerset. 

A.C.W. 9.5 Cine Circle No. 8—W. 
Coombes, 18 Hope Road, Elmfield, 
Ryde, Isle of Wight. 

Grasshopper Group—Mrs. J. Clark, 
1 Maude Crescent, North Watford, 
Herts. 

Potters Bar C.S.—F. E. Groom, 2 
Oakwood Crescent, Winchmore Hill, 
London, N.21. 
Planet F.S.—H. W. Denton, 215 
Chase Road, re, London, N.14 
Edinburgh C.S.—T. B. Sansom, 41 
Spottiswoode Street, Edinburgh, 9. 
Bradford C.C.—A. C. Whitehead, 58 
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a Road, Clayton, Bradford, 
orks. 

New Forest C.C.—J. K. Friend, 
Scroy Farm, Ossemsley, New Milton, 
Hants. 

Letchworth C.C.—R. Parkerson, 15 
Broadwater Avenue, Letchworth, 
Herts. 

Otago C.C.—G. Clark, P.O. Box 152, 
Dunedin, C.1, New Zealand. 

Cine 8 Club of Durban—Secretary, 
P.O. Box 207, Durban, S. Africa. 
Blackpool A.C.C.—H. Lockwood, 6 
Longton Road, Blackpool. 

High Range A.C.S.—R. G. Walker, 
Munnar P.O., High Range, Travan- 
core-Cochin, S. India. 

High Wycombe F.S.—Robert Deben- 
ham, Mullion Cottage, Peterley Lane, 
Great Missenden, Bucks. 
Walthamstow A.C.C.—Mrs. Frances 
M. Webb, 120 Elphinstone Road, 
Walthamstow, B.17. 





Where to See the 1955 Ten Best 


lg — Sele el 21st Jan., 7.15 p.m. Presented 
oy meee Northallerton Camera Club at ee Church House, 
orthallerton. Tickets 2s. from J. H. Wood, 124 Crosby 
Road, Northallerton. 
ABERYS STWYTH. 22nd Jan., 7 p.m. Presented by 
twyth & District Film Society at Ballroom, Belle 
oyal Hotel, Marine Terrace, Aberystwyth. Tickets 
Zz "oo Miss D. Evans, 9 Baker Street, Aberystwyth. 
sea vee ong LONDON, 26th Jan., 8 am. Presented 
Meridian Film Unit and Lewisham ilm Society at 
Uniting Hall, Lewisham (adjoining Central Library). 
Tickets 2s. from R. $7 _ Bromley Road, Catford, $.E.6. 
NORWOOD. 26th m. and 7.30 p.m. Presented 
by Pinner Cine od may ‘at 7 eelecd Boys Club, Nor- 
wood, Middx. Tickets 2s. 6d. and 1s. 6d. from Miss M. 
H. Jones, 61 Southdown Crescent, Harrow, Middx. 
RAMSGATE. Ist and 2nd Feb., 7.45 p.m. Presented by 
Group 13, Thanet Cine Society, at Granville sy Hall, 
East Cliff, Ramsgate. Tickets 2s. from L. F. Ingham, 
Blue Cliffs Hotel, 10 The Paragon, * ana ag 
CANNOCK. 5th and 6th Feb., 7.45 p.m. Presented by 
Cannock Chase Cine Group at Mill Street Methodist 
School, Cannock, Staffs. Tickets 2s. from E. Poxon, 8 
Hednesford Road, Heath Hayes, Cannock. 
HERTFORD. 7th Feb., 7.30 p.m. Presented by Hert- 
ford Grammar School Cine Society at The School Hall, 


Perlo Vita as 
Cesar in a 
dramatic scene 
from Rififi. 
*Perlo Vita’ is 
the screen name 
of the director, 
Jules Dassin. 


RECOMMENDED RELEASES 
(Continued from page 1045) 
Pabst’s shattering story of Hitler’s last stand, 


Ten Days to Die, has been made available 
within weeks of its London premiére by Films 
de France. They also offer the Swedish circus 
drama, Sawdust and Tinsel, whose experiments 
in style and technique will fascinate cine club 
and film society audiences, and Christian- 
Jacque’s Race for Life, the exciting story of a 
world link-up between radio “hams” who save 
the crew of a French ship. 

The most outstanding release in an excellent 
batch from Contemporary is Fellini’s / 
Vitelloni (Spivs), a study of the aimless lives 
of a bunch of wasters in a provincial Italian 
town. Two notable Greek productions, The 
Barefoot Battalion, a wartime story of 
youngsters who steal supplies from the Ger- 
mans, and Windfall in Athens, Michael 
Cacoyannis’s comedy about the loss of a 
lottery ticket, are available from the same 
source, together with the Russian colour pro- 
duction of Twelfth Night. 

Two more first-rate Russian films are being 
released by Contemporary during January, 
Two Friends, an enchanting comedy about 
two young schoolboys, and The Grasshopper, 
the widely acclaimed colour adaptation of 
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Ce Grammar Schaeb Hertford. Tickets Is. from 
W. Martin, The Grammar ool, Hertioed: Herts. 
GLASGOW. 9th Feb., 7.30 p.m. Presented by Pearce 
Institute Amateur C. ine Club at the Pearce Institute, 
Govan Cross, mers S.W.1. Tickets 1s. 3d. from 
H. J. Blackie, 53, Se rk Avenue, Glasgow, S.W.2. 
GLASGOW. 12th Feb., 7.30 p.m. Presented by Glasgow 
Cine Club at St. Andrews age Hall, Glasgow. 
Tickets 1s. 6d. oom James M. Roy, 4 laremont Gardens, 


Milngavie, Glasgo 
BRADFORD. 20th Feb., 7.30 Fa Presented b 


Bradford Cine Circle at Southgate Thornton Ro 
Bradford. Tickets 1s. 6d. from A. C. Whitehead, 58 
Pasture Lane, Clayton, Bradford. 
BELFAST. 22nd and 23rd Feb., Lh po Presented 
by C.P.A. Cine Society at Minor Hall, Assembly Build- 
ings, Howard Street, Belfast. Tickets (free silver collec- 
tion from A. J. Boal, 53 Shandon Park, Knock, Belfast. 
SEVENOAKS. 28th Feb., 8 p.m. Presented by Seven- 
oaks Cine Society at Kings » Blighs Hotel, Sevenoaks. 
F pommy Sanedinn 6d. from Miss B. I. Rainey, Dalegarth, Oak 
Cc, 
NORTHAMPT: ON. 28th Feb., 7.30 ay Presented b 
Northampton Film Society at Exeter Exeter R 
Northampton. Tickets 2s. 6d. from F. Hardwick, 42 
Beverley Crescent, Northampton. 


Chekhov’s satire on the adventures of an 
unfaithful wife. 

An earlier Fellini film, the celebrated La 
Strada (The Road) is offered by Curzon. This 
strange, haunting story of a wandering enter- 
tainer and his slightly demented assistant— 
admirably played by Fellini’s wife, Giuletta 
Masina—is another certain success with film 
societies. Bread, Love and Dreams, the 
lighthearted comedy starring Gina Lollobrigida 
and Vittorio de Sica, may be hired from the 
same library. 

The tensest film for many weeks is 
undoubtedly Rififi, Jules Dassin’s powerful 
account of a jewel raid and its consequences. 
This classic among thrillers, available from 
Miracle, should hold even the most sophis- 
ticated audience. 


Non-Professional Cast 


A little-known Mexican film, Salt of the 
Earth, is offered by Plato. Though hardly 
shown outside London’s West End, this is an 
extremely rewarding production. Union- 
sponsored, and made outside commercial 
channels with a largely non-professional cast, 
it was violently attacked on political grounds 
in America, and led to a fierce controversy in 
the pages of Sight and Sound in this country. 

It tells of the hardships suffered by 
Mexican zinc miners, but far from being a 
conventional propaganda piece it also shows 
the miners’ wives busy with their own social 
revolution. The Team From Our Street, an 
engaging Russian film about young football 
enthusiasts, is another recent Plato release. 

Among American releases (from Wigmore) 
of the past few weeks, The Gentle Sergeant 
stands out as the film most unfairly neglected 
by Press and public. It tells the story of the 
founding of a Japanese orphanage by a 
previously violently anti-Japanese American 
sergeant (Aldo Ray). Wigmore’s next major 
(Continued on next page) 





release is the Bogart-Steiger exposure of the 
boxing racket, The Harder They Fall. 

Warners offer Elia Kazan’s controversial 
East of Eden and that masterpiece of unin- 
tentional hilarity, The Silver Chalice. Cukor’s 
A Star is Born, with Judy Garland and James 
Mason, and Orson Welles’s Confidential Report 
—a must for angle-happy cameramen—are 
being released the same company this 
month. 

The best of recent Ron Harris releases are 
Hitchcock’s Rear Window (James Stewart, 
Grace Kelly), Sabrina Fair (Audrey Hepburn, 
Humphrey Bogart) and the underrated British 
production, Escapade. Other British films 
recently made available include The Dam 
Busters (A.B.-Pathe), The Colditz Story and 
Three Cases of Murder (both G.B.). 


A FIGHT TO THE LAST FRAME 


(Continued from page 1052) 
brought in. I spend a solid week of my 
annual holiday at the camera. 

To back up the drive, Dick Horn also took 
his holiday at the same time. Devoting almost 
every minute of our free time to it, work came 
and went through the post at a tremendous 
rate. Often the post wasn’t quick enough for 
us, so we arranged lunch hour meetings. 

Having protested that the task was 
impossible, everyone was astounded when news 
came through that the last shot had been 
taken, or rather fired, at 2.30 one morning, 
and that the battle had been won. It certainly 
looked as if there has been a battle: the 
camera room was littered with drawings, 
sketches and backgrounds, and in one corner 
was a stack a foot high of cels representing 
scenes shot. 

Why a film that takes so long to make is 
inevitably completed in such a mad rush I have 
yet to discover. The trouble is that one year 
to wait before the next competition seems an 
awful long time, and interest will already be 
centred on another production. Another pro- 
duction? One film leads to another, and the 
Grasshoppers are now at work on the conclud- 
ing stages of a film about the making of 
Wangapore! 


RAW ? YES—BUT SORDID NEVER 


(Continued from page 1060) 


The cast, without exception, live their roles 
rather than play them. Ellie Lambetti’s tragic, 
muted heroine is particularly impressive. In 
short, A Girl in Black is a rare cinematic 
experience, a work of almost unique sincerity. 

There are two further delights in this 
wonderful month. The Silent World. in the 
same programme as A Girl in Black, is 
Cousteau’s Technicolor record of the Calypso’s 
underwater exploration. ‘There is little link 
between individual sequences, but the editing 
of each self-contained episode is often first 
class. Edmond Sechan’s camerawork must be 
seen to be believed. 

Davy Crockett and the River Pirates is 
almost as good as its predecessor. I say 
“almost” because Fess Parker takes something 
of a back seat here to make way for Jeff York’s 
overwhelming Mike Fink, King of the River, 
and this may worry Crockett addicts a little. 
The speed and inventiveness of incident are 
not quite so well sustained, either. But these 
are minor criticisms. ‘This is a near-perfect 
adventure film. Edward Lear knew the word 
for it—rumbustious.” 


Snipped 


RECOMMENDED. Chnouf, directed by Henri 
Decoin, starring Jean Gabin and Magali Noel. 
A taut French drug thriller—but so snipped 


by our censor that it has lost any sociological 
value. Technique almost documentary, 
atmosphere crackling with menace. 

The Spanish Gardener, directed by Philip 
Leacock, starring Dirk Bogarde and Michael 
Hordern. Sober story of a child (Jon 
Whiteley) baffled by his father’s reserve, saved 
by the gardener’s friendship. Honest and well- 
meaning, but skids novelettishly towards the 
end. 

The Man in the Sky, directed by Charles 
Crichton from a William Rose story, starring 
Jack Hawkins and Elizabeth Sellars. A brave 
try at interweaving test pilot thriller with 
psychological exploration of a hero. Inter- 
mittent tension, ditto conviction. Crisp 
direction but middling script. 

IN BRIEF: High Society, directed by Charles 
Walters, starring Bing Crosby, Frank Sinatra, 
Grace Kelly, Celeste Holm, Louis Calhern. 
Inferior musical remake of The Philadephia 
Story. Several good numbers, fewer good 
moments. 

Love Me Tender, directed by Robert D. 
Webb, starring Richard Egan, Debra Paget and 
Elvis “Pelvis” Presley. Routine Civil War- 
cum-Western, enlivened by Presley, who turns 
out to be a harmlessly amusing singer of con- 
siderable talent and appeal. 

Up in the World. directed by John Paddy 
Carstairs, starring Norman Wisdom. The 
white hope of British comedy is still to find 
fulfilment. 
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E Howe 


‘Sportster DUO’ 8mm. Cine Camera (with twin lens turret) 


‘SPORTSTER DUO’ 
Model 605B 


Take a look at the points that really matter in 
a cine camera. Take a look at the ‘Sportster Duo’. 


Twin lens swing turret holds optically 
matched positive viewfinders. 


PRICE with 12.5mm. f/2.5 universal 


1 Straight through film run—no twists or kinks 


2 Film-gate mechanism opens wide for easy cleaning 


lock run—and single pictures 

‘SPORTSTER’ Model 605A 
Single lens model with international] 
‘D’ type lens mounting. 

PRICE with 12.5mm. f/2.5 universal 
focus Trital lens, £45.17.5. (inc. P.T.) 


4 International standard type ‘D* lens mount. The range 
of T.T.H. interchangeable lenses available gives greater 
versatility 


5 Constant speed motor—5 individually calibrated speeds 
(8. 12. 16. 24. 32.)—die-cast body ensures 100% accuracy. 


! 
I 
| 
| 
| 
3 Three-way starting button—normal run—continuous | ¢ ous Trital Jens, £56.5.11. (inc. P.T.) 
| 
| 
| 
| 
1 


See the ‘Duo’ today at your local photographic dealer — it’s worth looking into! 


RANK PRECISION INDUSTRIES LTD 


CINE & OPTICAL DIVISION 
DEPT. ACW/2/57 - 37-41 MORTIMER STREET - LONDON: W.!/ + MUSeum 5432 
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SOUND SYNC. (Continued from page 1044) 


Suppression is accomplished quite easily and 
effectively by connecting a network of three 
resistors and three capacitors to the terminals 
of the M motor (Fig. 7). The value of each 
of the resistors should be made equal to the 
resistance of the windings of the M motor as 
measured across any two terminals by an Avo 
meter or similar instrument. To determine the 
value of capacity required, you need to know 
the inductance of the motor windings. If the 
motor is a new one, the manufacturer can tell 
you what this is. If it is an ex-Govt. type, 
most radio dealers will make the measurement 
on an inductance bridge for a nominal charge. 





TO ——_ 
TRANSMITTER 

















Fig. 7. 


Resistance and inductance of the motor 
windings known, the size of capacitor required 
can be calculated from the equation R2=L+C 
where R is expressed in ohms, L in henries 
and C in microfarads. E.g., if a motor has 


windings of 500 ohms resistance and 0.75 


henries inductance, substitution in the equa- 
tion demonstrates that the value of each of the 
three capacitors would have to be 3.0 mfds. 
(This value would have to be obtained by 
joining a 2 mfd and a 1 mfd capacitor in 
parallel.) 

The capacitors (paper we should be rated 
at not less than 200 volts On no account 
should electrolytic capacitors be used, because 
although the system employs direct current, the 
voltages across the terminals of the motor are 
continually reversing in polarity. The resistors 
may be ordinary 4 watt or 1 watt components 
as used in commercial radio receivers. It is 
true that an alternating supply was earlier 
mentioned as satisfactory when an M motor 
with a laminated rotor is used, but amateur 
constructors are recommended to use a D.C. 
supply, at least for initial experiments. 


Operation 

To take a film, first switch on the recorder 
and check that the take-up motor starts when 
the camera release is operated. The film 
should be adjusted so that its sync. mark is in 
the gate. In the case of cameras with non- 
removable lenses, it will be mecessary to 
ascertain beforehand how many frames the end 
of the pressure pad is from the gate, where 
the sync. mark will have to be positioned, and 
the same allowance made in threading the 


projector. Alternatively, the sync. mark can 
initially be positioned at the end of the 
pressure pad and then inched forward the 
necessary number of frames by using the single 
frame device. 

The D.C. supply to the M motor should 
then be switched on, when the capstan sprocket 
will settle in some fixed position. Next a sync. 
mark should be made on the film at the 
sprocket position. Then, as soon as filming 
begins, the M motor will drive the sound stripe 
in synchronism with the camera film, and the 
take-up motor will operate. 

It should be noted that, providing the whole 
reel is exposed before the D.C. supply to the 
M motor is switched off, synchronism will be 
maintained right through the reel, regardless 
of the number of individual shots taken. It 
will be lost if the D.C. supply is disconnected 
part-way through a reel, but in that case it is 
possible to re-synchronise picture and sound 
on the editing bench, should it be inconvenient 
to open the camera to make a sync. mark half- 
way through a reel of film. 

For projection, the projector should be 
threaded first and the sync. mark on the film 
inched into the gate. The supply to the M 
motor should then be switched on, when the 
capstan sprocket will settle in position. If the 
striped film is now set with the sync. mark in 
the correct position, lip sync. will be main- 
tained throughout its length. 


Possible Loss of Sync. 

One possible cause of loss of sync. should 
not be overlooked. The M motor has to 
accelerate the flywheel(s) as well as drive the 
film through the recorder. If the camera 
speeds up too rapidly, the M motor may not 
be able to keep pace with the transmitter and 
sync. will be lost. The caméra should there- 
fore be restrained during the first few frames 
by placing a finger or thumb on one of the 
gear wheels. 

It should also be stopped in the same way. 
If it is stopped dead, the flywheels in the 
recorder will run the striped film on a few 
frames, causing sync. to be lost from shot to 
shot but not during the shots. This trouble is 
not so likely to arise with the projector, as 
most machines take a few seconds to gain speed 
and are not normally switched off until the end 
of the reel is reached. 

For regaining sync. in the middle of a reel, 
should the film break in the projector, a frame 
counter can be driven by the projector feed 
sprocket and another by the capstan sprocket. 
Providing neither film is removed from these 
sprockets while the repair takes place, resetting 
the two counters to read the same by inching 
the projector by hand, with the M motor de- 
energised, does the trick. This method could 
be used during filming, but has the dis- 
advantage that the camera has the extra load of 
the counter to drive. Since the film has to be 
edited in any case, this extra complication 
hardly seems worth while. 
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Every owner of a EUMIG P8 Projector can 
now add perfectly synchronised sound to 
his own 8mm. films. 

The EUMIG PHONOMAT attachment, in 
conjunction with any normal tape recorder 
(having a tape speed of 9.5cm. per second) 
makes it possible for you to add what 
you've always wanted—a full musical 
accompaniment, your very own, personal- 
lised commentary and all the appropriate 
sound effects to your home movies. 

Only a few minutes work with a screw- 
driver fits the PHONOMAT to your 

\ EUMIG P8. It is a small compact unit and 

\ adds little to the handy size of the projector. 

} Operation is extremely simple. The sound 

Ant tape is led from the reels of the recorder 
round the guide rollers of the PHONOMAT 

and, passing over a rocking resistance lever, 

automatically regulates the speed of the projector. This permits 
lip synchronous recording and reproduction. No flexible cables or 
separate electrical connections are required. 

One of the most important features of the PHONOMAT is the 
built-in PRECISION COUNTER which enables the 
user to ascertain precisely to a second the exact 
length and sequence of the various scenes. By following 
the figures shown by the counter, it is a quick and 
simple matter to prepare every detail of the sound 
recording. 


PRICE £18-15-0 


EE Oa teen 


These are the three main features that 

make the PHONOMAT the ideal attach- 

ment for making your own SOUND 

MOVIES. 

5 
The PHONOMAT and the EUMIG P8 Projector form one compact unit without 
Yconnecting cables. 
The AUTOMATIC COUNTER enables the sound effects to be synchronised with 


the film with absolute accuracy. 
The PHONOMAT adds the advantage of motorised re-spooling. 


CUMIG Me) eke} elopeslotm ey: 


SOLE DISTRIBUTORS IN G.B. JOHNSONS OF HENDON LTD. 
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Having a Home Movie Film Party ? 
Then WALTON FILMS wilt give YOU a jolly good SHOW ! 


Wonderful films you can buy to supplement your personal movies 





COMEDIES 


One-Reel Films (14 mins. each approx.) 
These LAUREL & HARDY films will be che HIT of 
YOUR show. Prison Pals, Missing the Boat, Desert 
Rats, Those Army Days, Melody on the Move, No 
Flys on Us, In Olden Times, Caught Knapping. 





Your audience will roar with laughter at CHARLIE 
CHAPLIN in The Elopement, Shanghaied, 
Charlie’s Drunken Daze, The Champion, Charlie 
at the Races, Charlie at the Studio. 

Each of the above. 8mm. only ... on 27 8 


| If you want T-H-R-I-L-L-S | 


Then Racing Dare-Devils, Water Speed, Motor- 
Cycle Maniacs, SPEED CRAZY, Stock Car Racing, 
Aqua Thrillers, HOLLYWOOD HELL DRIVERS, 
Speed on ice, Snow Thrills will be your choice. 
B/W Silent only. 4 mins. each. All sizes. Prices see opposite. 


FOR THE CHILDREN | 


Circus Time, Circus Thrills, Wiid Animals of 
S. Africa, Zoo Time—Pts. 1 and 2. 

















(Colour or B/W. 4 mins each. All sizes.) 





| HOLIDAY SOUVENIRS | 


There are many films in this series. We can particularly 
recommend the 8mm. KODACHROME versions. 
Sights of Paris, French Riviera, Rome, Romantic 
Venice, Italian Dolomites, Fiorence and Pisa, 
Lovely Lucerne, Interlaken, Amsterdam, Beautiful 
Holland, Barcelona, Madrid, etc. 

Available all sizes in colour or B/W. Prices see below. 


| FOR MEN ONLY! ! 


Having a Stag Party ? Or perhaps you want a film 
to put on while the wife makes the coffee! 21 titles to 
choose from, such as French Follies, At Home with 
Sabrina, Nature Lovers, Highway Strip, Sun 
Worshipper, etc. 

(All sizes, B/W or colour, 4 mins. each.) 


PRICES 
(100ft.) COL. £610 0 B/W 35/- 
(100ft.) COL. £4 0 0 B/W 30/- 
(50ft.) COL. 43 6 0 B/W 21/- 
Write today, enclosing S.A.E. for our 1957 Catalogue listing 
nearly 200 superb films. 











WALTON FILMS are obtainable from all Cine Dealers or from : 


282 KENSINGTON HIGH STREET 


WALTON SOUND AND FILM SERVICES Connon. wats. "Western 6445 /6 








The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 





x. Over- Picture 
all Size. Size. 


syne" 30° x 224 
324° x 24° x ‘df 
32) x 32 O° na 
42° x 32” 40° x 30” 
40° x 40° 38” x 38” 
50° x 40° 48° x 36” 
50° x 50° 48° x 48° 
60° x 45° 57° x 43” 
60° x 60° 57° x 57° 
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tion and their whiteness is lasting. @ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON W.1. 
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Eumig P8 Projector 
Fitted wich 12v. 100w. lamp (brilliance 
must be seen to be believed). 400ft. 
spool arms, A.C. mains 200/250v., {/1.6 
coated lens. The smallest and the most 
silent running machine on the market. 
Weight 11 Ib. 

ses ov oe O82 8 O 


8mm. G.B.-Bell & Howell 606H 
Fitted with 500w. lamp, 20mm. f/1.6 
lens, 400ft. spool arms, still picture 
device, completely gear driven, motor 
rewind. Suitable for A.C./D.C. mains. 
Weight 17 Ib. 

Price vt . 7 00 


Eumig P26 8mm. Projector 
The most versatile of 8mm. projectors. 
Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind, reverse, still pic- 
ture, pilot lamp, built-in resistance for 
A.C./D.C. mains. Weight >} ib. 
Price less lamp --- 439 10 © 
as 0 0 


Lamp ... 37/- Case 





SELECTION OF GUARANTEED USED 
EQUIPMENT IN NEAR NEW CONDITION 


G.B.-Bell & Howell 
8mm. 625 combines 
economy with quality, 
brilliant 500 watt lamp, 
£/1.6 coated lens, 400ft. 
capacity spool arms, mo- 
tor rewind, constant 
speed motor. For A.C. 
supplies ... 435 0 0 


8mm. PROJECTORS 


Used Equipment 

Specto Popular projector ... 
Eumig P68... ‘ 
Eumig P26 

G.B. 625 ue 

New Equipment 

Specto 5 ., 8mm, projector 
Specto Popular iF tos 
Eumig P26 .. - 

Zeiss Movilux 

G.B. 606H ... 

Eumig P8 


= = 
cocoaceouw oooo 
coocooca OCOSCS 


8mm. CINE CAMERAS 


Used Equipment 
G.B. 624 ab ms 


ZEISS 
totinees ee 
PROJECTOR Kodehess | 


Cima D8 

Specto 68... cis 

Bolex C8, {/2.5 lens 
/1 


This superbly made com- 
Bolex B6, {/1.9 lens 


pact machine is a typical 
Zeiss Quality product. 
300 watt lamp and 
aspheric condenser give maximum illumination, 400ft. 
capacity, handgor motor rewind. Weight only 11 Ib. 


ees £61 ° 4 ° 0 including lamp. 
MOVISCOP EDITOR 


The “ultimate luxury in animated editors. Bright enough 
to use comfortably under normal room lights, with a 
large viewing screen ; special notching device operated 
by finger pressure ; forward rewind geared to normal 
projector speed; backward rewind high-geared for 
rapid use.4 

. 462 6 


al i ie Se 
COLWOOD CAMERA C° 


126 MERTON HIGH STREET, LONDON, 


oxnoco~ oo 


9.5mm. PROJECTORS 


Used Equipment 
Gem (dem. model) 
Son (Talkie) 
Noris, 100 watt 
Pathe Home Movie 


9.5mm. CINE CAMERAS 
Used Equipment 
Pathe H, {/1.9 lens, focusing mount 
Pathe H, {/3.5 lens ... ae ‘ 
Pathe Motocamera, f /3.5 lens 
Dekko, {/1.9 lens, variable speeds 
Pathe Pat (choice of two), good cond. 


(1953) LY 


S.W.19 





1429 44,10), |: 
CHERRYWOOD 
2263 





CAMERA DESIGN 


Made by the world-famous firm of Eugene 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


BAUER 888 


@ Positive and more sensitive photocell for automatic 
exposure correction @ Schneider lenses 

@ Smooth, quiet-running motor 

@ Schneider telephoto and wide angle attachments 


Double-eight spool type. Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at 16 frames per sec. Parallax- 


correction viewfinder. 
PRICE £75 


Telephoto attachment £29 4 
5 


9 
Ww, 
ide angle attachment £27 0 Leather holdall case for Bauer 88B 
Viewfinder for use with and accessories 
both ise soo. 0 0 DB 4510 § 
* 


FROM LEADING CINE DEALERS 


s 
NEVILLE BROWN & COMPANY LTD +: LONDON - W 1 





Here’s the tape recorder with WOM TUNG - 
s excep a very high price 


Before you choose your tape recorder be certain to 
hear the Philips Recordergram Major. Why? Because 
it costs only 62 gns.—yet just look at all its advantages: 


© Choice of two tape speeds; the slower 
speed allows three hours’ perform- 
ance to be recorded on one tape. 


Extremely high quality of repro- 


Only duction at either speed. 


Accurate programme indicator. 
Easy mixing of speech and music. 
gns. ‘Magic Eye’’ control indicates correct 
recording level. 
Complete with Good modern design with simple 
sensitive push-button controls, 
microphone. Remarkably light in weight and easily 
portable. 
The price includes a highly sensitive 
microphone. 
Don't decide on a tape recorder 0 Optional yey oe a — stop- 
A , ntch to facilitate editing. 
till you ve seen Start swite. 
PHILIPS RECORDERGRAM it cm] PHILIPS ELECTRICAL LTD 
Model AG 8106 2 Musical Equipment Department 
ia Century House * Shaftesbury Ave“ London WC2 
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MORE THAN 500 TITLES TO OFFER! 





JAMES ELLISON 


| KILLED GERONIMO 


16mm. SOUND 





LATEST RELEASES INCLUDE 
PAUL HENREID - MERLE OBERON 


LADY FROM BOSTON 





GEORGE SANDERS 


MOON & SIXPENCE 





BUSTER CRABBE 


RUSTLER’S HIDEOUT 





VERY ATTRACTIVE HOME USERS SCHEME 


— DETAILS ON APPLICATION WITH 42-PAGE 
ILLUSTRATED COLOURED CATALOGUE POST FREE 2/6 





ONCE A YEAR SALE OF 16mm. SOUND FILMS 


Many good condition films for disposal from 40/- per reel. 
opportunity for real bargains 


Wonderful 





F.H.Co. 


66 STREATHAM HILL, LONDON, S.W.2 


TELEPHONE : TULSE HILL 3584 


LONDON’S LEADING INDEPENDENT LIBRARY 








ASTRO 8mm. PROJECTOR 
@ 500 watt direct mains lighting. 
@ Gear driven arms—no belts. 


@ Separate finger tip lamp and 
motor switches. 

@ Framing device. 

@ Attractively finished in grey 
crinkle enamel. 

@ Coated optics. 

Excellent value for ... £37 10 0 

complete with case, or 4413 7 

down. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
Phone : Bolton 100 





TRUVOX RECORDER 

3 motors, 10 x 6in. speaker, 4 watts 
output, dual speeds, twin tracks, 
frequency response 50-12,000, push 
button controls, a first class recorder 
for only 66 gns. 


SEND FOR A FREE COPY OF OUR 
“GUIDE TO RECORDERS” 





EASY TERMS 


1/9th Deposit, 
& months to pay 
50°/, Deposit, up to 
24 months to pay 











PROFFITTS of BOLTON 


ees =. i 
Les 
eS ‘s, 500 watt direct mains 

lighting, suitable for 


SPECTO 
1) POPULAR 6mm. 


A.C./D.C. supplies, 
B800ft. arms, rewind, 
etc. 

Price £36, or 886/10 


MODEL 625 8mm. PROJECTOR 
500 watt lighting, 400ft. capacity, 
constant speed, non-interference 
motor, very neat and compact. 
Price £35 or £4 6 § deposit. 
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LEYTONSTONE 
PHOTOGRAPHIC SUPPLIES 


AN OPEN LETTER TO ALL 8mm. USERS 


Now is the time when the chill winds of winter are blowing and one has recovered 
from the frantic rush of Sale-itus to start considering the coming year’s cine activities. 
Writing this as | am in the middle of December it is hard to see what 1957 will bring 
forth. However, the events of late 1956 are sure to have a great bearing on our plans. 











On the debit side deliveries and services have been hampered by the introduction 
of petro! rationing and those planned trips to beauty spots with the family and cine 
camera are definitely curtailed. 


However, on the credit side there has been great advances in facilities for you to 
add sound to your equipment. The most interesting of the range is P. A. Marriott’s 
ADD SOUND unit at the attractive price of £45 15 0. This unit can be used with 
any make of projector, but we recommend the constant speed G.B. 625 if you wish 
to replace your present gear. Both are on demonstration at : 








351 HIGH ROAD, LEYTONSTONE, LONDON, E.II 


TEL.: LEYTONSTONE 4001 

















SALAN SON LTD 


‘*BEST THE WEST’’ 


NEW PROJECTORS ACCESSORIES 


Fade glass oot 
Six-way mains plug ... 
Presgrip titling letters 
Queen trailers from es 
Kodak film cleaning fluid. 
Embacoid film cement 
Television suppressor kits ... 
Johnson fade solution 
Lens cleaning fluid ... 
G.B. projector oil 
Ensign Popular splicer, Gum, 9.5mm. or 
16mm. See due os ee 
NEW CAMERAS Full selection of screens from és £1 17 
.B.-Bell & Howell 624, 8mm., {/2.3 lens oe ey Phillips Recordergram, complete with 
(ee & Howell 605A Sportster www FS | microphone ee pow oie oe oe 
| 


G 

G 

G.B,-Bell & Howell 605B Duo _... as | 

Pathescope HDM 9.5mm., wide screen ... £33 3 0 | CARRIAGE AND POSTAGE EXTRA. 


Pathescope Ace, 9.5mm., with transformer £6 19 
G. — _ & Howe 606H, mae with 
£65 6 

Spee 8mm., 500 watt 800ft. arms «os Gr 
Pathescope Gem, 9 5mm., 100 watt ... €37 10 
G.B8.-Bell & Howell 625, 8mm., 500 watt 435 0 
Kodak 8, 500 watt, built into case .. 45 0 
Pathescope Marignan, sound stripe, 500 

watt . £190 
G.B.-Bell & Howell 622 Sapphire, ‘sound, 

16mm. 
Zeiss Movilux &mm., 300 watt... . 1 
G.B.-Bell & Howell 613, 16mm., silent, 

complete in case we on s 1 


oe ec sc sesecoeoSo & 
eocecooecoeco 


oon 


4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 
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TAPE RECORDERS 


are fascinating instruments. At Bedford Street we 
can demonstrate a wide range of models. If you 
are a music lover, the quality of the reproduction 
will amaze you. Call in for a demonstration. Hear 
the performance. Record your own voice. If you 
cannot call we have a large range of leaflets 
available on all models. 


THE NEW 
SPECTONE TAPE 
RECORDER 


An instrument of professional 
quality for the high-fidelity 
conscious, achieving a truly 
high standard of recording and 
playback at a remarkably 
moderate price. Auto- 
matic equalisation of 
output at each speed 
ensures perfect repro- 
duction, Incorporating 
the new Collaro Tape 
Transcriptor, upper 
and lower track re- 
cordings can be made 
in quick succession 
without spool rever- 
sal, while a_ safety 
device prevents acci- 
dental erasure. Three 
speeds: 3jin., 7hin. 
and 15in. per second. 


Price with microphone 72 gns., or deposit of £20 and 
9 payments of £610 0 


We invite you to hear some remarkable recordings made on the 
Spectone and played through a Goodman’s Axiom 150 speaker 





_EASY PAYMENT TABLE 


9 Payments of 


Model | 


Cash Price 


£40 19 
£54 12 
£68 5 
£81 18 
£56 14 
£78 15 


Deposit 


£4 17 


Philips Recordergram 
£7 10 


Elizabethan ‘ ; 
Elizabethan de luxe... 
Grundig TK8 ... si 
Wryndsor Regent 


| 
Simon ; ss 








SPECIAL SCREEN OFFER 


Folding White Screens with feet and locking struts, to 
hang or stand. 


Only sizes available : 24 x 24in. 29/6 30 x 30in. 37/6 








WYNDSOR REGENT 


2 speeds, 2 inputs enabling 
speech and radio to be re- 
corded at the same time. 
Separate loudspeaker for im- 
proved playback, plus first- 
class styling and performance. 


Price £56 14 0 


Deposit £9 10 09 payments 
of £510 0 


THE GRUNDIG TKS 


Simplicity itself, and beauti- 
fully presented. Records 
direct from the radio, or 
through the microphone. 
Complete with microphone 
and tape. 


Price £5412 0 


or deposit £710 0 and 9 
payments of £5 10 0 


SANDS HUNTER CO. LTD. 


37 BEDFORD STREET, STRAND, LONDON, W.C2 


* Phone: Temple Bar 8658 














LIGHTWEIGHT GNOME 
LIGHTWEIGHT 

SCREENS HTWeElc 
A well-made screen at a reasonable price. Two 
rear stretching struts ensure that the screen is 


properly tensioned. Constructed of seasoned 
hardwood finished in natural colour. Screen is 
of washable material with simulated beaded effect. a 
The screen is packed complete in a stout carton. 


PRICES 
No. 794—2432 24in. x 32in. rae is ce ‘en i is me os “aw 
. 794—-3040 Win. x 40in. el hs ee es koe te rite - eee 
. 794—4040 40in. x 40in. iis ve ae ae a AOR ii > eno 
. 794—5050 50in. x 50in. ota oe die iia a Jon Soa or Oe 


ASK YOUR DEALER and see also the Gnome Metal Cine Titler, price £7 17 6 and Cine Titling 
Sets, price£2 0 O . 




















Fully illustrated catalogue from : 


GNOME PHOTOGRAPHIC PRODUCTS LTD. 
CAERPHILLY ROAD, CARDIFF 














AJOHN KING FiLMs| LTD 


FILM HOUSE + EAST STREET - BRICHTON « TEL.259/18/9 


COMPLETE 8mm. FILM EDITOR! 90h Subilee Year 


A compact transportable unit comprising of a Cifo film 


viewer, double ended two gear Cifo rewinder, Lytax 

splicer, film cement and honeycomb film storage 1937 eam: 1957 
sections in one side of the lid. Smartly finished in e 
silver mottied plastic grey, it is a handsome and 


purposeful unit e12 12 © A FEW GENUINE and UNREPEATABLE BARGAINS 
SNAP UP YOUR CHOICE NOW 
9.5mm. Pathe Pat camera, shop soiled .. . £8 10 
16mm. Pathe Gem projector, as new - ... £17 10 
8mm. Argo, 500w. projector, perfect... . £17 10 
16mm. Specto Standard projector, as new a Ger we 
16mm. Kodak BB, f/3.5, case ia Kid £22 10 
Public Address equipment, single case, recorder 
changer, mic., Bin. speaker, as new. . £27 10 
8mm. Astro, 500w., A.C./D.C., dem. model £27 10 
16mm. Kodak Magazine, f/1.9, case £45 0 
Grundig TK9 recorder, perfect ... £47 10 
16mm. Ampro Educational, A.C. /D.C. £99 10 
16mm. G.B.-Bell & Howell 601, ex. con. wite.© 





SPECIAL 
COLORELIEF—The new 3D Stereo viewer ... 22/6 
@ Travel view cards ae ... 4/6 each (8 views) 
@ Cabaret and Art Studies ... 6/- each (8 views) 

















* 


FILM SUPPLIES 
8mm. 25ft. double run 
Kodachrome = 4i 9 0 


ECONOMY 


G.B.-Bell & Howell 624 camera £30 4 
G.B.-Bell & Howell Viceroy . 42 § 


8mm. Magazine Kodachrome 
é om Ff 
7 chrome AorD . 
0 fe 
Kodak Brownie 8mm. ... . 2312 7 Available in either single or double 
1 
0 


available A and D 
16mm. 50ft. spools Koda- 
@. 6 7 
16mm, 100fc. spools Koda- 
chrome A or D £3 18 10 
; perforated stock. Packing and postage 
Bolex C8 ... £54 11 extra. 
Bolex C8, f/1.9 lens . £16 9 





LATEST SOUND SYSTEMS 
Direct from the Photokina 1956 and 
shortly available are the new synchron- 
ising attachments for Eumig and Bolex 
8mm. projectors. We have always been 
in the forefront in the sale of equip- 
ment and pioneering systems for the 
addition of sound to your movies. 
S.A.E. for full details of these latest 
sound systems. 


Bolex B8, turret model 

Eumig Electric, f/2.8 lens 

Specto 88, {/2.5 lens oa 

Bauer 88B, automatic exposure control 
8mm. Eumig P26, 500w. 

G.B.-Bell & Howell 625, 500w. 
Paillard M8R, 500w. 

Kodascope Eight-500 ‘ 
G.B.-Bell & Howell 606H, 500w. 
Eumig P8, 400w. 


M FOR 
QUALITY 


.. £180 14 0 





EDITING TITLING 
DUPLICATING STRIPING 
in association with our Motion Picture 
Division we can offer che finest facilities 
for adding that professional touch to 
your amateur films. Send us details 
of your requirements and we will quote 
you by return. Please address your 
enquiry to Motion Picture Division, 
8-10 Lozells Road, Birmingham 19. 








MICKEY MOUSE 
COLOUR MOVIE-PAKS 
available in 16mm. and 8mm. silent. 

Six brand new titles available. 

Full length 8mm. colour ... £10 10 0 

8mm. colour Headline addi- 5 
5 


tion 
16mm. colour Headline addi- 

410 0 
Branch of 


tion 
S.A.E. for full details from an 
AMERA HOUSE 
THE FABULOUS 
PHOTOKINA 1956 
A black and white and colour sound 
film report on this years’ Photokina 
including sequences taken at the 
world ne Leica works is now 
available to all Cine and Still Photo- 
Club Secretaries are 


Bolex H16, f/1.9 lens 
Cine Kodak Royal os £111 4 0 
G.B. Autoload 603, f/1. 9 lens ... £93 16 6 
G.B. Autoload 603T, {/1.9 lens £111 17 11 
Bell & Howell 7ODL, {/1.9 lens £205 16 0 





G.B.-Bell & Howel 622 projector ...€249 0 
G.B.-Bell & Howell eves Joptical 

603 projector Pa . £352 0 
Ampro Educational ... -. £166 10 
B.T.H. 451 magnetic optical. .£350 0 


Available in limited quantity, the revolutionary 
new Bell & Howell Electric eye camera direct 
from America and the Bolex H16 with mirrored 


graphic Societies. 
invited to make application to our 
Head Office at 8 Lozelis Road, Bir- 


shutter. mingham 19- 





MAKE A DATE WITH CAMERA HOUSE ON CHANNEL 8 EVERY FRIDAY 


The Sales and Service Division af Birmingham Commercial Films Ltd 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 ~ Teleghene Miblend 2895 BIRMINGHAM 1 + Telephone MiDland 0747 


Also at 8 lLozel/s Road, Birmingham /9 OT LA Ll 








G.B-BELL & HOWELL @ PAILLARD BOLEX @ AMPRO @ ZEISS @ EUMIG @ KODAK 





/ / SPECIALISTS IN CINE EQUIPMENT — 
VOY j owe FOR HOME OR INDUSTRY 





CINE CAMERAS 


Paillard Bolex H16 Reflex, {/1.5 

Switar, 5 fileers and holders, 

turret handle Octameter 

finder 
Paillard Bolex B&, with 12.5mm. 

12.5 Yvar and 36mm. 

Yvar ’ 
Paillard Bolex B8, with 

{/2.5 Yvar tie she 
Paillard Bolex C8, with 12.5mm, 

£/2.5 a - 
G.B. 624 Sma 

Duo, turret 

‘head, {/2.5 = 
G.B. 6058 Sportster Duo, turret 
GB Viewer. 183 , § 16 Reflex 16mm. 
Eumig Electric, 8mm cine camera. 
Kodak Brownie, 8 


PROJECTORS 


Bell & Howell model 630, 16mm. 
magnetic optical projector, 


demonstration model, as new £320 0 
£252 
£166 


Bell & Howell model 622, 16mm. 
sound projector : 

Ampro Educational 16mm. sound 
projector 

Bell & Howell model 613, 16mm. 
projector, silent me 

Bell & Howell model 606H, 
8mm. projector 

Bell & Howell model 625, 8mm. 
projector 

Paillard Bolex model MBR, 8mm. 
projector ee 

Zeiss Movilux, 8mm. 

Kodak 8-500 

Astro, 8mm., 500 watt . 

Specto, 8mm., 500 watt 

Eumig P8 





in your home or premises without obligation. 





Also at: 41 LEWIS GROVE, S.E.13 (Nr. CLOCK TOWER) 





£75 


397 LEWISHAM HIGH STREET, S.E.13 (Nr. RUSHEY GREEN) Tel.: LEE GREEN 5817 


GRUNDIG Tape Recorders, Tapes and accessories always in Stock. Terms Arranged to suit yourself. Demonstrations 


LEE GREEN 3103 





CLIN. 


ALL-BRITISH 


THEY’RE 


NEW ! 





Wanting a screen? 
There's nothing to 
touch the new CINE- 
CRAFT lightweight 
for value! 
- directional, 
washable, bright 
matt white surface ; 
erected with rear 
stretchers for a 
taught, even surface 
it stands or hangs as 
needed. The rear 
stretchers swivel in- 
to place and the top 
roller snaps into clips 
when closed. Hard- 
wood frame, polished 
in medium oak shade. 
Available from your 
local dealer in four 
sizes. 


40in. x 3O0in. . 43 7 6 50in.x 40in. ... £418 6 
40in. x 40in. 2.37 4 50in.x 50in. ... £515 0O 


Trade enquiries to 


CINECRAFT SUPPLIES LTD 


246a Green Lanes, Palmers Green, London, N.13 








Telephone : PALmers Green 0508 


BE 
KIND 
TO 
YOUR 
SCREEN 


Buy it a dust cover! 
These protective cases 
for roller-type screens 
are made in strong plas- 
tic material with press- 
stud fastening on end 
flap. When screen is in 
use, cover folds up so 
compactly that it slips 
into a pocket. Two 
sizes are now stocked 
by most photographic 
shops. 


For screens For screens 
of 40in. pic f of 50in. pic- 
ture width ° ture width 





64. 
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Perfect qual- 

ity reproduc- 

tion; all the latest 
improvements ; and of 

course the price which gives you 
the best value on the market 
today. 

Everyone is buying tape re- 
corders today and those who 
know anything about them are 
definitely buying Elizabethan. 
If you have not heard the re- 
corder in action—then go to 
your nearest dealer and ask for 
a demonstration today. 

Hear Elizabethan for yourself— 
and you'll hear what we mean. 


| FREE fully 
illustrated brochure 


| on machine as 


marked. 





No other Tape Recorder 
offers such VALUE .. . 








The model illustrated, is 
the Elizabethan De Luxe 


BN od 6 8 OO) 8 de 


EBLIZABETHAN DE LUXE J 


ELIZABETHAN 56 [] 
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AOE 


Great Times Ahead ! — | 


Especially for those who are buying 
A NEW BOLEX HI1I6 
REFLEX CAMERA 

Doyen of cameras for both amateur and professional 
users, the latest H16 now offers the most invaluable 
feature of all—refiex focusing through the taking lens 
during filming, ensuring spot-on accuracy in every shot. 
All the famous Paillard facilities are incorporated in this 
new model. 3-lens turret—hand crank for forward and 
reverse—single-frame and time exposure devices—speeds 
from 8 to 64 f.p.s 
footage counters with a 


semi-automatic loading for 50 or 100ft. 16mm. spools. 


NOW AVAILABLE 


Bolex H16 Reflex, with 25mm. f/1.5 Kern 
Switar RX coated lens £243 .5.0 


Bolex H16 Reflex, with 25mm. f/1.4 Switar 

RX, 16mm. f/1.8 Switar RX, and 75mm. 

f/2.8 Yvar lenses £358 .12.4 
—and an equally enjoyable 1957 is guaranteed to 8mm, 
users who avail themselves of 


THE NEW BELL-HOWELL 
SPORTSTER DUO 
lel with a swing turret for 2 

nd what an attractive camera it is, 
especially when you 
consider the price ! The 
lenses and matched view 
finder swing into auto- 
matic alignment at a 
single twist, and a wide 
range of fine Taylor- 
Hobson objectives are 
available for your choice. 
Filming speeds from 8 

to 32 f.p.s., precisely verned motor speeds, rapid 

sprocketless loading for double-run spools, self-filming 

device and single shot facility, all backed by the great 

Bell-Howell reputation, make the Sportster Duo worth 

its weight in Premium Bonds 

Now from Stock 


The first Sportster 1 
lenses is now here 


Sportster Duo, wit 2.5mm. f/2.5 coated T.T.H. 
Trital lens £256.53. 


104 Baker St., London W.1 


WELbeck 9682/3 Acw/2/57 
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adding and subtracting frame and 
idible signal—built-in Filterslot— | 





FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 
silent or sound, 2/- each. 








16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 























CROYDON 
CINE EXCHANGE 


Kodak Brownie Cine 8 camera ... £23 12 7 
G.B.-Bell & Howell Model 624 

camera ... are nie ~~ “aan 8 7 
G.B.-Bell & Howell Model 625 

projector es sas .. £35 6 O 
Eumig P8 projector mee Oe 


EVERY SIZE & TYPE IN 
SCREENS STOCK, FROM ... 37/6 
£2 17 
£1 17 


a F 
£4 0 














Ising Universal splicer 
Ensign Popular splicers 
Ditmar Universal ... 


Marguet Universal 

CAPITOL, MOVIE PAK, 
FIL M Ss PEAK, PATHE, ETC. 
8mm. from 21/- 9.5mm. from 10/- 
16mm. from 35/- according to length. 














ANY TAPE RECORDER SUPPLIED AND 
ANY CINE ACCESSORY 


WE ARE MAIN AGENTS FOR CROYDON 


48 SOUTH END - CROYDON 


Croydon 0236 











EXCEL 


TAPE YOUR 
FILMS 


The remarkable performance on standard or pre- 
recorded tapes of the Celsonic high-fidelity 
magnetic Tape Recorder is world famous. It also 
takes in its stride the superimposing of words over 
music and the conversion of silent films to sound. 





Long playing times possible on reels up to 3,260ft. 
Full track and half track available. 


| 


Send for details. 


SOUND SERVICES LTD. (Dept. A.D.I.) | 


Garfield Avenue, Bradford 8, Yorkshire Tel.: 45027 | 





EVERYTHING 
for CINE or STILL 
PHOTOGRAPHY 


Cameras & Projectors: Ampro, 
B.T.H., G.B.-Bell & Howell, 
Bolex, Eumig, Dekko, Kodak, 
Microtecnica, Pathe, Specto. 


All leading makes of 2in. x 2in. 
projectors. 


LARGE STOCKS OF ACCESSORIES 


Tape Recorders by Editor, Elizabethan, 
Grundig, Simon and Spectone. 


S.A.E. for Ex libris films 


CYRIL HOWE 


SCREEN SERVICES LTD 
St. James Parade - Bath 


Bath 60444 





PRESGRIP 


professional 


CINE- TITLING 


Each Presgrip Cine Title consists of beautiful 3-D letters 
which adhere when pressed to a thick transparent plastic 
screen, giving tremendous scope for lighting and trick 
photography. 





AS 








EASTGATE STREET, 
WINCHESTER, HANTS. 


USED ON 


COMMERCIAL 


Send for FREE SAMPLES 
of letters and backgrounds 


SIGN CO. 


be bought separately. 


Every Presgrip Cine-Title set is complete with 
Presgrip transparent screen size 12 x Yin. ; 
layout card ; backgrounds of red, blue, green 
and black ; centring rule, and the useful leaflet 
‘Hints on Making Cine-Ticles’’. All parts can (in 


PRESGRIP SUPER SET A 
873 pieces—comprising jin., gin. and 
in. capital letters, yin. lower case, 
In. numerals, punctuation marks, 
currency signs, etc. Price (in stout 
cardboard box) £7 17 60r49 9 0 
in de luxe Presentation Cabinet. 





PRESGRIP SET B 
369 pieces comprising fin. capital and 
lower case letters, jin. numerals, 
punctuation marks, etc. Price (in 
stout cardboard box) £3 13 6 or 

3 6 in de luxe Presentation 
Cabinet. 





PRESGRIP SET Cc 
283 pieces comprising fein. capital 
letters, jin. numerals, punctuation 
marks, etc. Price (in stout cardboard 
box only) £2 18 


PRESGRIP SET D 
215 pieces comprising in. capital 
letters and punctuation marks, etc. 
Price (in stout cardboard box) 
a6 6 








PRESGRIP SET E 
176 pieces comprising jin. capicals, 
fin. numerals, punctuation marks, 
etc. Price (in stout cardboard box 
only) £1 15 


PRESGRIP SET $ 
108 pieces comprising jin. capital 
letters, punctuation marks, etc. Price 
stout cardboard box only) 
41 10 











1089 











The outstandingly efficient light- 
ing units for both amateur and 
professional—cine and still ro 


CINON 
PORTABLE SETS 


These new lighting units are designed to be 

used with the very excellent latest type 

built-in reflector photo flood lamps, thus 

enabling the unit to be as small and compact 

as possible and obviating the necessity of 

using reflectors. Al! units have the series 

parallel-dimmer switch wiring to avoid using 

lamps at full brilliance when not filming. Unit A, with arms for two See you at the 
Wnic A has fixed lengch arms whilst B and _ flood lamps (as illustrated) £319 6 PHOTO FAIR 


have flexible arms allowing them to be : \ n 

twisted into any desired position. With the Unit B, flexible arm unit Olympia April 
camera mounted centre and held by the grip for two flood lamps -- £6 6 0 Stand 75 
beneath they are a complete camera lighting . . . 

unit in one, obviating the necessity of several Unit c, flexible arm unit 

light stands, the reason being that you for four flood lamps os, ee B® 

illuminate the area to be filmed all the time te Special extended-life reflector type 

no matter in which direction you are filming. photo fl 1s 

Write now for fully Mains voltage 275 watts ... @ 10/6 


illustrated Accessories Brochure Mains voltage 500 watts ... @ 17/6 
34 MIDDLE STREET, BRIGHTON, SUSSEX Tel. : 27674 











INSIST ON Film Hire 


in 8mm. silent and 16mm. and 9.5mm. silent 


PETERSON MAGNETIC sisson 
RECORDERS . 


Projector Bargains 


for recording speech and 16mm. Utility B. & H. Filmosound, complete 
music direct on to processed 4 wich transformer... 5h in ca 
8mm. and 16mm. black-and- 
white and coloured film with 
perfect synchronisatior 


16mm. Academy B. & H. Filmosound, com- 
plete with transformer ind hod 


16mm. G.B. Model L516, 500 watt, complete 


DEMONSTRATIONS 
16mm. B.T.H. Model $.R.B. sound projector 


daily in our Showroor 
: ed " 9.5 /16mm. Dual Specto, 100 watt high inten- 
PETERSON STRIPING is the F } sity model, 800ft. arms, grey, listed £47.5.0, 
firse essential for clear ‘ mint ... ove eee oes eee soe 


magnetic recordin 
—— Pathe 9.5mm. Model H, with case 


TRIP « 
oo og lle any ae Open all day Saturdays 


standard stripes 
and 16mm. film 75 gns. 


fémm. costs 125 gns. 4 fe ‘ ‘ 52 . 

of y iz 

48-HOUR SERVICE complete with microphone. 4 Amateur ro Sern 5 . F 
— HOME MOVIE SPECIALISTS 


sa, (Wedenove Road, EhSvondan teal 


14-18 Ham Yard, Piccadilly Circus RAvencoovens, 0180 
i # London, W.1. Gerrard 7491 /2 


























Specto Dual £37-10-0 


8/16mm., 500w. Shop soiled 


G.8.-B.&H.Mod.624 £20-0-0 


AND CASE. List £30 4 7 


G.B.-B.&H. Mod. 624 £25-0-0 


AND CASE. as new 
Kodak Magazine £77-10-0 


lin. £/1.9, 2in. £/3.5, 4 fileers, P.E. meter, and case 


G.B.-B. &H. Autoload £82-10-0 


{/1.4,as new. Lise £114 7 6 


Zeiss Movikon £37-10-0 


{/2, spool or cassette loading 


Gevaert (Carena) £42-0-0 


8mm. f/1.9, built-in filters, stock soiled. List £54 3 0 


Christen £33-17-6 


8mm. £/1.9 List £4419 8 Stock soiled 
MORE BARGAINS AT 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
NOTTINGHAM 


PHONE 75851 

















CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 
TELEPHONE : LARKSWOOD 1061 /2 











STOCK SOILED AND SECOND-HAND 
EQUIPMENT AT CLEARANCE PRICES 


40 x 30 Compact Roller Box Screen, silver 
40 x 30 Compact Roller Box Screen, white 
46 x 35 Silver Roller Screen ; 

30 x 22 White Roller Screen a 

36 x 27 Glass Beaded Roller Screen 

40 x 30 Silver Roller Screen 

9ft. x 7ft. Silver Screen in Ceiling Pelmet 


Box 
6ft. x 4ft. White Plastic Screen. 
Ditmar 8mm. /9.5mm. Dual Projector, 250w. 
a 8mm. Projector. Latest model 
B.-bell 8 Howell 8mm. Projector. Model 


Bb 9.5mm. Stripe Film Projector ~~ 
Pathescope Son 9.5mm. Sound and Silent 
Projector 
Pathescope Gem Projector with Ace Sound 
Head for showing 9.5mm. sound and 
silent films 
Cinesmith Sound Conversion Unit for Gem 
Projector . 
Victor Model 40, works overhauled and 
ficted with new sound ante recording 
and playback unit pm 
G.B. Model L516 16mm. Sound Film 
Projector .. ae a 
B.T.H. Model 301 16mm. Sound Film 
Projector, 750w. . 
Durnos 16mm. Sound Film Projectors, 
750w. lamps, from 
G.B.-Bell & Howell Viceroy 8mm. ‘Camera, 
Turret Head, f/2.5 ; 
Eumig Electric &mm. Camera. Excellent . 
G.B.-Bell & Howell Sportster, 8mm. 
Camera, f/2.5 £40 
Agfa Movex 8mm. Camera, ‘Model 55, {/2. 5 
with 5 cassettes, fresh 8mm. Agfacolor 
Film. E.R. case ... . me ne! : 0 
G.1.C. 8mm. Camera, f /2. .* sr 0 
Kodak Model C 16mm. Silent Projector a ee 10 0 
9.5mm. Silent Films at 32/6 per reel. 
Fangs of the Wild (3), Four Square Steve (2), Lorna Doone (4) 
In the Name of the Law (4), Freedom for Ever, A Man Size 
Pet, The Informer (3), Count of Monte Christo (3), Charlie 
Detective (2), Conquest of Sicily, Liberation of Stalingrad, 
Orphans of the Storm (4), Oliver Twist (4), The Portrait (4), 
Pathe Gazette July 1937, Northern Frontier (3), ‘Q’ Ships (4), 
Down Channel (2), Daughters of the Rhone (2), Gloria (4), 
Glorious Sacrifice (4), esiens and their Uses, Murder on 
the Yukon (3), New Adventures of Tarzan (3), Robinson 
Crusoe (3), Ten Laps to Go (3), Three Cuckoo Clocks (2), 
Whirlwind Horsemen (3), The White Flame (3), White 
Hell of Pitz Palu (4), The Spy (4), Vacant Possession (2), 
The Sacred Mountain (3), Southern Mail (2), Strange 
Encounter (3), Secret Lives (4), Swiss Family Robinson (3), 
Reign of Terror (4). 


AND OF COURSE THE BEST FILM EXCHANGE 

SERVICE IN THE COUNTRY. 
No lists of films issued for exchange. Providing the 
film you want is in print and available for sale, we will 
supply it in exchange for yours. Exchange of used films 
on type for type basis—reel for reel, size for size (8mm. 
for 6mm., etc.), comedy for comedy, drama for drama, 
etc. If exchange not on type for type basis, new print 
must be purchased, allowance for your film being 
allowed off purchase price. All sizes of film exchange 
8mm., 9.5mm. sound and silent and 16mm. sound and 
silent. Write for Leaflet. 


oe ec eeecoc aoeceo 


JUST RELEASED. Three 9.5mm. sound instructional 
films for THE YOUNG ATHLETE. Sprinting and 
Hurdling (2 reais Price £6. The High Jump (2 reels), 
Price ts 7 How to Throw the Javelin (2 reels), 
Price £6. 


Please include sufficient for corviage and packing when 
sending remittance. Any surplus will be refunded, 


KIRKHAM FILM SERVICE {1D 


1-115 WINWICK ROAD, WARRINGTON 


Phone 245. Specialising in Cine Service by Mail. 

















CAMPKINS 


OF CAMBRIDGE 
1 & 11 Rose Crescent, Cambridge 


All correspondence and postal enquiries should be made 
to the above address for prompt attention. Telephone 
callers should ask for Mr. T. Howell or Mr. G. Oakes. 
Tel. 2999 
FILM LIBRARIES 

8mm., 9.5mm. Silent and Sound and 16mm. Sound. 
Our library service operates for callers and for postal 
users. 


SURPLUS 9.5mm. Sound Films for Sale. 
for our list of films at unrepeatable prices. 


PROJECTOR HIRE 
For callers only we hire out by day, night or week-end 
8mm. and 16mm e projectors also Aldis 2 x 2 slide 
projectors. Full s from our Film Librarian, Mr. 
E. F, Watson. Tel. 2999, Ext. 7. 


FOR PERSONAL CALLERS we are also at 
K.P. Camera Shop, 


12a King’s Parade, Cambridge 
3522 


This shop, the largest photographic establishment in 
East Anglia, is directly opposite the world famous King’s 
College Chapel Hours of business at this branch: 
Tuesday close at 1 Open all day on other days 
including Thursdays and Saturdays. 


PROJECTORS 

Bolex M8R Bmr as new 

Kodak 8-46 8mm., S/H 

Danson 540 16mm nd, as new 

Viking 16mm. sound projector, new 
Ampro 16mm. New Educational, sound 
Ditto, de luxe mods 

Bell & Howell 16m ound 626 

G.B. 16mm. sound 622 Compact ; 

622 Standard Bell & Howell 16mm. sound . 
G.B. Bell & Howell 630D, mag.-opt. 
Specto 8mm., 500w., new, from 

Eumig 8mm. P8, new 

Bell & Howell! 8mm 
Bolex 9.5 /16mm. D 
Pathe Ace 9.5mm., 
Pathe Ace, motorised 
Pathe motor for Ace 
Pathe Gem 9.5mm., new 10 


Amateur photographers in Northants, Hunts, Isle of Ely, 
Lincs, Stamford and Rutland should visit our branch at 


PETERBOROUGH 
known as CAMERA & CINE CENTRE, 


Tel. : 14 LONG CAUSEWAY 5545 


TAPE RECORDERS--FROM STOCK 
Grundig TK5 52 gns. 
Simon SP /2 75 gns. 
Ferrograph 2A 76 gns. 
Elizabethan 52 gns. 
Grundig TK8-3D 72 gns. 
Philips Siesr record 
Philips Recordergram M 
Playtime Plus (only 

and complete wit! 
Wyndsor Regenc 
Brenell, new model, 3 speed 
MISCELLANEOUS 
Ensign, S/H Universal splicer 
Cine Kodak 8mm., {/3.5 lens 
Tele lens for H16, Yvar 75mm. f/2. 8 
Bolex H16, Swicar f/1.4, in fitted case 
Wide angle f/2.8 lens, for H16 ; 
Pathe Webo 16mm., {/1 
HKS Editor, ng 
Muray 8mm. editor , ; eae 
Telephoto 24X attachment, for 624 . £10 15 


Part Exchanges — Credit Sale — Hire Purchase 


Send 


Geta 


Telephone : 


625, 500w. 
al gauge, S/H 


new 


> 
vwawccoocooocoo 
ecaecoooocoooooeooooso 


ajor. 
4 for demonstrations 
ike and tape) 


9, in case 








OF BLACKBURN LTD 





YOUR OPPORTUNITY 


to acquire the 
AMPRO NEW ‘EDUCATIONAL’ 


at the amazing 
price of 
£166 10 0 


IN EXCHANGE 


for your present 
equipment, for 





which we will 
make you a good 
allowance. 





39-41, MINCING LANE ~Te.44915 














Don’t Miss 





“A HOLIDAY 
TO JUMP AT” 


A 16mm. 10-MINUTE SOUND FILM 

NOW AVAILABLE TO AMATEUR CINE 

SOCIETIES, WORKS and SOCIAL CLUBS, 
and COMMUNITY CENTRES 


(Commentary by McDonald Hobley) 


FREE ON LOAN 
on application to 


THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE ————— KENT 


Telephone: Thanet 53311 
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Colmore Row Dale End QueenJScreet Warwick Row 
Tel. : Cen. 6055 Tel. : Cen. 1760/9 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


Movilur 8mm. Projector by Zeiss 


A de luxe projector fully upholding the tradition held and expected from an 
instrument bearing so famous a name. 


A demonstration will convince you---leaving no doubts in your mind 
FEATURES : 
@ SPEED ADJUSTABLE to 8, 16 or 24 pictures per second. @ ADJUSTABLE 
VOLTAGE RANGE 110v. to 240v. A.C. @ Motor is the Asychron-Motor posses- 
sing unusually even and quiet running. @ ZEISS PROJECTION LENS f/1.6 jin 
focal length. @ 300w. high efficiency lamp with blower cooling. @ MOVILUX is 
extremely compact and of small suitcase design when closed, and weighs only 11 Ib. 
MOVILUX 8 PROJECTOR 461 4 0 
Or Credit Sale one Eighth chadoala 
A FOCAL CINE BOOK WILL HELP YOU Marguet De Luxe tri-film splicer 
HOW TO DIRECT ; Each Premier 16mm. splicer ; ; 
HOW TO ACT ... ass sos a} 7s. 6d. EDITING MADE EASY WITH 
HOW TO USE COLOUR .. way 5 ob or Haynorette, complete on rewind board, with 
HOW TO PROJECT ne : ‘) 7s. 10d. arms, 8, 9.5 or 16mm.. £18 15 
HOW TO WRITE FILM STORIES “= post free. Zeiss Moviscop Editor, ‘complete, 8mm. £36 2 
FILM SPLICERS or 16mm. £36 16 
Ensign Popular,8,9.50r16mm._. £27 6 Presgrip Cine Titling Letter Sets are right 


Marguet Junior tri-film er. 6, 9.5 and for titling. Set C pein. capitals, sin. numerals. 
16mm. ... ; = of Complete with backgrounds . 42 18 


WOOLLONS CARLTON CINE SERVICE 
OF HENDON | 8mm. and 16mm. 


SOUND & SILENT FILM LIBRARY 
x HOME MOVIE SPECIALISTS + 
4 y ¥ . HAVE YOU ORDERED YOUR 
SPECIAL OFFER WINTER FILM PROGRAMMES ? 


95mm. SOUND |. tm, and thm. 


Silent Library Catalogues available 


EX-LIBRARY FILMS | 1/- each 


> 


at 30/- per reel Sales and Service Agents for : 


AMPRO - DEBRIE - G.B.-BELL & 
EACH FILM SPOOLED HOWELL - SPECTO - KODAK 
PAILLARD BOLEX - ALDIS - EUMIG 
Send S.A.E. for List A COMPLETE SERVICE 














+ 











Way, London, N.W.4 
ie ae at 


| NOTTINGHAM 
OPEN ALL DAY SATURDAY ] | aaa” timeee enaeas 


























THEODORE PYKE 


USED EQUIPMENT 

16mm. Simplex-Ampro Imperial, 750 watt, 
transformer, case Wa on 

16mm. Victor Model 40, sound, 750 watt ... £65 

16mm. Victor Greyline, sound, 750 watt ... £115 

8mm. Specto 88, {/2.5 lens, vari. speeds ... £31 

Philips tape recorder, type EL.3530, twin 
track, with ; ee . 


£39 


NEW PROJECTORS 
8mm, Eumig P86, H.!. lamp - £32 
8mm. Specto Popular, 500 watt . on ae 
8mm. G.B.-Bell & Howell 625,500 watt ... £35 
8mm. Astro, 500 watt, case ‘ os aa 
8mm. Kodascope Eight-500 ; C4 
8mm, G.B.-Bell & Howell 606H, 500 watt... £59 
8mm. Zeiss Movilux, 300 watt . £61 
8mm. Paillard Bolex M8R, 500 watt ... 68 
16mm. Ampro Educational, 750w., sound ... £166 
16mm. G.B.-Bell & Howell 626, 750w., sound £205 
Wyndsor Regent tape recorder, 2 speeds, 
twin track, with microphone , 
Spectone tape recorder, 3 speeds, twin track, 
with microphone , ta 72 gns. 


eSecacesSococeo 


—_ 
ceecooooeooece 


54 gns. 





PART-EXCHANGE TRANSACTIONS WELCOMED 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone : KIN. 0723 














WONDERFUL SELECTION of 
FILMS and COLOUR SLIDES 
for the WHOLE FAMILY 


Wonderful comedies 
starring 


LAUREL & HARDY 


3% titles 2 and 3 reels, 
including The Chimp, The 
Live Ghost, etc., etc. 


CHILDREN LOVE MUFFIN 


The great TV feature. 24 different 
situations. Charming stories and 
songs with Annette Mills—each story 
(14 reels) runs 13 mins. approx. 
16mm. B. & W. sound only. For hire 
or outright purchase. Price £12 per 


ticle. 
FILMS (Silent) 

Black and White Colour 
16mm. 100fe. €2 retail.| 16mm. 100fc. £6 retail. 
8mm. 50fe. €1 retail.| 8mm. 50ft. £3 retail. 
Souvenir, Travel, Glamour, | Souvenir, Changing of the 
Interest, Animal, Sports, | Guard, Trooping the Col- 
Westerns, Comedies. our, Travel, etc. 


COLOUR SLIDES in EASTMAN COLOUR 
35mm. Mounted 2x2 transparencies. Titles include : 
LONDON, SCOTLAND, SWITZERLAND, ITALY, 
AUSTRIA, etc. Also in Kodachrome Set of 

8 for 21/- retail. See them on our 8 for 12/- 
Revolving Displays. RETAIL 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE STREET, LONDON, W.1 
WELbeck 2994. Trade Enquiries Invited 

















CIMA D8 


% Hard coated, colour 
corrected WESTARIT 
f/2.5 interchangeable lens. 
%& Fixed focus. % Adjust- 
able iris during filming. 
%& Almost parallax free 
optical viewfinder. 
%& Single shot. + Film 
counter. ye Tripod bush. 
%* Metal body. 


£29.19 .6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


Ask for Leaflets 
J. J. SILBER LTD. 


51/4 Avenue Chambers, 
Vernon Place, London, W.C.1 
Tel. HOL 4214/5 CHA 2237 /3596 











Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTS IN THIS SECTION IS 9d. PER WORD (MINIMUM 9/-) BOX NUMBER 1/6 EXTRA 
ALL ADVERTS FOR THE MAR. ISSUE MUST BE RECEIVED BY 21st JAN. COMPLETE WITH ee 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO : AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


8mm. and 16mm. Film Libraries. Low rates. Cata- 
logue(s) free. Sidcup Film Services, 3 Ellison Rd., Sidcup. 
16mm. Sound and 8mm. Films. Excellent exchange 
service, also for hire. Free lists. R. Sarson, 5 Brampton 
Avenue, Leicester. Phone 87164 (Feb.). 

Hundreds of Silent Film Bargains—Comedies, 
Cartoons, Dramas, Travel. 16mm. (Kodak films now 
unobtainable) from £2 0 O per reel, 9.5mm. from 
£ 0 0. Enclose 2$d. stamp mentioning size required. 
- n> gm Cine Service, Purdis Croft, Bucklesham Road, 

wic. 

ilm Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton. (May). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) (T.C.). 

16mm, Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
45. 

16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured. Cinehire 
Film Service, Petersfield, Hants. Phone 188. (T.C.). 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and Silent Films, 
8mm., 9.5mm., 16mm. Popular long playing Records 
for hire. United 16mm. Film Distributors. Film House, 

Cox Street, C ‘oventry. (March). 





The Merseyside ( Cine Centre —_— 


CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES ==— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - + = = = Waterloo 2205/6 


MID-CHES 
Film rime 


8mm., 9.5mm., and 16mm. SILENT 
List 6d 
Many new titles added to 8mm. gauge 
16mm. SOUND LIBRARY List 1/- 


ALL CINE & PHOTOGRAPHIC 
SUPPLIES IN STOCK FOR 
CASH & EASY PAYMENTS 
NEW and SECOND-HAND PROJECTORS 


IN STOCK 
B.T.H. PROJECTOR SERVICE 
40 HIGH STREET, Grams & Phone 


NORTHWICH, Ches. Northwich 2506 


























Hollywood Film Enterprises Inc. 8mm., 200ft. 
16mm. sound, 400ft. £7. Gene Autry, Laurel "and Har 4 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for payment of orders. (March). 
16mm. Sound Film Hire, good selection, cheap 2-day 
hire rates, catalogue free, write now. Premier Film 
Service, Manchester Road, Westhoughton, Lancashire. 
Phone 3154 (Feb.). 
Films Bought, Sold, Exchanged. Cine repairs. Wilson, 
17 Roberts Road, Walthamstow, London. LAR. 1473. 
Sale/Bought. 9.5mm., 16mm. silents. S.A.E., Reg Ryan, 
44 Elverson Road, London, S.E.8. 
Cameras and Lenses 
16mm. Victor V, Dallmeyer 100mm. f/4.5, 25mm. 
f/2.8, 15mm. f/2.9, case, accessories, reconditioned, £95 
0.n.0. Box 
16mm. Ensign Autokinecam, f/2.6 Cinar lens, leather 
case, instruction book, mint condition, £39. "Gordon 
Maclean, eo Bagpuize, Berks. 
Kodak Special lenses: 4in. f/2.7, end caps, £32; 
15mm. f/2.7, recent type, focusing, with universal adapter, 
25; both mint. Box-160. 
olex H16, 16mm. f/2.8, 25mm. f/1.4, 75mm. f/2.8. 
All accessories, cost £330. Nearest £200. Also Ektar 
6in. lens, panes £80. Hedges, Sweet Loves Lane, 
Sharples, Bolto: 
16mm. Bell & Howell Filmo DA, turret head, 8 speeds, 
100ft. spool loading, critical focuser. f/1.9 Wol ensak 
lin. lens, f/3.5 Dallmeyer wide angle, leather case. 
Completely checked over by Bell & Howell, perfect, £105. 
Gordon Maclean, Kingston Bagpuize, Berks. 
Paillard Bolex H16, f/1.9 Genevar 25mm., f/1.5 
Dalimeyer wide angle, f/4 3in. Cooke Telekinic, filter 
slot, ten filters, Octameter viewfinder and eye level focus 
finder. Single sprockets £200. Mrs. Patridge, Beaumont, 
Amersham, Bucks. Telephone 1135. 


Trimm 


G.-B. L516 SOUND PROJECTOR = 


(Re-conditioned) 


NOW !! ONLY £56 CASH 
GOOD ALLOWANCE ON OLD EQUIPMENT 


H.P. Terms can be arranged. 


8mm — i6mm. — 9.5mm. 
LIBRARIES 
(Send 6d. for list) 
SOUND FEATURES (témm.) 
25/- and 30/- per title 


LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MIDDX. 
Phone : Hayes 0742 
2d. bus ride from Hounslow West 


The 
Midland Film sae 


In 16mm. sound films hire only the best. New titles 
include: THE FAST AND THE FURIOUS, 1 
KILLED GERONIMO, WEDDING OF LILI 
MARLENE, DOWN AMONG THE Z MEN, 
Bill Boyd and East Side Kids. 
Full programme from £1. Send for catalogue 
2/- (16mm.) and 6d. (9.5mm.). 
Also 8mm. library. 
MOBILE CINEMA SERVICE. 
sold or exchanged. PROJECTORS—Alil makes 
supplied, bought, exchanged, repaired. 
THE MIDLAND FILM LIBRARY, 137 VICARAGE 
RD., LANGLEY, OLDBURY, Nr. BIRMINGHAM 
Phone : BROADWELL 1214 
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For Miss 
BLANDISH 


This outstanding film of James Hadley Chase's famous 
book is now available for hire on 16mm, sound exclusively 
from our library 

IT IS JUST ONE OF A GREAT VARIETY OF FILMS 
INCLUDED IN OUR NEW CATALOGUE WHICH IS 
NOW READY WRITE FOR YOUR COPY NOW. 
2/6 (in stamps) refunded with your first booking from 





| 9.5mm. f/2.2 wide angle Ange 





o THM 


NATIONAL HOUSE, 60-466 WARDOUR STREET, 


GERrard 5121 


LONDON, W.1. Telephone : 





A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 


I enclose a* 


22s. herewith. Date 


*The ANNUAL peaeee is 22s. post free 
($4.00 in the U.S.A 











Super Kinecam, turret, lin. f/1.5, 2in. ae, 4in. £/4.5, 

lee case, £55 0.n.0. Bexley Heath 619 

16mm. Bel & Howell Magazine, sag with T.T.H. 

lenses, lin. f/1.4, 2in. f/1.4, 17mm. f/2.5. Matching 

finders, inclusive case. As good as new. Cost £280. 

Price £200. Box 157. 

Cine Ss tfect condition, lenses 15mm., 

25mm., 63mm. £250. aida-Vale 5311. 

16mm. Siemens, f/1.5 and f/1.9 Xenon lenses, two 

cassettes, filters, leather case, perfect condition, £50 

o.n.o. Rosenz, 1 Wilton Road, Folkestone. 

Bolex C8, with focusing f/2.5 Yvar. Specto 8 Popular 
rojector. All equipment in mint condition with makers’ 
oxes. Complete outfit £75. Box 162. 

Bolex H16, filterslot, f/1.9 Pizar, Octameter, focuser, 

surefire grip, case, electric motor, etc. Nearest £210. 

Harrison, 25 Weymouth Street, W.1. 

R.C.A. Sound Camera 16mm., with microphone, 

amplifier, three lenses. Also newsreel microphone attach- 


ment hs, 0.n.0. x R 
Bolex twin turret, f/1.5 Switar wide —_. lens, 
accessories. List £153. Perfect £100. 166. 
enieux for 16mm. Seantoed, 


54 Upper Montague ndon, W.1. 


Projectors 
— & Howell 613, 110v. As new, £50. 
ll. 
B.T.H. 301, 16mm. sound projector, with screen, film, 
re lamps, etc. In perfect condition, £85. 21 Ash 
srove, South Ealing, London, W.5. 
For Sale. Cine projector (Bell & Howell) 16mm. sound, 
with all accessories and equipment including screens, 
£180 o.n.o. Ernest Turner (London) Ltd., Northdown 
Street, Kings Cross, N.1. Terminus 6674. 
Must Sell—Premium 20 16mm. sound rojector for 
750w. lamp or mercury arc conversion by P. f. Equipment 
Ltd., complete with stand, record player—non-stop. 
2 very large spools in cases. All in perfect condition. 
Offers to Box 164. 
16mm. Projector, 300w. lamp, ures case, nice 
condition, £18. Ryan. ELTham 7418. 
B.T.H. 301 Sound Projector. Complete with speaker, 
transformer, etc., good condition, £75. Badminton 
Cinema, West Malling, Kent. (Feb.). 
Ampro Stylist Major Mk. II. Convertible to magnetic 
optical. Brand new, hardly used. Cost £264. Offers to 
P. H. G. Bagshaw, Great Oakley, Kettering. (Feb.). 
G.B.-Bell & Howell H16, 750 watt, sound/silent, reverse, 
stills, transformer, s: aker films, excellent order, £55. 
ailey, 13 Granard Road, Balham, S.W.12. BAT 6236. 
Ekco-Sound Victor Greyline, good condition, 1}, 2, 
24in. lenses, spare lamps, new amplifier. Magnetic and 
optical sound. Bargain at £140 o.n.0o. Box 167. 
16mm. Bolex silent projector, complete in strong case. 


19 guineas. Box 165. 
Complete Outfits 

Perfect 8mm. Outfit. Specto 88 camera with focusing 
f/1.9, and Eumig P8 projector (both excellent condition). 
Purchased new in May 1956 for over £75. Nowa atoms 
at £60 

Recorders 
Your Recorder and your Ta ~ + are Complementary. 
Come and hear our latest studio recordings using Ferro- 


treet, 





Maida Vale 








graph Recorders and the marvellous Mastertape. Our 
errographs will last you for years ! Fitted with synchro- 
nous capstan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer now ending on exhaustion of stock : 
1,200ft. at 22/6 (21/- each for 6 and above) plus 1/6 p. and 
p. Our years of practical recording experience ensure your 


complete satisfaction. Tape/Disc service (78 and LP) 
music specialists, studio and mobile service. ‘“Eroica’”’ 
Recording Studios (1949), Recorder House, Peel Street, 
Eccles, Manchester. Eccles 1624. Director, Thurlow 
Smith, A.R.M.C.M. (T.C.). 

syoevonsene F900 Recorder mechanism. Suits every 
projector, £8 ull details write : Thwaite Photographic, 
Cottingham, Yorks. (Mar.). 








For all your Cine Requirements 
Stockists of all leading makes 
LEITH CINE PHOTO CENTRE 
134 Ferry Road, Edinburgh 6 
Phone : 37874 


Miniature Camera and Home Movie Specialists 
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Accessories 
Ex Admiralty white roller screens. Unused. In 
wrappers. 4ft. by 4ft. 38/6. 6ft. by 4ft. 6in. 65/-. C. W. 
Sparkes, 69 Fortis Green, N.2. 

Personal 9.5mm. titling (““Medici”) from 6d. Announce- 
ments, “Censor Certificates”, Advertisement Trailers, 
Effects. (Apl.). Box 121. 
Cine Screens, all sizes and surfaces. Also screen material, 
e.g. 4 x 3ft. glass beaded 47/6. Hughes, 58 Victoria Rd.,N.4 


WANTED 
Films and Film Libraries 





Wanted. 16mm. silent films wild birds. Dunkin, 19 
Barttelot Road, Horsham. 

Wanted Outdated or Short-dated 16mm. Kodachrome 
film, 50 or 100ft. spools. Sykes, 16 Westborough Drive, 
Halifax. (Feb.). 





Cameras and Projectors 
Wanted. Modern M8, with/without coated lens or 
zoom. State lowest cash. Box 163. 
Cine Nizo S2R 8mm. camera. Also Ditmar or Bolex 
8/16 projector. Meopta 8mm. editor. Box 159. 
f/3.5 6in. Dallmeyer telephoto lens for use with 9.5mm. 
Dekko camera. Please state age, price, etc. Smith, 32 
Station Road, Wylde Green, Sutton Coldfield. 

Hand Cranked 16mm. Cine Kodak model A. Any con- 
dition. Smart, 9 Tennyson Road, Kettering. 

Wanted. First class 8/9.5/16mm. cine cameras. FLES & 
Co., 517 Garratt Lane, London, S.W.18. (Apl.) 
8/16mm. Cine Cameras, tape recorders, projectors 
wanted. Cash or part exchange. The Camera Sechenee, 
8%9 Tunsgate, Guildford, Surrey. Phone: 4040. (June). 


Accessories 
Wanted. 16mm. Haynorette viewer, complete with re- 
tx bench. Evans, 17 Amersham Grove, New Cross, 
S.E.14. 

Sprocket Wheel, 16mm., ten frames, film width, un- 
worn. Jepson, St. Aubin, Jersey, C.I. 








CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 


lémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 











CINE FANS 


we specialise 

A new business—we offer the individual attention 
the CINE ENTHUSIAST rightly expects. 
#+¢e+e+ THIS MONTH’S SNIP +@er+er+e 

8mm. Eumig C3, second-hand, # 
ee ks aie oe ... £4810 0 ¢ 
@ 16mm. Cine Kodak Mag., f/1.9, ¢ 
e with E.R.C. = sis ... £39 10 O 4 
+S +See Se Se O+O+S+S+Or+er+o* 


COSGROVE & GOSDEN LTD. 
15 ALDWYCH, STRAND, LONDON, W.C.2 
Telephone : COVent Garden 2322 














Enquiries invited. Treasure 


Miscellaneous 
Buy, Sell, Exchange. 
-.W.19, Wimbledon 8569 


Trove, 2a Alexandra Road, 
(Feb.). 

Would Anyone owning a Transfocator lens please allow 
me to take a photograph of it? Stanford, 54 Upper 
Montague Street, London, W.1. 


Processing: 
8mm. Kodachrome/B.W. duplicating service. 8mm., 
traded prints. Colour-Technique, 284 Pine Gardens, 
tcote, Ruislip, Middx. Phone Field End 9946 (July). 
8mm. Blown p to 16mm. Kodachrome and B.W. 
prints. 8mm. Kodachrome/B.W. reduction from 16mm. 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middx. Phone Field End 9946 (July). 
Kodachrome, B/W, 8mm. duplicate prints, 16mm. to 
8mm. reduction Kodachrome. Highbury Cine Films, 
8 Florence Street, London, N.1. (Feb.). 


Repair 
Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them. Burgess Lane & Co., 
Thornton Works, hornton Avenue, Chiswick, W.4 
Phone : Chiswick 5752. (T.C.). 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
31/-; odak Color Handbook 31/9; Years’ subscription 
Home Movies 35/-; American Cinematographer 35/- ; 
Popular Photography 35/-; U.S. Camera 39/- ; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 


SITUATION VACANT 
Photo-Cine Sales Assistant required. Good opportun- 
ity for advancement for keen man. Write brief details to 
Manager, City Sale, 63/66 Cheapside, E.C.2. (Mar.). 


STOP PRESS ADVERTISEMENTS 

G.B. L516 sound/silent projector. In very good order. 
Not ex-W.D. 2 lenses. £55 complete o.n.o. Seen Man- 
chester districts. Kendal, Newstead, Altrincham, Ches. 
Bolex G816, 750w., 800ft. capacity. Recently improved 
are of arms and gate. Excellent condition £90. Box 168, 

-B.-Bell and Howell 8mm. projector, model 625, used 
for demonstration only, 429 10s. Fully guaranteed. John 
Neville, Spencer Street, Leamington Spa. 
16mm. G.L.C. Camera, f/1.9 bloomed lens, good 
condition, £32. Box 169. 


Kodascope Eight-500 Projector in brand new condition, 
used for demonstration only, £37 10s. Fully guaranteed 
John Neville, Spencer Street, Leamington Spa. 

16mm. Kodachrome (1956/57) 50ft. magazines 35/-. 
Outdated Super XX 50ft. spools 15/-, 100ft. 23/-. Super X 
50ft. spools 17/-, 100ft. 25/-. Box 170. 











WE BUY -SELL 


8mm. — i6mm. FILMS 
CASH BY RETURN OF POST 





PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 


Southampton Tel. 57709 








BOLEX H1é CAMERA 
Recent model with Octameter viewfinder and eye-level 
focuser, fitted with 1in. {/1.5 coated Cooke Kinic, 2in. 
{/1.4 Cooke Ivotal and 15mm. w.a. {/2.6 Yvar. All in 
lovely condition and used only for a few publicity films. 
£140. May also be supplied with a 4in. {/3.5 Dalimeyer 
telephoto in addition for an extra £14. 

Approval against cash 

©. SCRUTON &@ CO. LTD., 4 Barker Lane, York. 
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ee Ae Ae ae ae ae 
BRUN 
de-luxe 
CINE TITLER 


The ticler is all 
metal, finished in 
grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Now Available 12in. x Vin. Title Frame as an 
extra. 
BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street :: Burnley :: Tel. 4340 
a ad ad ae ad ae ae Te a aa! aes 





Let your films speak for themselves 
with an ae 

ELIZABETHAN 56 

Tape Recorder 


ideal for sync. mixing 
facilities. Hi-Fi re- 
sponse. 


Only £5 12 0 


dep. and 9 payments 
of 4 Of 
Cash price 52 gns. 
ALL OTHER LEADING MAKES 
Supplied at only 2/- in the €1 deposit. 
Write, Phone or Call for full details : 
SYPHA SOUND SALES (Dept. ACW), 
255 High Rd., Tottenham, London, N.15 
Phone : Stanford Hill 1146 








SALE 


SEND 3d. STAMP FOR OUR COMPREHEN- 
SIVE LIST OF SECOND-HAND AND SHOP 
SOILED BARGAINS IN CINE AND STILL 
EQUIPMENT 
CAMERAS, PROJECTORS, ETC. 
MOSELEY PHOTO-CENTRE 
(Morland Braithwaite Led.) 

103 Alcester Road, Moseley Village 
Birmingham 13 Phone : SOUth 2211 


SALE 


INSTITUTE of AMATEUR CINEMATOGRAPRERS 


The sign complete 
of the movie-maker 


HIGHLIGHT OF THE CINE YEAR 
1957 CONVENTION 
London, March 7th-10th inclusive 
(Early application for tickets is advised) 
Administrative Offices : 
8 WEST STREET :: EPSOM :: SURREY 
Epsom 2066 








@ £1 WEEKLY HAPPY CLUB @ 
for many cameras, projectors, tape recorders, binoculars, 
still cameras, enlargers, etc. 

%& Change to 16mm. and use black /white film to balance 
costs. The marvellous 16mm. U.S.A. Universal camera 
with Ross f/1.9, interchange, unique self-inclusion device, 
50ft. mags., tin. thick pocketable. Beauties... 0 0 
U.S.A. Super lenses for 200B. More light ... 47 0 0 
Hide cases for Pathe H, 54 x 5 x 3in. s 9 11 
16mm, sound films, second-hand ; 9.5mm. ‘silent /sound. 
Lane tape recorder and amplifier... wo ae 8 8 
Screen curtain auto-open-close motors no Baa * 
16mm. Kodak camera 12 gns. Bolex ... 19 gns. 
Snips: 9.5/16mm. Specto; 16mm. Victor, 750w. ; 
16mm. Siemens Super ; S.R.B.; L516; Son, Aurator ; 
Kodak Special ; Kodak K and tele. ; G.I.C.s; Webo; 
Pathe H; Dekko, {/1.9; 8 " ; B. H. 8mm. 
turret; editors, titlers, screens, talkie conversion 
motors. Write NOVY 


ED. GORSE “ ““StacksuRn >“? 





PROJECTOR BARGAINS 
Bell & Howell Academy 16mm. sound /silent 
projector ; ae 
Bell & Howell Master ‘146mm. sound /silent 
projector, with mercury arc illumination £135 
Carpenter De Luxe 16mm. sound /silent 
projector Lees ‘ £75 
G.B. om L516 16mm. sound /silent pro- 
jecto £59 
Bolex C916 Dual 9. 5 /iémm. projector .. £49 
1,600ft. spools, 16mm., each ... : 
1,600fc., 16mm. tins, each... ; 
16mm. sound films B/W and colour, from... €2 
(Stamp for list) 
9.5mm. silent films ; super reel ‘ 
(Stamp for list) 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER 


OSweoeo oso oo 
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WIMBLEDON FILM LIBRARY 
FOR ALL CINE SUPPLIES 


WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 


LIB. 3745 S.W.19. 
77 Bus passes door. 











CINEPHOTO EQUIPMENT LTD. 

For all HOME MOVIE equipment and 

accessories. Stockists of Kodak, Bell and 

Howell, Bolex, Specto, Eumig projectors and 

cameras. Generous part exchange allowance 
for your old equipment. 





172 Chapel St., Salford 3, Manchester 





8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 


Send for illustrated price list for further details 


MOVIE TITLES "CSibon wict 











SELLING ? 


THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CIN BE) LTD 
69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602 /3 
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WHEN THREE IS COMPANY | starrinc 
DADDY 
MUMMY 
and 


ELIZABETH 
.. on Gevaert 
film stock 
of course 











Me 
. sity 


PACKINGS 


GEVAPAN (old incl 
ULTRA 32 REVERSAL Pea 


spool 8 mm. 2§ ft 


Panchromatic and specially intended for 
filming by artificial light. Its enormous of double-8 
speed (4 times faster than Gevapan Super mm. 30 ft. (appron 
26) opens up new filming possibilities. rolls in tins of 3 roll 

for darkroom loading 


You can now get your Gevaert into chargers. 50 ft 


daylight loading spool 
film gy 


and 100 ft. daylight 


cine films processed in 4 days ! 


cine films 


THE CHOICE OF THE EXPERTS 


loading pools. 


GEVAERT LIMITED, 27-29 GREAT WEST RD., BRENTFORD, MIDDX. 




















| 5 good reasons why you should ... 
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| BETTER PICTURES 


The M8R’s Kern-Paillard 20mm. 
fine quality coated lens, plus 500 watt 
lamp and special optical system, will 
give your pictures a brilliant, sparkling 
all-over clarity you never realised was 
possible. New claw mechanism ensures 
absolute steadiness 


» SIMPLE TO OPERATE 


New-type sprockets make threading 
of the film child’s play. Fast motor-driven 
rewind—400ft. in under 15 seconds. Single 
operating switch controls on/off, motor, 
lamp and instant stop device 


3 EASY TO MAINTAIN 
* 


Gate opens to full width for cleaning. 
Easily accessible lamp on mounting swings 
out on hinged door as complete unit. 


4 MORE PROTECTION FOR 
YOUR FILM 


Film Guard, an exclusive “Bolex device, 
protects your precious film from tearing 
while passing through the gate mechanism. 
Catathermic glass heat filter and turbo- 
cooled projection lamp keep gate more than 
usually cool, providing further protection 
to film 


™ GREATER RELIABILITY 


oD 
Motor is direct drive type, silent 
running and without noisy gears. Because of 
the reputation of Swiss engineers for fine 
precision workmanship, the Bolex M8R can 
be relied upon for faultless performance 


BOLEX M-&-R 


8mm. Swiss Precision Cine Projector 


CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1 





